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THOUGHTS ON FREDRIC BROWN 

From 1947 through 1968 he published 36 books, including 22 mystery novels. His last 
book consisted of short story reprints-and no new Fredric Brown novel appeared over the 
past nine years. His last new short story wa,. ;Jrinted in 1965. Now, with his death at 65, 
in Tucson, Arizona on March 11, the notable career of this talented, immensely-readable man 
has finally run its cours<,. Which is a sad fact to consider. 

I got to thinking about Fred the other day when I happened across an old snapshot, 
dating back to 1951. Here we all were: me, Fred, Bill Gault and Cleve Cartmill, caught by 
the lens in that frozen moment: Fred, slight of stature, pale and pensive with a wisp of 
moustache, wearing steel-ri:.uned glasses; Gault, looking solid and tough in an open-necked 
shirt; Cartmill, seated, hand on his can (polio crippled him early in his life); me, tall and 
gawky and in tense. Back then, two lost decades ago, we were. all living in Southern California. 
Fred and Bill and Cleve were poker-playing drinking buddies who shared a long apprenticeship 
in the pulps. Fred had sold between 300 and 400 pulp tales, beginning in 1936, and Gault 
wasn't far behind him. Cartmill (who died in 1964) was less prolific but no less enthusias­
tic cibout the mystery/suspense field. (In his lifetime Cleve had no published books under 
his real byline, but did ghost-write two important mystery novEols for major publishers.) 

I was in awe of these men; I was 23, still unpublished, some three years away from 
my first fiction sale. As is the case with most working professionals, these men were active 
in several fields. Gault specialized in sports fiction and both Cleve and Fred had written 
extensively in the science fiction/fantasy genre. 

Of the three, Fred Brown had the edge in reputation by late 1951; he'd already pub­
lished 10 mystery novels and 2 science fiction books-and was in the process of helping launch 
Gault's career as a hurdcover novelist. Don't Cry for Me, William Campbell Gault's first mys­
tery novel, appeared the following year (1952) from Brown's regular publisher, E. P. Dutton, 
and bore a cover b�urb from Fred which rcead in part, "This boy Gault can write, never badly 
and sorw::'.iir,es like an angel." Spuriced on by Brown, Bill had turned out this 50,000 word novel 
in Ju••:: 17 days; it won an Edgar from MWA as the best fi.:st mystery of the year, and remains 
onP of Gault's finest.) 

The gesture was typical of Fred; he always enjoyed helping others. He cencouraged me 
in my early work, openly sharing his knowledge and skills. I found him to be a warm, quiet 
mun with a wacJ�y sense of humor, a "sideways thinker," who loved puns and who later wrote and 
sold m2ny "m]riaturcs" (one-page tales ending, quite often, in a pun). IJ.e enjoyed chess as 
wel.l as poker. ano <mtertained anyone who'd listen with his Chinese flute. I haa just pur­
chasPd a new tape recorder, and I still have an old 1951 tape of Fredric Brown playing his 
Chinese flutP. He had lived in Taos, New Mexico, before coming to California, and claimed 
he �vas "the finest flute player in Taos," adGing with a sly mouse-grin, "That's because no 
one else in town played a flute. 11 

Born in Cincinnati, Ohio, in October of 1906 (as Fredric William Brown), he attended 
Hanover College in Hanover, Indiana for a year, and spent another year at the University of 
Cincinnati. By 1929 he had married a girl named Helen who bore him two children; their mar­
riage ended in 1947 (ironically just as his career as a novelist began). He married Beth 
Brown in 1948, and this marriage endured to his death. 

• From early boyhood (inspired by H. G. Wells, Jules Verne, Sax Rehmer and Edgar Rice 
Burroughs) Fred wanted to be a writer, but it took him 15 years beyond high school graduation 
to reach the point where he was able to earn a living from words. 

(Jne of his first memor ,ble jobs (at 18) was as an office boy with Conger & Way in 
Cincinnati. Much later, in 1957, he wrote an auto-biographical novel (The Office) based on 
his experiences there. In one passage of the book his employer asks young Fred what he wants 
to do with his life. 

"I want to write. Stories." 
"What kind of stories?" 
"I haven't really de,cided for sure. I' 11 probably try various kinds until I find out 

what I can do best." 
Of course, Fred Brown did exactly that. 
He listed his first printed mystery as "The Moon for a Nickel", which appeared in a 

1936 issue of Detective Story. He was soon featured in all of the mystery pulps and, in later 
years, was widely anthologized. 

"I was an office worker until 1936, when I turned 30, and became a proofreader," he 
said. "That was also the year I started seJling my fiction, so I worked at both proofreading 
and writing, off and on, until 1947, when I was finally able to devote my full time to fiction." 
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ror Hveral year• during thi• period Fred made hi• home .in Milwaukee, Wisconsin, where 
he worked (a• proofreader and "occasional" journalist) on the Milwaukee Journal. Later he 
moved to Hw Mexico for reasons of health and tock up outdoor watercolor painting as a hobby 
while living in the historic Governor Bent House in Taos. (�I did my writing in the room in 
which the fir•t American governor of New Mexico was assassinated in 1848. Which provided the 
propet cl:l.llla.t.. for c:ii::l.me fiction!") 

The Fabulou• Clipjoint, Fred's first novel (published by Dutton in 1947) concerned 
the adventurea of Ed Hunter and his Uncle Am of the Starlock Detective Agency. It won .3n Ed­
gar fran the MlfA as beat first mystery of the year. In all, he _did six more novels in this 
series. Tony Boucher was one of the first of the major critics to praise the Hunter novels; 
he wrote and spoke of them with obvious delight. 

Fred's other novels embraced various backgrounds. His newspaper work stood him in 
good stead when he wrote Night of the Jabberwock-and The Far Cry was set in and around Taos. 
At one point in his life Fred had traveled with a carnival, "soaking up the atmosphere." He 
had shared a tent in those days with a colorful carny mentalist, and incorporated this back­
ground in the second Hunter serie• novel, The Dead Ringer, and in Madball, a paperback origi­
nal he wrote for Dell in 1953. 

I vividly recall how Fred would agonize over his mystery plots. "Look," he'd tell 
me, "I have to do at least on e new mystery a year for Dutton-and as each year rolls around I 
become more and morr.• cert1>in I can never think up another decent plo'·." 

His solution wa'l •mique: Fred would buy a cross-country Lua ticket, climb on board for 
a %'ound trip to eorne chst.ant city, and arrive b1'.ck in California with a full plot worked out 
in his head. '."h�n he'd sit down and write the novel. 

One of £red's pet ?9eves concerned the spelling of his first. name in print. Magazine 
e6iturs were con.":?.tant1.? -:::7.l:"..!"�-�:-!1 it as "t..,r<: . .J.�ric" or "Frederick'' or "F'r:edrick. 11 Sanetimee he'd 
find one incor:i:-(:>c'_ -,,:-·•', rr: --r_, a maq I s covs-:c at'!.13. yet another incorre.ct version inside on the 
story. Tha': v .. • ··'- -·:.·--.,i he l,)o),,ej at 'cc, a ��ublished piece-to see if they spelled 
Fredric cor.,·qc :. 

Fred c.2:_, 
.\nthony Rn1:,:'1�•· 
inq _;,l�t:: ·o� 

f,c 5.��nr ,., 

o�:µeart?d _ �--:: 
,:..:ml.:i.".':1.ns 
i.11 t'r, L .. ;...,, '.il. _ 

·�·-0�-,1�.� w:_t::. •:t:L, __ .-;"-1 ·..,-�--i.t:.e:":"ar he welcomed the company of such men a■ 
., .-_. B:l.!i Ga1 :\i�;, r...:f:',:�: and for years his haue in Taos wa11 a "water-

:,..?_:;:-... :ors: cl,e a.oor ;., :::� always oper:. .:;.-� a fellow pro. 
:·.-:rt.,·.::. a very :Lmporta?:.t part of Fred· 1;.t life when I knew him, and he 

(includin<:7 fi·,c· ;;ove1.s) wo.tr..in t,o,c:e sf field. Eis first sf i,.tory 
,.941 and h" ·.,it e:.c.:.. cf :.he to!) sf market,;. !i<S often enjoyed 
c:tion i:-:. the �r.x,10 story and produced at 1:2121:,t,; one short claaaic 

.:.S:h·'. ,,_,_,._. Zirst ef novel, What Mad Un:.verse •c�eton, 1949), 
f::.:.:c-�-::-2. ... �y �td wacky science-reflecting Fred' e offbeat ••n•• of 

_ ,.·,::.r'.'.'._'l.::'.'ins., wa, :••.'-':>liahe:i in 1951-whic:h c:i.,io happens to be the 

Tucson tc 
(The filnc 

COY: the Alfred Hitchcock 
,c,-J·,�= jelled, but he did do 

��c �.t.::·,ult."l ,. er.�� -�· �as thin 0.:.1.:7 ·:j_��-r .. y. r-re tulti me he liked 
·�c• .._ or-- . :.;.;;1.in in t�c: 2...:-.8.3a � ':.·> h::;d. t.c: :-;::,�-_.,._·: ..,, · ,�_ ...... air-·and he got that.' 
ir. Ju:1..?•.)l," ::..h.en anc.1/ :·.; t.:.:�,;,;·;-:,;�1;.::·.,�1 r il/0\'.�.(� ,:-.�: _',K.1 r::c::--e ':H':r:;•ela. (�-
_TT:,_.'-!:S:.1, .... ·.1vok in 195: .�:::or4� r,;.1.,.-:.c:e.�, \,.c::H �. c.::llection ot ,;_f.�1·?:Z.L;j�) 

J.r. d.1.1, Fred t,... - ,:.::.- .. �·,--.'.·• t!.oz.eri. :,Or.-,Vs. The!'e incl.•.�,;.\i :?>"'.'"..r:,(.• oi �.�':P. ., _.._, �Gt my"tery/ 
:•.is;>f-:nse novelF ���!:���-} I:..S,_;1:;g..i has a2waz·s been. �, . .;; :;,.�• !il\.' -;.;.:.::.:�onal favoz:!t•�, 
and I recently c.:1.e fil.I!i ,,·,:··:.::-:...::.:�:. �.�'(: ;:,._\.:...f.l b'X',,'k. with t.he ma.1� , .. -�r:1 aC. ... •q.:..·�eC.: i·:. for the\ 
ocreen, Ro'.':),�. "That ,:..:•>-•,•.:.1,·· r-<1' ... �� �-·.•_,.-'. (.1 .. 1c of the classic cz�.!:� · :.: .. iJ..nu; � ;, Elees declared, 
"but the s•..:1 .". G-::0 heads m�g�·: it '-'-:P• ;1'1-iey n;.:;VQ:t· a.hot ·-:�-:i t� .. �r�i.on I wro-::e. 0 

In my collect:-· F ,::,d = e wo.�:•� -:- par.ticul:��.:- .:.· pr!.�� � fir�t ·r-4ition of his boldl1 ex-' 
perir.\ental crime � - .. :::.-.:.:0,.s cs ��c}l_;:. (Dutt.:ir,. �'>>0!. A :,tyUi!<:"'· :our de force, the book 
is written ( �.n c._-· -.- :c ::r:ions} :..n the form of news clipe �- E!·�ra..-': r·, ': narrative, radio 
script form. ·:.c·_�r-:,· ,:c_:-:::i.,, "'�� s. eportbCP.st, as a TV scri:-.... t �:id clS c.: :..•!.::1:-c play! Believe it 
or not. Fi:?C :.:,u:. .:.:,::;:.: beautifully. r.t1herc's .nothin1; ·.>J l.:L-7.r;: -� .1.�: .r!.ystery fiction 
P.'11d l m cri.ly o::.c:-· .. ,,;. :..:; J..:-.;�:; out of prir:.t. 

,Jr: not :.. .. exp<.mci. this per3onal memoir int:o an ,3.naly3is of Fred's contribution 
t,) the , st<>ry · ,, = :'.':: is high time some close critical attention be paid to his work. 
u·p ':o ''"""' '"·, ·ch» mo,i-: '.'••.::t, Fredric Brown has been neglected by scholars and researcher•. 
Yet for ·r,,et., re"lc'.,1:0- ,:- cpping S'.lspenae mixed with shee:- storytelling ability he wae up there 
with the best. H:..s char"c:'·:ers live on a page and few authors could spin a b·ltter mystery [ale. 

Fred was a �ood ,i,2.n to know, and to read. He never let a friend or a reader da,.-n_,il 
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'1'IIB PUBI,ISBBI) BOOJCS OF PRBDJUC BROIOI 

Ny•tery lt;orv t1oll19ticm1, 

Noatly Mlrder - 1953 

Mystery Booklet: 
The Case oi the Da:-:-icing 3andwichP'3 -

i q,;1 The Shaggy Dog and Other Murders - 1963 

Mystery Sovela (Bd lo Am Hunter series illarked **): 

The Pabuloua Clipjoint - 1947 ** 
The Dead ainger - 1948 •• 
Nllrder Can be Pun - 1948 

(aka A Plot for Murder) 
The Bloody Moonlight - 1949 ** 
The Screaming Mimi - 1949 
Canpliment• of a Fiend - 1950 •• 
Here Canes a Candle - 1950 
Night of the Jabberwock: - 1950 
Death Ha• Many Door• - 1951 ** 
The Par Cry - 1951 
The Deep End - 1952 

We All Killed Grandma - 1952 
Madball - 1953 
His Name Was Death - 1954 
The Wench Is Dead - 1955 
The Lenient Beast - 1956 
One for the Road - 1958 
Knock Three-One-Two - 1959 
The Late Lamented - 1959 ** 
The Murderers - 1961 
The Five-Day Nightmare - 1962 
Mrs. Murphy's Underpants - 1963 ** 

Autobiographical Jovel, 
The Office - 1958 

Science Fiction Hovela1 Science Fiction/Fantasy Story Collections: 

What Mad Universe - 1949 
The Light• in the Slcy Are Star• - 1953 
Martian•, Go Hane - 1955 
Rogue in Space - 1957 
The Mind Thing - 1961 

Space on My Hands - 1951 
Angele and Spaceahipa - 1954 (aka Star Shim,) 
Honeymoon in Hell - 1958 
Nightmares and Geezenetacka - 1961 
Daymares - 1968 

(Note, There 1■ often a �crime carryover" in Brr,wn' • science fiction and 
fantasy. Therefore, his collection■ in the af field are well worth the 
attention of myatery buffs. ) 

Science Fiction Anthology (co-edited with Mack Reynold■) 1 

Science.,Piction Carnival - 1953 
• • • • • • • • • • 

A NOTE FROM FRANCIS PAIUCMAN 

by R. W. Hay■ 

• * * • 

"We can not go quite so far aa thoae rather literal critics who would naninate Fenimore 
Cooper'■ Red Indians aa the firat American eleuths,"l Howard Haycraft obaerve■• In ■pite of 
Haycraft'■ reservations and Mark Twain'a hilarioua expose of Cooper's ignorance and factual 
blund!"ra, it appear■ that on thia point, the Indiana' sill in certain typell of detection, 
Cooper had sane ba■i■ for hie assertions. Francia Parkraan reports the following incident, 
which took place during his pasaage of the mountain■ on the Oragon trail in 1846, near Fort 
Laramie and Laramie Creek. He was accanpanied by a Canadian employee named Raymond and ar, 
Indian, presumably an Ogillallah, whose name Parkman could not afterwards remember, though :,.a 
raaembered well "the ugliness of his face and the ghastly width of hie mouth... The Indiar, 
had brought with him hi■ pipe and a bag of shongaaaha /jed willow bark, which the Ogillalhhe 
mixed with tobacc.27'1 so before lying down to aleep,we sat for sane timto amoking togethvr." 
Parkman continues. "First, however, our wide-mouthed friend had taken the precaution of 
carefully examining the neighborhood. He reported that eight men. counting them on hin fin­
ger•, had been encamped there not long before,-Bisonette, Paul Dorioa, Antoine Le Rouge, 
Richardson, and four others, whose names he could not tell." The mGn named were traders known 
to Parkman and Raymond. "All this proved strictly correct. By what instinct he had arrived 
at such aacurate conclu•ions, I am utterly -at a lost to divine. "2 Indeed, it is unfortum:te 
·that nobody se-s even to have asked. •. 

1: Murder f9Jj' Pleasure (newly enl. Ain., New Y�rk: Bible and Tannen, 1968), p. 100. 
2, The Oregon Trail (New York: Gard;f�city l"w,iiehing co., l.948), pp. 237-38. 
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JOHN P. MARQUAND AND ESPIONAGE FICTION 

In the mid-1930 ' s, John P. Marquand , ti:e most successful twentieth century American 
novelist of manners, began a series of espionage novels with a far eastern setting . The 
■arias featured I .  A. Noto, a Japanese agent. The f ive pre-war and one post-war novels 
were peculiar in ■everal respects. Although Mr . Mote is an important character in each nov­
el, he remains an enigmatic secondary personallty ; to a considera�le extent he appears as a 
walking book of Japanese etiquette. The settings change from place to plaqe in the far 
east and Moto change■ lightly in charactar a.:.d appearance. In all but the post-war book 
the protagonist■ are harmle■s Americans ca·.:.s·l:'c up in international intrigue; typically, 
they are people on the verge of giving up but ,-rho recover tr.eir self-respect or interest in 
life through a ■uccessful encounter with danger 

John P .  Marquand was born in Delaware in i893 to a ra�her impoverished branch of a 
prominent family. He moved to New England at an early age, attended public schools and 
then moved on to Harvard. At Harv�r= �e was an cbscure and moderately successful student 
who later looked back on his collec;,;, years with distaste. In 1916  he went to work as a re­
porter on the Boston Transcript. A yec.;: �ate:: i:e was sent to th"' ·.xican border with the 
National Guard and afterward served c.c '··" c.,:t-::.: c.;ence officer with the 7 7th Artillery in 
France. 

After tha war Marquand returnaC: •• >---�- -
1920 he begc:n work on a novel whicr. -,,,ac sc,:.C: t..: 
hir; life Marquand worked ::.c.::gely at ,,::' . .  ci:::· ·: d 
living writing fiction f�:.:- ·-.,·opt!l�:::- ... :.. .�·;:..,� i.:�e ._ , 

_i;:.� and then moved into advertising . In  
::ie :..adies Home Jollrnal . From that point in 
for the next aecase ne made a satisfactory 

.. :.: came to be rega;:ded as one of the most sue­
::" 1934 he produced Ming Yellow, his first cessful auti:,ors of lig:--..t. :.:: .. :-tior. t::-_ ___ ·� •. "::"::.L..::.. __ :: ,  

far easter:r. nov:al -:.:..:--�-� . .- -� ,  · · ::i..ow.:. �s· :" 
J.1wo years lQter �--ia=� ,,._ _ .. . . ;:s.n p�i:.:.:. �-=

- _:: :. :.oc:tio:i -:,f his first Mote book No Hero . 
-- c.:.-.,·:..;:1.d no·.rels of social commentarytli'atwere 

to bring hiiri 1�.e ___ _ 1:i�e _ c ::c-� :,: , Tl1e Late George Apley ( 1937 ) ,  won Mar­
:s��cea t0th Moto novels and more serious 

-� . ..c.·quand continued to write through-
qu.and a Pu.l i t ;.:c:.:.: .2::: .:: .......... , _:::.,� ii•7,; �.--_ 
'. ·1-:- ·-::);:.s . ·:.!:Z!r� .:.:.r . ..  �--:- -:�� ·1·,6c.i!'�,� a cas:.:...:..�. 
c, �i ·_ t:� ;;.; w:..''.::: z..�c.:: . .. : -:.. ·::·-_;;;- ·�ed ta one mer$ . ·: ,= th:;, He died in 1960  ending a car-

-� ... ..:.-�·- w::·,..;; .• � __ , �-�i. -:-.:.al c.nd popula� - -c c: . · :.c:::s 'ii-•• re always less kind to him than 

l-. _ SUi;pense nov .: :.. :_:-. _ .:: ::-::. ._-:;..:�-- setti:.-.g was Ming Yellow 
•0 ir: !:look fc�-:'".) r.c 2 ·,;: i:,,,a,, e elemer.'; in this novel but in 

,s :; ·::-,e Mc·co c.e:..·ic_ . 1::.e .-.,·na:.:ican p:: :-tagonist is sim:' :..ar to those of 
�-,e: is rr.�::c :...:,:..�1i)E.t�ent 'the.�· .. �.out .. :?tilip Li.:::. , an American educated 

. _, of the t=:.:..-;::: later f:·, c .  " ico :,!oto . !l::.re .:e also find a reflection 
. _..::i'°" ·,:ion 1;.1ith f.or::. i:: hu.-• -. .- ._c _ ,  .. , .,.  � �.<- •• :,'ling Yellow is placed 

__ : ,·· ·· ·;- c . - '. :r
00

, ;;: ·. c ... ... · · · - · . ·: �-- · ¥-- -•• : . , :.Qt-;;;:.:. .. .:.�. 
--�: 
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i -- -:..· .}d.pa.r..�se ir.tell�:; a:;.-_c.::.. :·.e rr,� ,-�s arc-.:.. ,-;·as t  coast of Asia he re-
--.... : ::� i.ienti·cy· � - <-y: _ :: - _ �-- .:5. s non-he::-cic protagonists 

· :"" :..east appeal:'.�.,- �:- · .:"' : 'Jro::'essional agent, is 
�:. sympathetic i::: �" 

.... , Mr. Mete ( l936 )  ·c:c --� - __ _  sc:,.,:;,what diff1orent problem . 
. .... .. - ··· ,  -.�-, Amer1c2.::-. ::'..c:.-:•t' · .::::.: ., has :;" :..�_ · '.;_ _ --- -�-:.. · _ _  a.chic· .. ·::·_:..ng, moved to Peking, 

.:.::o-:od hiin� olf Le · · -s · . ·  ·.:,thin<; :-e '  mat'"e:cs " .  Against his 
1.:i.ll he becc - . ' ·' - ·  .:.:::. :.c" plans :::.' ,. _ ,__ .. i3r -�c sack Pe:,� A :::s.natical :apanese 
military g,:· .. ...l�::..;:.orting t� ... .::.�--- __ .;._ � _ ___ _, _ _ '" _:..:.· )Se::.tir:g a rr.c::- _·,l'J.erate viewpoint, ends 
up work ' .. . , . .- ' ..slson . 

Al -::� . .:. -.:.;;.n. Think �?-.:. . .':•: : � --·• -•..- - -- -· - .• ·..:.ak-::;i 
where a rather stif··· · .:.w 2: .. �:: _ __ · - .... " �  gar..:- �--relative . Again ::.:. . · � - ' :t< · '"' :;·,·.:Cike 
Wilson Hitcl:i:1s·.;; :::.;.. .  · ;;,:,·-a' -... .\. • · · .• ·  bayo:-.. .:: 

?lace largely in Honolulu 
::.:, business of a distant 

Marquand protagonists, 
�ere wish to come out of 

the mess -�: � .:.-;::�; ::�::: _ ; ·:.::k:.:.'°.l.; ·::� ,'.i;-.;;.v: :: .. . c·-= · . . -· .:: �-- -' · - -
El: t:: _ _:L_ ·�- �- --

·-:_: .-:,::-rv ;'. 19: � �  � -;=�;.:-_: _ _ _ _ _  b;ci�-�:- .:-· ���:.:;
.!..

i;:.._ . · -' � ; .,, ...,d. Calvin Gates, 
havi1.'1J :_ L� . .:..� - - - ;.;.. �c.: tc forge::::' . �-- j oin a::. �-:.�.::,:cgi.c.;;.: ex:;;2dition in Mongol-
ia . :.. -:,;:.:::�-: a £.::_:,;, - _,;;;;.;:-_ :::3 •2 t s:,;,s.:...::..:: � --.3.:-.:.. :--::::-. Mote. After siding 
wi :: '. ·• . (.._ ·.:. .. :s .I:  

.
':' ':"'C M.,� :.t:: bo�:�, .. �. ,, �

-:.- �:-_: .::.:. :. :,..:.s :-.:eput�·::.=� ;..�:t.:.ct. 
_.::.:..:..J...lE.::' Mote bc..:..<.s a..;.: :�-�:::: -.:.c:-.cs.!:"ned wi-th est,..:.o:-iage, there was little 
api-3c ;i.nd s;;;ying a5 e. professicn . In Man;·�c.nd' s last pre-war Mote book 

___ ___ _ ·:�� !1942 )  the topic i:s disc1,;;.ssed rat�er freely . A former naval off icer, 
now n"'" •· .... y o:-� -�1�..:. .:.��c::, l:.::.cotnes i:nvo:.vad with spies fror.1 three nations. In the end the 
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amate12r outsmarts the professionals , including Mote .  In  this book the  scene moves to  the 
Caribbean instead of the Pacific area. 

The last appearance of Mr . Mote caine fifteen years later with Stopover : Tokyo (1957 ) .  
The poet war work was the best of all the Mote books and i t  i s  also much nearer the usual 
pattern for such fiction. Stopover : �ckyo contains an entirely professional cast . American 
agents are sellt to Japan to disrupt a �ussian scheme to assassinate a prominent leader and 
blame the U .S .  They end up working rather closely with Mote for their common end . Not only 
do we llllcounter espionage mvre jirectly in this book but we also find more comment about es­
pionage and more infor:uat, on about Mote than in earlier books. The other Moto books were a 
mixture of the romantic and the cynical. Here we find unrelieved cynicism similar to that 
in the works of LeCarre; the s�yle and excellent characterization of Marquand and the cmnsis­
tency of viewpoint result in an impressive performance. 

Becagse of the odd nature af most cf Marquand ' s  espionage fiction many of the common 
themes are lacking or rarely apparent in the Mote books . One common feature that is present 
is the accidentally involved e.rr,2t2ur. ,:._•11::-ough nearly all of the books similar protagonists a:,p 
appear but comments abc· :.t their raa,; t:..G.·, c: to their involvement are fairly rare. The Marquand 
protagonist ia usually -� :nan who has f cee -C: f::om l ife and who is drastically changed by neces­
sary involvement with o�hera. Tom Nelson in Thank You, Mr . Mote is auch a person. Here we 
see him before his involvement. 

Those sounds all cama tcgctrier into an endless wave of sound , peaceful , enveloping, 
the noise of c:,:..·.a ':There. ,,1e:1 lived and died according t� fixed etiquette, where 
nothing mattered very m2ch , except perhaps tranquillity. I felt tranquil enough 
at any rate a.nd l was very g2.e.d to be so . I was pleased with the thought that 
nothing woulc ever cha;.ogc, ci.u c::..ty ve;ry much and that I was a part of it in a way , 
c.s much a·:: any ::-c.tc ce.c. ,: :".; ceig:12::- r:ii;ht be. I took a fan from my pocket , a fan 
with a poem o!'. ,;,bm.·c -::: c:·.,, = c:.;�d lotus blossoms , which my Manchu friend Prince 
Tung had 9' l . .,,,_,_ 

see::. an.::. 
in �r -: .. 0:. 
'-'-!"--·:'. : xi.:.:.2..- - .:; 
?;i. ·:: :::ti�: l : !: 3 __ 
c!.•::�.:i :..1� ,._, ·.,:2_::; ;;_c. l:.; 

."!. '"­
dis-::�-:;· 

·.:•:)Ily o:-:·-

:: i . '>slief as he struggles to get out of the bind. 

,,::,,� impossible that I wa• there. What I had 
.. :: ·: .c•cc·. Yet -:here I was in spite of them, caught 

.. c':::c 22.stracted -:::o•intry which I had thought I loved; 
. •• 2:::, ,cc,� no u ., .: in struggling against the tide, 

·c_, .struggle. :·t surprised me to realize that the 
: ·.:'-,.c·cservation. ?ride had something to do with it , 

: ;:z: ·o"cy restores Nelson ' s  will to live and lead• to 

... a .. c, r,i.. . ,  :.. <: c::,: • .Ei�?.ed my reluctant conviction that things 
, - � =- .t<�-,� �-. :::.� ;.;2-::l:: ... before. I had felt that I was a part of 

·. · ,.:..· :-:-� f 

,- I- � 

adjust'::."'. � � .-:. 
-- �US�)rV f�; t�:� c� - -� 

� ��- - - aea mys _ ·• 
�c;.ct ,  car: :.: .... ;��: 

• a::_)plcti :;; ,· 
f i :. �-

-: .:.. ·.:chin-:: 
who has .. .i.ways foU.c,, , 

Wilsor .·�-::. �:::-:. 2:,.:'. .-:: 
did :i:�o:·. :. :::...: '.,-.: ., _ _  

C.;;:.:-.. ge::. · ::. -..�.:.G. c i:::;:y- ;,..:,i·.:n 
E..:..:.a.:. ·i:t -. _ _  · b'.��-c2.�:h .1ia ;:..::.: _ _  _ 

:·�,. ::. �.; . . , • .:...:. i-�3.. :.1:  a Z.-;inL;.-;::.c: ,. 
!°lu...'f,.:..:;. ::..�� ] ;:..,:; cooly as ·-=.:-.. ;..� ·:'._ : 

·::::'.s ccn•Jict:.. �::i ::ad been illusion, and that 
... c..j =:..:: see myse. � others may have seen me , 

: ""'" L� -- a stra. in a strange country, living 
... : , ::.., ::. �alf as t::.ing uglier than that . I 

,rho cm� : the earth, like spoiled chilji­
'.L �.:e ,.·': .. c· ,2 -:> · '-"C:Ce placed and indulging in-

·. < ·  :; -::;,·· r =- ,_ . .,. :. --�-, ·:.::-::.ai:r�l;., were no part of life. · · ·-. , ., .. ·. ·, · . · · ·s 
O •·"'"':;ls ·co face incontrovertible 

_-.·- � at t�,;;. s:ant.a ti,ne endeavoring to gain 
2..::.:-1:.ely, .-:.-=•rit::.,, � More thar.. that, it 

ci"'d$ that d�nger has a certain appeal to one 
was ;:,rescribed by etiquette or principle. 

in his pockets watching her. He 
.c-thing whi.sl: ""v-Jas right. He knew 

. .. .  �-. .. .o ·.c· erous and he had never known that 

:_ .. :._::i����-� ���c��:::�1: - �e was aware of a strange 
:. -'•- �--..1b.!. ... c;;.,. •. _ .... -- -•·-- .... 1. ty. 

eo-perienca.s " similar radical change in outlook · a.::d :'!anger . 

.:ne first time in his life he had fired upon a 
·.,,; were practising a snap shot in a shooting 
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gallery. I natead of hitting an abstract mark he had hit a human being and 
had inflicted what wa■ probably a fatal wound. A moment later he had beaten 
a aecond individual into temporary insensibility , and it all had occurred 
alrnoat a■ fast a■ thought. 

He had never realized his own capacity until j ust then , and it had an 
ironic aignificance. Standing there inthat strange place, the conviction 
came upon him that he waa doing exactly what he had always wanted , for he 
had alway■ longed to be in danger . For once in hie life he had achieved 
what he wanted, and now that he had achieved it he was not greatly elated, 
for he auddenly understood that his whole life had been built for such a 
situation and that he wa■ only useful in such surrounding s . 5 

As might be expected from an author whose series character is a representative of an­
other culture, Marquand takes no clear stance with regard to the moral superiority of one 
nation over another . In moat caaea his protagonists are well traveled and not too enamoured 
with their home land. The profes■ional agents are j ust that; they work for their govern­
ments without much concern about right or wrong . Perhaps the only perceptible stance by 
Marqqand is a slightly greater than normal tolerance of Japanese goals . This is best re­
flected in Torn Nelson' s comments in Thank You, Mr . Moto . 

It has always seemed to me a piece of manifest destiny, or whatever one might 
choose to call it, that the Japanese Empire should control China and I told 
Best as mach . 

"Fllrthermore, • I told him, " Imperialism is not a new or even an interesting 
phenomenon. My country has practised it and certainly yours has. If Japan wishes 
to expand she ia only following every other nation from the time of Babylon; fur­
thermore, I cannot see why outsiders should be so greatly worried . I think it 
would be better .if everyone were to recognize what is an actual fact -- Japan ' s  
ability to control the mainland of Asia. I have never seen how anything is to be 
gained by diplomatic qiibble. Japan is a world power and a growing power; we 
may as well admit it. •  

i"erhaps the most peculiar element in the Moto stories is the almost complete absence 
of bfrckground on Moto himself .  Even his name is obviously false since Moto is not a name 
bu � a suffix (a serendipidal addition to th� enigma for Marquand did not realize that he 
�dd chosen an impossible name) . The few facts that are mentioned about Mote ' s  life are 
questionable'since they slip out in Moto ' s conversation and could well be purposely mislead­
ing . Those facts are gathered together for the following ■ketch of I .  A .  Moto . 

Mr. Moto was born between 1900 and 1906 . In 1912 he visited New York with his father 
who was a consular official . It  seems likely that he belonged to a family of some prominen­
ce for he later stated that he had a cousin who was a baron and owned a semi-European house 
at Miyonoshita. In his youth he went to college in the united States, probably with a major 
in anthropology, and while there he worked for a time in domestic service, probably as a 
valet. He later visited the U.S.  as an embassy attache and tried to buy plans for an Ameri­
can submarine. At some point he wa■ in the military , probably the army . During the thir­
ties and early fortie■ Moto moved around the Far East in the intelligence service of his 
country but was not directly involved in activities against the U . S .  for he remained unknown 
to American intelligence. He wa■ a member of the moderate wing of the Japanese nationalists 
before the war and after the war he was a member of the pro-Ernporer, anti-communist National­
ist Japan Party . 

Mr. Moto is a small delicately featured man of something under one hundred pounds al­
though he is once referred to as appearing chunky . He moves his hands wm�h delicate flut­
tering gestures , has a mouthful of gold-filled teeth and wears his hair in the Prussian 
style. His English is perfect. Beyond these facts Mr. Moto ' e  past and personality are a 
mystery . Mote ' s  speech patterns and attitudes can beet be po�trayed by quotes directly from 
the novels . 

"It  is so nice to you to say that, Mr. Hitchings , •  he said , " so very, very 
nice. It means we will have a pleasant talk . I shall be so very glad to talk; 
but first please, I must be hospitable. I have some whisky in my bedroom . We 
shall talk over a glass of whisky . Please, do not say no . It will be so much 
more friendly, I think . Besides, all Americans talk business over whiskey . •  
M-r . Mote ' s  voice broke into a sharp , artificial laugh . "Please, it would be no \ 
trouble. Please, I mu•t ineist. "7 

* * * * * * • * * 

"But you will excuse us, please, • Mr. Moto begged . "And I am so very, very 
sorry there is no ice, but there is whisky, ha ha, there is whisky , and that is' 
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the main thing , is it not? Will you say how much , Mr. Hitchings ,  11.nd how much 
sql4l? Up to there? Just so? And now excuse me, I shall pour a little for 
myself . "  Mr. Moto ' a  hands moved swiftly and accurately from bottle to glass and 
then he handed a glass to Wilson, bowing. It was a beautiful bow, better than 
a Frenchman ' &, Wilson thought. Mr. Moto lowered his head , s lowly. His whole body 
seemed to droop in a gesture ?f complete , assumed submission and then his head and 
shoulders mapped up straight . 

* * * * * * * 

"Oh yes, " said Mr. Mote , " they would liquidate, of cousee, but I hope so 
much that they were polite. I should not wish to report rudeness .  What hap­
pened, please?" 

Mr . Moto listened and rubbed his hands together , and looked troubled. 
"That is very serious , "  he said , " that they should have been so impolite. 
It makes me very , very angry. There is no reason to be §mpolite in a liqui­
dation. I have seen so many where e';erything was nice. " 

Although physical brutality alw�ys lurks in the background of the Moto books it rare­
ly appear■• The professional agents are willing to use torture to obtain information but in 
other cases they prefer to dispatch their opponents as  quickly and painlessly as possible . 

Comments about espionage as a profession ,  about the attitudes that go with it, and 
the affects of the business on people are largely restricted to Stopover : Tokyo . There they 
are a major preoccupation of the author . The picture that Marquand paints Is not a pretty 
one. Even in the last pre-war novel Last Laugh , Mr. Moto the comments are bitter . 

"How can one explain a it,atter like that? " she said, and even her accent was 
different . "One can tell if one has b'.aen in the profession . Why, one can pick 
out the others like us in a crowded street . I saw it in your face even before I 
met you . Why , anyone can read it on this Japanese. " 

"Madame has so very mu'Jh .. tntuition, 11 Mr . Mato said . 
"It ' s  the everlasting lyii,9 . "  she went on as though she had not heard, " the 

everlasting trying to laugh ar.,' :".J s:ni�e when you ' re afraid, the watching and the 
danger . I have talked tc Mr . :,,: lle� and he hasn 't  it in him, not the personality 
nor the capaoity. • 10  

Stopover , Tokyo dealr.i with t,·o o.gent.e: w:10 fall in live and hope to get out of the bus­
iness after their current aasigr.ment .  : n  addition to comments about the loneliness and bore­
dom of espionage, Marquand'B character s keep returning to the affects the business has upon 
them. 

"The hell  of it is , "  she said, "that after a while you don 't  know what ' s  
what. You don ' t  know what :,' :,c; ar,a ,  because you can 't  b e  anything . " 

"Yes " "  he said, 11 I know what y·c,1.1 meon. . Ma:�rbe chameleons feel that way 
-- not the kind you buy at cir-2uss,s but really good chameleons . •  

"We might hav-e a r: ice t:Lmc t.:ogether , mightn't we, " she said, "if we 
weren ' t  all mixed up in this, " 

"We might , "  ha said, ••;:,:.,: r. ·rn not sure I would know how. I 'm too much of 
a chameleon now . ! might tu:·:: green ar.d yellow and not know I was doing it . "  

" How ibong have yo·iJ been j_�,? 11 sbe a.sked . 
"Long enough to forg"'t , hat it ' s  like outside , "  he said . "About ten years. •11 

The cold hopelessness of the spy 2 fc,t,.,.:e is obvious from the following : 

No matter what happenrad .c:: th,c bus!.ness you had to go on with the show. 
When they got theirs , you :et the,,, go , a.nd the show had to go on , if only 
because you knew you had tc get you,e 5ometirne in some sordid corner or some 
7ellar of some prison, a:,d you would cry to take it without a, prayer for mercy, 
if yo':1 were in the busin->.ss. Yo•J le2rr.ed how to dish it out, and to take it 
too, if you were in the business . 12 

Also important ia the lost: possibility of a normal l ife and occasional feelings of 
self-contempt. 

Everyone in the business burned cut eventually. Either their physical reflexes 
slowed up first, or their ability to keep concentrated on a single line. He 
knew it was the worst possible time to put his thoughts on a personal basis . 
It has been the girl's face that looked so young and happy in its sleep that 
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had disturbed him. He began thinking just when he should not have, of the 
outside. If he had stayed on the outside he would undoubtedly be married by 
now. He would have been in law. He would have had a home and children, and 
he would have been a decent man -- warm hearted and genuine -- cot a suspicious, 
machine-tooled robot who had been through too much, a man who had played under 
so many covers that it was becoming impossible to guess what he could have been . 13 

* * * * • * * * 
He was a spy, or a secret agent, if you cared for a politer word , trained to 
live a life of lying and of subterfuge ; trained to submerge his individuality 
into something he waa not -- to be a sneak ,  and if necessary a betrayer;  train­
ed to run from danger and let his best friend get it, if it helped the business ; 
to kill or be killed inconapicuously ; to die with his mouth shut , in the dark . 
There was only one loyalty -- loyalt:,, to the business .  It was ,  by outside 
standards ,  a contemptible profession, and in the end , everybody1!n the busi­
ness paid, because deceit was the same as  erosion of character. 

Just as a succesaful encounter with danger brings Marquand ' s  amateurs back to life, 
an encounter with too much humanity may des troy the usefulness of a veteran agent . For 
Jack Rhyce this encounter came too late to p�ovide anything but a blighted future; it des­
troyed him as an agent. 

"Things happened 11ometimes , "  he said , " that you can ' t  put into words, sir . 
"After what happened over there, even if I stayed on the job, I could never be 
the man I used to be . I felt it coming over me in Tokyo . Being with her made 
me too human, Chief, and when you get too human you get fallible, and when you 
get to thinking abot:-c the outside you get forgetful -- part of you is on one 
side and part of you is on the othe! " Part of me's back there.  I ' ve lost some­
J:hing, and I' 11 never i&t it :,;;c:k . "  " 

Odd though Marquend ' s  books ,-.,.,·e, cr.c,, ;,:,r�- • .. ic e a maj or contribution to espionage fic­
tion. Without the excellent Stopover :  :·ck_;.�.': · "'''" Mc.to series would have been lacking in 
,.j •;nif icance . The total impact would '"'""' ;.::: .'> ., plea.sant b'.1·.: too enigmatic to be meaningful. 
l-iarguand ' s influence on other espionage, L c: ::ioc. was prcba:C..:,· small but he saw the major 
th.s.11es clearly and handled them well when h.s ,., hc-se tc d•J so . 

3 .  
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* * * * 

IMPORTANT NO'!'ICE 

Professor John J .  Mc� leer , cf B o s t :: .--. Col lege , :las been 
authorized by Rex Stout . creator of Nero Wolfe,  to write 
his official biography. Little , Brown & Company is the 
publisher . Professor McA leer is 2nxicus to hear from 
friends of Stout and Stout collectors and enthusiasts 
from every quarter . Mail will reach him at 121 Follen 
Road , Lexington , Massachusetts 02173 . The completed 
book, generously illus trated, will run to an estimated 
200, 000 word s ,  and should stand as the definitive study 
of Stout ' s  life and works. At 86 , Stout is actively co­
operating , a fact certain to delight Stout fans everywhere. 

* • 
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HENRY KITCHELL WEBSTER: The Emergence of an A.�erican Mystery-Wrmter 

By Wendell Hertig •raylor 

The period 1918-1930 has been called , by Howard Haycraft and others , " the Golden Age 
of the Detective Story. " Whether the epithet is j ustified or not , an interesting matter of 
fact r,;,garding the period remains to be pointed out: a phenomenon that is almost a paradox. 
It is this .  Whereas the English detective story of the "G.:,lden Age" was written largely by 
men, its American counterpart was produced almost exclusively by women. Thus in England we 
have Freeman Wills Crofts, J .  s. Fletcher, H. c. Dailey ,  Eden Phillpotts and other men bus­
ily cultivating an area staked out j ust before the first World War by E .  c .  Bentley and R. 
Austin Freeman. Toward the end of the period the works of Anthony Berkeley , Philip Mac­
donald, John Rhode, A. A. Milne and Ronald Knox are to be added to the list. The ladies 
arrived, in the persons of Mmes . Christie and Sayers in 1920-2 3 ,  a brilliant bot decided 
minority whose real efflorescence came in the 3 0 ' s .  

Now let us look at the American mystery scene from 1918 to 1 9 3 0 .  Arthur B. Reeve 
was well past his prime ; his " scientific" detective stories with some praiseworthy innova­
tions amidst much trash belong to an earlier period ,  as do also the solid achievements of 
Edwin Balmer in collaboration with William MacHarg. The three vt�ters of stature were Anna 
Katherine Green ( 1846-1935) , nearing the end of her career; Carolyn Wells ( 1870? - 1942 )  and 
Mary Roberts Rinehard (1876-1958 ) .  Perhaps to these should be added the name of Isabel Ost­
rander (1885-1924) . The hugh output of mystery fiction produced by these four women is well 
known and need not be reviewed here. Against this fl&od (whose quality is not the point at 
issue) the relatively few productions of men like Melville Davisson Post ,  Frederick I rving 
Anderson, E .  M .  Poate and the early Hulbert Footner were but straws in the water. The sig­
nificant contributions of S .  S. Van Dine, Dashiell Hammett and Ellery Queen came only in the 
late 20 ' s  and early 3 0 ' s .  

I t  will not have escaped the thoughtful reader that , during the quarter-century fol­
lowing 1930, the roles were reversed. In England , Allingham , Christie, Heyer , Marsh and Say­
ers early established a feminine majority that was later to be challeng�d but scaraely de­
feated by Nicholas Blake, Carr-Dickson , Richard Hul l ,  Michael Innes , Milward Kennedy and 
others. But in America the rise of the " tough" school put an end to the polite fictions of 
most lady-authors . 

The work of the American novelist Henry Kitchell Webster provides an interesting il­
lustration of the way in which the prevailing climate of American mystery-writing during the 
period 1918-1930 may have affected the output of a highly competent author. Although some 
of Webster ' s  early work shows a decided taste for mystery it was only in the last few years 
of his life (ca. 1926-1932)  that he consistently produced what may fairly be called mystery­
fiction, In my opinion the delay was occasioned quite as much by the overwhelmingly feminine 
control of the American mystery-genre as it was by Webster ' s  desire to establish himself as 
a major " straight" novelist dealing with the American scene. 

Since Webster is unfortunately little-known today, a brief sketch of his career may 
not be out of place. He was born in Evanston , I l linois ( in or near which he lived all his 
life) in l97 i .  graduated f rom Hamilton College in 1897  and , after teaching for a year, col­
laborated with Samuel Merwin in his first book , The Shor�-�ine War ( 1 8 9 9 ) .  This excellent 
railroad tale was followed by two other joint-efforts with Merwin; meanwhile Webster had es­
tablished himself as a novelist with an interest in the �ig business of the day. His first 
mystery was his eighth book, The Whispering Man ( 1 9 0 8 ) , which contains a murder and some ex­
cellent clues. I t  could and should have been the first of a series but was not for reasons 
I shall suggest later. For the next twenty years Webster was an indefatigable contributor 
to various magazines while also producing a coupl,a of volumes of short stories and a dozen 
novels; the best of which bear comparison with the work of Webster ' s  close contemporary Booth 
T arkington . With the appearance of The Clock Strikes Two ( 1 928 )  Webster had finally given 
himself over entirely to the mystery-genre and, in the four years remaining to him , completed 
four more mystery novels of which the last , Who is the Next? ( 1 9 3 1 ) , is provided with most 
of the usual trappings of the detective story. Webster died in 1932 , leaving The Alleged 
Great-Aunt incomplete . Its  concluding chapters were written by two life- long friends, the 
sister-novelists Janet Ayer Fairbank and Margaret Ayer Barnes . Webster published in all 32 
books under his own name, as well as many "pot-boilers"  avowedly written to make money to 
support his serious work, and appearing anonymously or under a pseudonym. 

In the group of fifteen novels which fall within the limits of our "Golden Age" , eight 
were styled " romances" by their author, to which may be added Webs � er ' s  first mystery , The 
Whispering Man. All are largely ,, concerned with clues and have some amateur detection and , 
less often, police intervention . The narration is often in the first person ; the setting is 
Chicago and its suburbs in about half the tales. The writing is smooth and competent, and 
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whatever complexities of plot may develop are remembered and neatly resolved at the end. 
Characterization is  excellent ; typical of the period is the love- interest which , however , 
is not allowed to impede the progress of the s tory. In his first mystery HKW gives us one 
murder , and in the last which he lived to complete there are three. But for the most part 
he avoided violence , proferring to deal with the social tang les provided by the relation­
ships within a large family. 

Before providing brief summaries of HKW ' s  mystery tales let us stop to wonder why , 
after a promising start ( in 1 9 0 i )  in the mystery genre he allowed 18 years to go by before 
writing another story with real detection. Is it possible that he was put off by the appear­
ance in 1 9 0 9  of The Clua Which introduced Carolyn Wells ' long series of Fleming Stone novels? 
HKW may have felt that this , coinciding with the publication that same year of Mary Roberts 
Rinehart ' s  The Man in Lowir Ten , following her first work,  The Circular Staircase (190 8 ) , 
represented a marshalling of speciali zed forces with which he was ill-equipped to compete. 
Mystery and suspense continued to mean much to our author , as is  evident from such novels  as 
The Butterfly ( 1 9 14 ) , but only with The Corbin Necklace ( 1 926 )  did he really find himself as 
a writer of mystery fiction, to which , from 1928 on , he devoted himself exclusively. One 
greatly regrets that HKW did not take a firmer s tand in 1908 ! 

The fol lowin9 comments on the nine of HKW ' s  mystery novel s  known to me wil l  be of in­
teres t  to those who may be fruatratel by the scarcity of the books themselves. 

The Whisperinl Man (Appleton 1 9 0 8 ;  Nash 1 9 0 9 )  
Two young pro e& l10nll ffll� , a lawyer and a painter,  undertake t o  find out how a prom­

inent alienist was poisened ( by nicotine injection) in his New York consulting room. Some 
good detection, ingluding an early use of the c lock-seen-in-a-mirror clue. 

The Butterfly (A��leton 1 9 1 4 )  
A n  elaborate mystery plot,  With the official police represented b y  a bright young 

State ' s  Attorney. Setting is a midwestern university town where the narrator , a young prof­
essor of drama, becomes i.l\vclvalt in amusing adventures with a visiting " interpretive dancer". 
Despite two death s ,  a rat�er alln4er tale. 

The Corbin Necklace (Bobbs-Merri l l  1 92 6 ;  Hami lton 1929 ) 
First-person narratien, &gain by a middle-aged friend of the family , assisted by a 

wel l-drawn 13 year old aoy in aOlving an intriguing mystery concerning the necklace , its lo­
cation and its authenticity, No official detectives and the amateurs are just observers. 
Setting : a big country mana1on near Chicago, with tensions within the Corbin fami ly well 
portrayed. 

The Clock Striket.IW2 ( Bobbs-Merri l l  1 928 ) 
An extremely goo autpense tale which ,  if not detection, i s  on the verge of it. The 

reader must serve as thl detective. An attractive young woman of brains and determination 
is pitted against a group Of insensistant vi l lains who form a large family in a country-house 
setting strongly reminiscent of that in  The Corbin Necklace. The head of the family , 90 and 
blind as wel l  as tyrannical , is helped by the heroine to thwart the designs of his heir s .  The 
mystery of how the unfottunate 9rand-daughter died forty years earlier is revealed with great 
competence. 

The Quartz  Eye (Bobbs-Merrill 1928 ; Hodder & Stoughton 1929 )  
Subtitled "A Mystery in tlltraviolet" and showing much evidence of  its earlier serial 

publ ication, this is  one of HKW ' s  weaker tales , despite an attractive high-wire artis te , pre­
occupation with whom causea the harrator -- an amateur student of spectroscopy -- to fail to 
use his scientific knowledge very effectively. He does take a photograph of the criminal 
without the latter ' s  knowing it , 

The Sealed Trunk (Bobbs-Merril l  1929 ; St. Paul 1929 ) 
This appeared a yelr earlier as a serial entitled Rhoda and has no detection and little 

mystery. Narration is  �y a youn9 Chicago reporter and there are some amusing adventures and 
bits of local color. The prOQlem i s :  does the trunk contain any papers that might re-estab­
lish Rhoda ' s  deceased aflcl. discredited father -- a professor of chemi stry whose "process" had 
been stolen by the oil interest& ancl. who had been literally railroaded into res igning his 
position. 

The Man With the Scarred H�nd (Bobbs-Merri l l  1 931/1930 )  j 
Adventure and some mystery, this time far from Chicago in what might wel l  be thet lave 

di strict of Kentucky. HKW ' s  taste for science is shown by the discovery of a rare metal 
(radioa�tive? ) in the clay of the young hero ' s  20 0 inherited acres which certain interests 
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are eager to grab. A fair amount of 'Jl olence, unusual, f r  !iK1, . ' ,, ,:c ace a :, l e:ds happi ly. 

Who Is The Next? (Bobbs-MerriH 1 93 1 )  
The nearest thing to a real detective s tory that ,L:17 ,0 ·n:,,: , c, ::e . A Chief of Police , 

a young lawyer to do the detecting and even a coroner ' s  i:cqut!s  L ...1 r:.: ;_l )_ .L present , as well 
as three a111rders . The plot is adroitly handled (as  has a l re ady Lt,e ,1 s ,,ated i;, A Catalogue 
of Crime, item #2193) even though it employs features not too f a c so ', even :in 1 9 3 1 :  imperson­
ation of a victim by his murde_rer , etc. But there is a gooC raiJ-,,..cc_ /  a l ibi and ·:: .iever use of 
amateur aviation. Scene : Oak Ridge , near Chccago. 

The Alle
1

ed Great-Aunt (Bobbs-Merri l l  1935 ; St. Pa :_• l 1 936 '  
Left unf nished at his death by HKW and completed by his t·.-10 fr i end s Janet Ayer Fair­

bank and Margaret Ayer Barnes . It presents the attempt by a young j obless architect to solve 
the mystery of the relationship between his g:::eat-uncle and the new eicler .l y  diva , Lily DeLong. 
A handwriting expert is brought in to show malfeasance and the l2st chapters provide one vio­
lent death and an attempted murder to the accompaniment of the official police and a good 
deal of running around in cars , in the Adirondack foothi l l s .  Bu l all ends happily: NO illeg­
itimacy ! 

The author wishes to acknowledge his use of materia l taken from 20th Century Authors 
by Kunitz and Haycraft and from the obituary notice appearing in the New York Times for 
Dec. 10 , 1932. He is also much in debt to Allen J. Hubin foe the gracious loan of several 
Webster volumes from his collection. 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 
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'iOTES ON THL "• IL,� l· ND l'bE DETECTIV.,: STC2Y 

Readers of this journal should be aware by now tha'.: a sizab j_e propo;:-U on of the stag­
gering number of motion pictures produced throughou t t.he years have been devoted to t.he wys­
tery genre . A fair amount of this productiv ity h2s "'. ttempted to tra:islo.tc• tl"" c lassic de tec­
tive story into screen terms , al"'l.d the · results  have mai�1ly been lamentab � e i'�rn examina tion of 
the difficulties inherent in this undertaking, and a closer scrutiny of t <e film medi,.un , might 
now be in order. 

The detective story is presented to us as words on a printed page . This literary form 
must feature a detective who is concerned with the process of detection. Thus the author will 
tell us about the labors of his chief character through the medium of words . 

On the other hand, t.he: film :nedium ( a t  its best) is concerned with visual images, and 
the power of this medium l ies in the juxtapositiG:i o f  it� images . 

The smal lest unit of film is the " s!1ct " ,  which is compo:;;;cC. s•:i o. group of frames (or 
still photographs) of one particular subject . When this "shot"  is proJected on the screen an 
illusion of movement is conveyed to the audience, . Wloen the camerc1 which has photographed this 
11 shot 11 is s topped and later started to ta.ke another v ie',,. of its  prev�_cus subject,  or to photo­
graph something enturely different, you have another "shot" . 

The completed feature-length film of say 100 minutes may contain anywhere between 200 
and 1000 of these "shots". Each "shot " should follow its predecessor in a logical and under­
standable order. The duration of each "shot " is predicated on its content and should remain 
on the screen long enough to be grasped by the spectator . 

The noted Soviet film director V. I .  Pudovkin proclained in the 2 0's that the basis 
of film art is editing. In other words the placement and timing of each "shot" is vital. 

A specific example of the power of editing might be instructive at this point . 
Shot 1. A close-up of a man's face. 
Shot 2. A close-up of a plate containing steak and al l the trimmings. 

When projected on the screen these shots wi l l  ledd the audience to believe that the 
man pictured in shot one is hungry although his face may be devoid of all emotion or expres­
sion t and there is no intimation of the feel ing of hunger in shots l and 2 .  Thus you have 
the power of suggestion via the process of editing. 

Nothing has yet been mentioned about sound or disdoguP in the film ,  but when The Jazz 
Singer with Al Jolson exploded on the screen with its songs and short dialogue passages in 
1927, it was soon apparent that the silent film was a thing of  the pa8'.: and the 100% all­
talking f;_lm was here to stay. Unfortunately, that was all  the screen did. It ta ).ked art! 
talked. The pace was slowed. The timing was destroyed in th0se early and experimental years 
of the sound film .  

The film theorists such as the aforementioned Mr . Pudovkin tell us that the sound 
track is capabl,3 of adding another dimension to the film and t·m·s enriching it.s potentialities 
still further. Unfortunately, too many films have taken the easy way out by abandoning the 
power of suggestion inherent in the editing process and substituting long , arid stretches of 
dialogue wherein the audience is told everything but shua•L noth ing. •rhis is a retrogression 
to theater. It is certainly not film. 

Thus you have a fiL-n like The B lack c,m.e!_ ( 1 9 31) , which is fairly faithful in plot 
to Earl Derr ·B iggers ' source novel.  But all the charac t,"· s do .is stand around and talk to 
each other-endles s ly . After 30 minutes you shcL.ld b2 n:uc'.: .... :�--:,: !.: �'.red and restless to care 
who killed Sh3lah Fane. 

A film cannot exist wi thout a director to gi'.-'E it li ::"c-: :;.: ::--c - - inltial conception to its 
final form on the screen. Under ideal conditions the d irec tor alone shou ld be responsible 
for every aspect of the film in its final form .  The fiL-n is ... ciirector's medium. It  is not 
an actor ' s  medium . It is not a set des igner 1 s medium. It is not a writer ' s  medium, and it 
certainly is not a detective story writer's medium. 

The detective story is cormnunicated by ar. au t.lic:t: to ti ; .--, r2ader in the form of words . 
The problem is therefore to translate the essence of th.i s  pa:,:-t_ ·,,11;.ar forr .. into a new medium 
that is primarily concerned with visual images that may be enriched with the proper use of 
the sound track. However, too many of the solutions to this problen have been inadequate at 
best and dismal at worst. 

The detective story ( or any other form of literary expression) shou ld not be con­
sidered sacrosanct when it is being prepared for filming. These media represent entirely 
dissimilar methods of expression and what is suitable for one med ium might be entirely wrong 
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for the other . I t  should :Jc �.:.1e t ';1.s;� oi c}v::- scrE.<�nv,;r i t ::: r  •,vorl<ing closely w i th and under the 
supervision of the director to r-,rc:ser\'·e t:ht::! mer i t  c:.::1d the essence vf the W(Jrk that is to be 
translated into screen te ·cn:1s . 

The 1934 fi ::.m ·1er�:, io:1 of Courtl:ind Fitzsimmon s '  Ue��t1;, __ or1 the Diamond is a good and 
fairly clued film that is better than the novel. Furthermorf"•, its concealed criminal differs 
from the one to be found in the novel . Purists might be up in dITl!S over this substitution, 
but the film's tighter and supe>ri.or plot  line is the best pos s ible argument against this form 
of criticism . 

The history of tY:.:.� detectj_vc s tory on the screen has unfortunately not been a glorious 
adventure in ter.ns of ach ievom.ent .  I arn convinced that i t  i s  extrer:lely difficult-if not al­
most impossible-to re:..:produce L>-ie c l a s s ic fonn on the screen in such a fashion that the end 
product will be a good film that plays absolutely fair with its audience. 

Yet there 1:iu,:e been some conspicuous successes. Screenwriter John Huston had long 
wished to achieve d i.n,ctor ial  statu s  by filming his own adaptation of the twice unmemorably 
filmed The Mal tese F , lcon . Tr, 2 n,sulting film is extremely faithful to its source (although 
l ike the novel it tends i:u ccr,c ,_ •ntrate on t.he colorful plot and bizarre characters to the 
frequent neglect of detect :. Jn) , c ;od re,.:ains a highly popular and frequently revived film to­
day. I t  is also one of l:iu s ·.;or: ' s  very best. films. 

Even better is the stro.ngely neglected Green for D anger, which was made in England in 
1946 by S idney Gilliat-c. consc ientious craftsman of no special dist inction-who was able to 
translate successfu l ly Christi_,mn2. Brand ' s  excellent and complex novel faithfully to the 
screen while playing absolute:i..1· f.� ir  with the viewer, and presenting the wary v iewer with a 
genuine surprise at the climax. I t  is an example of filmmaking of a high order . 

Another interesting detec tive f ilm is The Kennel Murder Case ( 1933) , wherein director 
Michael Curtiz solved the problem cf -✓erbal ratiocination by the use of astutely photographed 
flashback sequences to show the audience exactly what Philo Vance was telling the gathered 
group of suspects at the denouement. Director Cur tiz had used his intel l igence to visualize 
what had been primarily verbal expos i tion. 

Other films fl.r1ve not done a.s we ll. Trent · r� Last Case and The A . B . C .  Murders are two 
permanent classics of the deb�ctive .s tcry gi::c ·Ll: tc. . 'l'he 1 9 5 2  film of the former was a dull ,  
routine affair that utterly fa iled t o  c c:1ptu.i:e J.n�· of the mtr it of i t s  source . The people 
perpetrating The Alphabet Murders, baseci un ':J-e � �'c<"r novel, not only fa iled to respect the 
integrity of Miss Chri stie ' s  s t�;!ling or i g inal . J:,1e,t burlesqued it with a heavy-handed attempt 
at hwnor that fa iled to �li2ctsc critics and �)u.blic alike. 

The film is an indus try CiS •,,;ell ,�� c.n a.rt ✓ and the relative poorness in quality of 
too many detective f i lms can oft.:�n be IJ_; a;'.led for sord i --� commerc ial reasons on the studios 
producing this type of far e .  Mc - :.; t ::""i l.b�- ,vi t J  :�,1 th i s  genre were made i n  order to fill  the 
bctt0In half of double feature en+., ,_.:,, :co,t s . Tr:,:, refore 1 ittle t ime and less money were pro­
v ide,). for their preparation and _1_:::ir0'-� --1ct: . ur.. l L.!:: t�herrnore , highly unskilled writers ( Philip 
MacDonald and S tuart Pi:-=ilme:r. ·tn-: t: '.,, .-:. i. ;:ppy ex.::-<: ·r:•::;.ons)  .::ind untale_nted, unimaginative , often 
incompetent directors \\:ere frequ,:·,�1 t: i./ a s s :.91.1,:: J ·co these "chores " .  

If screenwriters and d irectors o -f t._:-1 .._ ·::n. t  and ir.tegrity ( two qualitie s ,  alas,  in lim­
ited supply tcclay ) woc;ld choose to exert t:J-,<Ci_r SY.ills in a ttempting to film the classic form, 
I 1m convinced th� results woa.Ld be gra t i.fy :i.ng to all . 

* * * * 

1 

Higgledy-piggledy 
Corpses in canneries ? 
Menu for Coffee who 

Dines cordon bleu. 
Max collects facts re­
torted by Doris & 
Motilal Mookerj i ,  

Babbling �-

* * * * 

Higg ledy-Piggledies 

by !v.i2.rk Purcell 

Higgledy-p i3g ledy 
Crearapuffs & ccrp.:, '""' Then 
Reggie ' s  the doct::;::- ,.,_, 

Tac}: les the c .�s t.·. ; 
1-u;Js the Yardl:-,e::. w .L th 
Bel l for a peddle ,  �lays 
God with th 1� .-· L1... L ... .L!1 wh i l£ 

Feea ing h i s  £��2 . 

* * * * 

THE MYSTERY REVIEWER ' S  
HANDBOOK: MAIGRET 

Higgledy-piggledy 
Simenon must be the 
Only creator whose toy 

Wrote his memoirs , on 
Tippli_ng il'. faubourgs to 
Soak up solutions (Too 
Needlessly drippy for 

Purists like Barzun) . 

* * 



A .  MERRI'l't' ' S  l'YSTERIES 

by Walter ,, . We:i tz 

Merritt is primarily remembered for a series of brilliant 2..n.ci JJ•-•-r::' tic •';.;1 , .: ..c; �> ies , rd it 
was to the world of fantasy that he Owed his primctry devotion. Thi.s be i nq ::l -. � - .-1 s c. � seems 
odd and somehow unfair that his most reprinted boo}, should be tho f irst C•f his  " L a :er ' novels , 
� Footprints to Satan, the first book in which he �;ac.::::-ificE';•i poetry ,::-ur meJ •.di."c�o1n0. 

Though the book is , superficially , a mystery , it does not deal w i t1 blc,_)(.::; dac_J':jCr s ,  
smudged fingerprints o r  l ightning deductions. It dea l s  w i th the career of r1 !!1 ,.:'i s ter-criminal 
who undertakes to loot the museums of the world of t'he ir great.e;:; t  tre 0;;. si..:.:r�� for > 1 i s  own 
personal satisfaction , and who exerts a nighbaarish inf luence '.Jver Li3  ::.�rv:1n t .s a nd victims 
by means of an unique gamble offering the gamble::- the alternat .i. ,.1'.·:: Df \::oiT: -i..r,_ ;_ ,:-i;i over tf'.e under­
world or death under terrible psycholog ical tormer,ts .  

Published in Argosy a s  a serial in 1927 , the book was ob\, -ior:. s l y  C!irected a t  the q2n12ral  
reading public. It has proved highly and perennially succes sful . coming out in reµeated 
hardback and paperback editions , selling well over a. rnil1 ion copj cs in the Avon paperbound 
editions alone . And Merritt was qu ickly punished for ·wr i t ing it, bJ seeing it mu tilated as a 
movie. Though it is one of his two worst books ( in this cor.i. p ile� 1 s opinion) , the story shows 
some of Merritt ' s  magical touches .  

It is a mass of melodramatic s ituations---many original , s ome "stock '1---and the reader 
is pitchforked immediately into the action by means of a k idnapping of the narrator 1.n the 
heart of New York City , under the very noses of the police and in a 3Ubway trai'l cro1,•ded with 
people . The pace is rapid right up to the end of the book ; one modern crit ic "ho corr.plained 
that Merritt I s plots move with "glacial slowness" would have li ttle to object to in th is story. 
But there are none of the quiet interludes of poetic beauty wh ich Merritt had scattered 
throughout his three "early " novels . 

1
1Satan " ,  the enigmatic and memorable master-cri.rninAl who C.ouinates the stor y ,  may have 

been modelled from Ivan Narodny , the exiled Russ ian intellectual (creator or the Constitution 
for the ill-fated Kerensky regime) whom Merritt knew as a friend ct,,ring the 1920 s .  I t  is  
known , at  any rate , that the character of "Satan " was based upon some :ceal person , a. s was that 
of 11 'Arry 11

, the l ittle Cockney burglar. 11 1 Arry 11 was apparently :i nspired by the r.1emory of 
Mr. Gill , a Cockney "Policy " gambler known to Merritt when r.e was still a youoJ  mcoto s tudying 
law. 

The people who " inspire " authors often seem commonplace or even dull to outs iders ; but we 
must thank Merritt 1 s wide and strangely varied acquaintance , his newsman 1 s abilit_x" to see the 
wonderful concealed beneath the mundane , for his success ion of truly memorable v i l l a ins and 
minor characters . If Merritt had not been a newsman ,  he could never have g iven them to us . 

The theme of the "Old Man of the Mountai n "  has been used be fore, but Merri  ':t brought his 
own treatment to this old story . 

The film "Seven Footprints to Satan " was a 1929 release by First National , s tarr ing 
Thelma Todd and Creighton Hal e .  It w a s  one of the first sound f i lms, and w a s  characteri zed 
by Variety as 11utterly moronic 11

, a phrase that seems hard to improve upon . The mC>vie bore no 
resemblance to the book , and a flock of unrelated and ridiculous characters was used for a 
cast. Merritt sat and wept through the film. From the detached viewpoint of twelve years 
later, he commented, 11 Seven Footprints in the films was lousy , a�d I made no bones abou t it. 
Even tho they did pay me wel l ,  it didn ' t  mitigate the hurt. " I t  is stated that MGM presently 
holds an option on the book . This need not be bad news .  even though many, ii '10t most, film 
options are never taken up . Properly don e ,  another fibn version could prove verJ' enterta inin g ,  
and might i n  fact "out-Bond " James Bond . 

Though hardly the best of Merritt ' s  novels, j udged by his fans ' standard G ,  Burn, Witch, 
ID!£!:!_ ( 1932) has had the most widespread success of Merritt ' s  novels , being translated into 
several foreign languages , and reprinted again and again both here and abroad . It ha s sold 
almost as many copies as � Footprints to Satan . I t  is highly mel od:.::awat ic in spots , and 
was apparently turned out in a year or less , as compared to the long polishing of most of the 
author 1 s _other works a Of cours e ,  it is imposs ible to say hew much tim::>: elapsed be t.we';!n the 
inspiration---the dream mentioned below---and the first pr int ing as a seria'l in f'�rgosy . Merritt 
sornet:i.rnes worked interrni ttently on several stories at t\1e same time. 

( Excerpted frpm 5he forthcoming book THE MASTER bF FAN'l'As ·: :  ,; BIC!GRFPHY Miu 
BIBLIOGRAPHY OF A .  MERRITT.) 
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The author ' s  solid background in the study of witchcraft , p ·_us h i .s youthful experience as 
a newsman making the rounds of police stations, morgues and hospi t dls .. a(.1.6 a s .sur:1nce to the 
character of his narrator, "Dr. Lowell 11 ---who i s ,  of course , Dr . S .  We 1 r M:i t .-�hell , the author , 
a friend of Merritt's Philadelphia days. We must thank that young news·•1an of the past also for 
the character of the gangster boss Ricori---like most of Merr itt ' s  criL'_ina ls  a vir ile and 
arresting character, "unmoral" rather than immoral , as Merritt h imself puts it---and for the 
appalling Mue. Mandelip, one of the most terrifying women in fiction. Merr i.tt wa s ,  understandably 
infuriated when Lionel Barrymore Was cast to play th i s  role in the movie " ,3 .-l .:1ptat iun" . 

This book begins with more of a my stery element than Seven Footorint s ;  Lt concerns d series 
of strange deaths in New York, apparently caused by some unfamiliar diseuse or nevrotox in . 
Dr. Lowell and Ricori, representing Medicine and Crime,  are forced into all i3.nc� •�cJ track down 
and obli terate the evil emanating from a little doll-shop on a dingy s ide-street . Sam Moskowitz 
has expressed the opinion that the theme of the story is borrowed from F i tz-James O'Brien ' s  
The Wondersrnith. However, Merritt himself has related how the book came into being : "The 
outline of it was marked out subconsci ously and, so far as I know , I never thought of the s tory 
until one night I awoke from a particularly vivid dream and wrote down wha t  I could remen,ber of 
it. In this dream I saw distinctly the doll-maker's house and over i t  thee s ign 'Mme .  Mandelip-­
Dolls'. The placard over the crucified nurse-doll I s  head, ' The Burned Martyr ' ,  ,,.,, ,1 '--:; a l so iin 
incident in the dream. 11 

Some of the more poetic passages in the book, stand ing out from the ra ther pedestrian 
style of the mass, certainly do have a dreamlike qual ity---as, for instance , Nurse Walter ' s  
diary , read by Dr . Lowell after her death. 

Although the book was also to sell over one million copies in American r,-.1pc:rbc:J:ck printings 
alone, and had the dubious distinction of being selected for che Book-of- the-Month Club listing 
for February 1933, Merritt found that there were punishments as v1ell as r ewards in s,riting for 
the general public. A considerable sum was paid for movie r ights , but the film ( "The Devil 
Doll ! ", MGM, 1936) was a typical thriller, bearing l i ttle resemblance to the book . ** Featuring 
Lionel Barrymore ,  Maureen O'Sullivan and Frank Lawton, the film is remembered today chiefly 
for its outstanding use of special effects. The book was also adapted for rad i o ,  being broad­
cast on the "Molle Mystery Theater " on January 25 , 1946 . (The compiler has a s  yet been unable 
to obtain a recording of this broadcast, so can make no comment on it . )  

Though hardly comparable to his fantasy novels, the book undeniably has some power, as well 
as a little of Merritt's famous color interspersed through the rather journali stic narrat ion � 
and while, as already noted, we must be grateful to Merr itt for Ricori and �ne . Mandelip ,  it i s  
hard to forgive him for Mccann, the stage-cowboy gangster with his affected slilng . Julius 
Schwartz has reported that " if Merritt had had his way, he would have ended the story where the 
nurse-doll stabbed Mme . Mandelip and left the rest to tJ- e reader ' s  imagination . "  Perhaps he 
should have done so. In fantasy , an incredible ending does not necessarily have to be explained 
in a r idactic manner, and Merritt's fans would probably have been content. 

The last of Merritt's novels, but by no means the least, Creep, Shadow ! differs from the 
rest of his work 1n many significant ways. For one thing, it was much more quickly wri tten 
than most of his novels. A report in Fantas'l_ Magazine for May-June 1933 stater that Merritt 
was thinking of writing a sequel to Burn, Witch, Burn : ,  and the story appeared in Argosy a 
little over a year later (beginning in September 1934 ) . The only way in wli ich it could be callee 
a sequel is that a few of the characters from the earlier novel appear in secondary roles in 
this one. But, although turned out in a hurry , thi s  book represents a d istinct turn away 'from 
melodrama . It is, in places, a psychological story of con s iderable power . 

The themes of the book---reincarnation, sympathetic magic through shadows , and the re­
enactment of an ancient myth of Br ittany---are methodically laid out and ex�nined intellectually 
before the author proceeds to the action. There are flashes of the old poetic imagery, and 
some of Merritt's finest writ ing is in the "shadow land " sequence . (After Merritt read Clark 
Ashton Smith's "The Double Shadow" he found it necessary to delete an entire paragraph from his 
own novel, so similar were the two passages.} 

This book, which I consider to be one of Merritt's finest work s ,  is unusual in its pace 
and plot when compared to his other novels. It had its first hardback appearance in the 
Doubleday-Doran Crime Club series ( October 24 , 1934 ) . Merritt ' s  humor , notable in his earliest 
novels, returns here in the sequence in which the hero, fleeing fro,r, the Lc:dy Dahut's hypnotic 
power , has to climb down the face of a skyscraper at night , in the nude .  /,rriving at a lower 
�oorn where some drunken conventioneers are play ing poker , he enters the gan:e to such effect 
that he wins a complete, if ill-fitt ing, suit of clothes (without having any money to bet) , 
and is able to make his escape properly dressed. 

**The film �eleasJd in America under the title "Burn Witch Burn " had no relationship to 
Merritt's b�*1 it was a recent British adaptation of Fritz Leiber's Conjure Wife. 



-206-

Merritt ' s  widow provided me with numerous ullfinished mar11,. :"' c r  1 :- , of  \ n· , :_ s.•7' 0�1e,  "Bootleg 
and Wi tches 11 , may represent Merritt ' s  sole venture into st :cr..:i t :1·1�_: .s tery wr i t. �.D':1 •  Apparently 
written in the early 1930 s ,  it seems that the story was to hav-� a . · .,:• ·r.:y �:.:;1c,2\ lJ  �>1 perhaps even 
nonexistent admixture of the fantastic 11unknown I I  in which Mer r i t  l: .�pe:::: 1. a .l L:1._'6 rrhis may be 
one reason why Merritt did not finish the s tory ; or perhaps he 9ci_d. +: r i.E ' .  it was pub-
lished somewhere where few fantasy fans would encounter it. ·rhe ;L· i ,' l: i  .-. ,  :, lf  ·.:ons1 sts of 
six neat edited typescript page s ,  and ends with the nar!:"ator figt• +.:. �_n J  101 ' ' .:.- .'.,:;  l i :Ee against 
two "Bonnie and Clyde " types after he has s topped at night to offer , Lcc,c. ". i s t,rnce a fter a car 
wreck e I f  the s tory was published , it might conceivably turn up sorne--:: c..1 :' :: :A··r�· . . :.J.ps undc�r Merritt ' s  
penname of W. Fenimore) , and i t  would indeed be interesting to read a s tr,• ici i • t  .-, . · s t c> cy ya;,n by 
the renowned Master of Fantasy. 

* * * * * * * * * * * * * 

MOVIE NOTES : Three "B " Thrillers of the 40 ' s  

Quiet P lease, Murder (20th Century Fox, 1942 ) .  Direct io,1 & screenpl ay . ,Jc , ,n Larkin from 
"Death Walks in Marble Halls " by Lawrence G. B loc111T'an; produced by Ralp1' D ietrich ; C dll,era , Jo­
seph MacDonald; Art direction, Richard Day , Joseph Wrigh t :  70 mim.: tes . With George Sanders , 
Gail Patrick , Richard Denning, S idney B lackmer, Lynne Roberts , Kur t  Ka l:c:h , r:ar9c0ret Brayton , 
Charles Tannen, Byron Foulger, Arthur Spac e ,  George Wolcott ,  Mae Karsh , Chick Col lin� , Ben Mc­
Callis ter, Bud Geary, Harold Goodwin , James Farley, Jack Cheatham, Theodore vrm E l  tz , Bert 
Roach, Paul Porcas i ,  Minerva Urecal, Matt McHugh . 

Quiet Please, Murder would seem to have more than a ff=W rE:2:e1�:blanccs to The Ma 1 tese Falcon , 
and perhaps therein is the problem : i t ' s  too literate and complex for a "B " ,  yet not good enough 
in its basic material to be expanded into an "A " .  As such , it i s  somewhat of a para llel to Val 
Lewton ' s  The Seventh Vict im-a thoroughly fascinating and off-beat misfire. After a variety of 
locales in the opening reel, the ultimate restriction of action to 2 c,ublic library seems ex­
cessively. rigid, and in v iew of the richness and variety of ch;:irac ters ard plot threads , the 
wartime propaganda line seems a bit extraneous, too. The climax ����. me::.·ely anti-cl imactic, 
until one realises that the picture is still going on, to be concluded. v ;  a psyc110logical rather 
than physical action . The late Gerald McDonald, head of the American History Dept. of the New 
York Public Library, once pointed out that Fox had a unit in the li,)r s, ry rcs;e ., ,r:::hing library 
practices ,  and shooting footage-but that despite this, the library ' s  foo1 .. ,,ro0f IT'E'a sures for 
protecting rare books were totally ignored in thi s somewhat improbab 1 e yarn . '1.'he cast is ex­
ceptionally s trong, with Denning and Gail Patrick in literal paral lceJs to the Bogart-Astor 
roles in Falcon , and the only real mystery left unsolved at the end i3 ·.vhy any library should 
have a miniature tabletop model of the set of the Welsh v illage from Hew Gre,en W�s My Val ley! 

The S tranger on the Third F loor (RKO Radio, 1940 ) . Directed by Boris Ingster . P �0duced by 
Leo? i-1:arcus � original s tory and screenplay, Frank Partos; camera , Nicholas Musuraca ,  64 minutes � 
Wi i:h Peter Lorre, John McGuire , Margaret Tallichet, Charles Waldron, E l i sha Cook , ,Tr. , Charles 
H2lton , Ethel Griffies , Cliff Clark ,  Oscar O ' Shea , Alec Craig , Otto Hoffman .  

While tne plot s tructure o f  this film i s  familiar enough, and Peter Lorre , i n  a recapi tu­
lation of his old 11M 11 rol e ,  is in only for boxoffice name valuE: and to fulfill a contractual 
obligation , the film i tself is one of the most interesting "B" thri l lers fron, ,my period. Like 
The Informer, it creates all out of nothing-a few s tandin9 sets , and meticulous and i1aaginative 
lighting in dream sequences , where space rather than sets achieves a gentd.nely nightn1.arish effect. 

My Name is Julia Ross (Columbia , 194 5 ) . Directed by Joseph H. Lewis ; produced by Wallace 
MacDonald; screenplay by Muriel Roy Bolton from The Woman in Red_ by Anthony Gi l.bert camera , 
!�urnett Guffey , 65 minutes. With Nina Foch, Dame May ffili tty . Geo::-ge Mac:.�r� ady , Roland Varno, 
Anita Bol s ter, Leonard Mudie , Joy Harrington, Queen it:! Leonard , H2.rry Hay s Morgan , Ottole Ne­
smith, Olay Hytten , Evan Thomas . 

My Name is Jul ia Ross is one of the most famous " sleepers " of the 40 1 s, a .,1c! is in sane 
ways an example of how critics can be led around by the nose. Without min imising the excellent 
work of ex-editor Lewis in getting such pace and s tyle out of a minimal budget ,  a t. the same time 
it should be recorded that Columbia was aware of how well the film was pr,ogressing, providing 
him with extra (if  not major) facilities, and then obtaining for the f i lm the kir.d of playdates 
that brought it to critical attention . As always-and The Narrow M2 rgin 1. s another case in 
point-the critics went overboard , greeting it almost on a Hitchcockian levc:l, and invariably 
creating audience disappointments when the film turned out to be good but ··.ardly mo,: e than that. 
One would have much more respect for the "discoveries " of er it ics if they :Zound ( for ti1r:,msel ves) 
the totally unheralded values of such real "B " films as for example Repub lic ' s  Mystery Broad­
cast , in

.
stead of the films like this o�nd Monogram I s When S tr�nqers Ma.rr�,� ;,vi:1ich were a lways 

intended , by their s tudios at least ,  to be above-average product.s . But thi s  diiltribe is directed 
against th-=. critics , not My Name is Julia Ross, which is st ill an expert if uns-...1btle rncvie. In 
fact one of its joys is the absurdly obvious behavior of the vil l a ins  (and e spec ia lly psycho 

�-con'�: tnued on p,:;,ge 20B 
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WHEN WAS HIE GOLDEN AGE , ANYWAY? 

by Robert Aucott 

The Saturday Review of Literature for J·anuary 7 ,  1 939 con cu ir,t-'!:d , 1 . . t::;n9 e,i:J1er yvcd 
things (by H.  G. Wells,  Basil Davenport , Henry Seidel Canb:; c, c ,., J ) , " "1-1<,rt E s say by John 
S trachey called "The GOlden Age of English Detect ion ". As they sa, ,1 1  thE HIBi< hoc,:Zs , "I 
have i t  before me as I wrote " ( and happy I am to have it, too : a ni 1 · ,, , ol l ec tor ' s  i tern) . 

In his essay , speaking of " the detective novel" , the dist irq u i shed histuc  idn sta tes 
f innly that "here . • •  there are in England the characteristic .signs of ,_;- J_,;' 1,:..:- and achievemen t .  
This is , perhaps , the Golden Age of the English detective story wr iters. Herc . .  we come to 
a field of literature . . •  which is genuinely flourishing . Here are a , l o?en or so ,uthors at 
work turning out books which you find that your friends have read aid , r ,  ea,:;er to discuss." 
(Remember, please , that this was in 1939 . )  

S trachey mentions briefly , and with approval, "what \ve may •· � l  l the ' old masters ' 11
, 

Sayers , Christie , Crofts and Bentley , and "what  I may call the ' _youns rnc..s ·ters ' ,  for example . . .  
Allingham • • •. Innes . •. Blake . "  (Please note that he does not refer t c  tileGe t hree a s  "wh ite 
hopes . ") He concludes with the hope that we will be giv�-many mastE,rpieces by them "and 
many others who may yet appear , "  but he has forebod ing s .  How ri3ht he was to worry : 

Very well . The Golden Age was ,  if wobbling , s till in bus i ""' ' "" · E•.;t when d id i t  
begin? With Bentley , i n  1913 , poss ibly , but certainly i n  t.he t Nent i ,o s  ,, 1 th Chr i s t ie ,  Crofts 
and Sayers? Or does the tenn "old masters" imply merely �.:'ore:c,�1� i n�; ·.:. �; , st. ; :. l i:i ighly regarded 
as importan t ,  perhaps , but surpassed by the new , v igorous "younJ ,,,, s \  T ,,. ' and had it really 
begun with �. in 1935 or so? We can take our choice. 

In 194 1 ,  in his great book Murder for Pleasure,  Howar-.:.'l He· ·. :..:: r , i I.'t. ·,:ruct. es from Mr. 
S trachey I

s celebrated essay on three separate occasions , bu t .n~·?'L L .r1 ri .i. a  c11apter entitled 
"England : 1918-1930 (The Golden Age)."  It is thi s  per iod , .-rr,,E r:, .c (L , n.i l't" note) in 1930 , that 
he calls "the richest s ingle age in the l iterature , " the three c':: 1 1- e 1' :iere lopmen ts being ( 1) 
greater l iteracy, ( 2 )  greater plausib i l i ty (less melodrama) , ,md ( 3 )  9 i e a ter <emphas is on 
character and less on mechanical plot . He does say that these c an,e, ,,b,m t ' 'pa r ticularly toward 
the e:id of the period . "  Shall we believe 1 9 2 7 ?  1928?  

In the U. S .  ( further to confuse things) the Golden Age ,, a s  '·IT ; ; 2r t  " '  l ittle slcwer 
in caning. Mr. Haycraf t ,  in his next chapter ''America: 19 18·- l  9 30 'T [-. ...: Gc;J.d.c::1 .�ge) " ,  explains 
that although " the great revival of the Engl ish detective stc,ry b. · J , ,,o,; ". :cmrnediately 
after . . .  1918 , its American counterpart did not arrive unt i l  thee b ,, t t: co F""' '  cf a decade 
later , " and he includes in the chapter both Hammet t  and Queen , t:. 1 · { ,  L:1 c. tcr ()i 'Nham could cer­
tainly not be , 1 id to have reached his ( their) peak by 1930 . Cert a i r, l y  the Amer ican Golden 
Age has to stn, i:ch into the thirties just a bit. 

Wh.s t cf the post-GOlden Age , the age that began in 1930? "A ·.;eritable flood , " says 
Mr. Haycraf t ,  "all-around improvement , "  But " in strik ing contrast to the . . .  flowering in Bri­
tai: in the 1920's , • . . distinguished by only one significant technical departure ... the novel 
of detc•ction-cwn-character . S ome critics , "  he goes one to say , s ta te , w i th :-:.cme justice , that 
some writers of the thirties ''have exceeded t'1e bound 3 of the detective s t o c ·  and . . .  have 
taken something away from the form as well aLl added tc 1 t . "  Not th,, GolJe; i A :ie ,  surely , the 
thirties , after all . A hint of over-ripenes s ,  perhap� ? 

In 1'353 ,  however, in a charming and s trangely neglected book , _13 l ood. in ·rheir Ink, 
SutllPrland Scot t says , commenting on �. Hayer a ft 

I s 11Golden Age", • ·h i s �  .. de;��iption might 
more accurately be applied to the period between 192 5  and . . .  1 9 3 9  . . . It would be true that 
the early" and :uiddle thirties saw the mystery novel aspire to h2 i 3h t s  . . .  : , •)t hitherto . . .  
reache,J " (Note: "mystery novel" ; not "detect ive, s tory" . )  

With n o  apologies t o  anyone ,. A .  E .  J.•lc...ireh i n  her fine wor·;� 1:1·�.-� - · ,eve 1.o-ement o f  the De­
tective Novel, 195 8 ,  enti tles a chapter "The •�clden .l\ge " .  She begins , t w i th J. S. Fletcher 
and M. D .  Pos t . 1 1918?) But wait . 

"By 1930 , 11 she says , " detec t ive  fic t i. rin in Eng land . . .  stood u +-: 1 c .c : � ssr·:)a.ds . 11 (It 
went the right way , thanks to the Detection C�c. :o of London. ) Wlv t c:1,er, /  111,a ,: happened? 
Clnly "the Golden Age of detective fiction", that ' s  all,  "hi e,, "da1-·:. eci ,.:nc;)c,nd in the early 
1930 ' s ". Wow ! 

'Ne move along . In TAD (OctOJJt<C .1 970 )  Donald Yates r e ff;?:r: to tile Gulden Age in his 
inspiriting and knowledgeable essay , ' 'The Detec tive L 1 tera t ll .C t: ..:, ; U1e P me�-::- j cas 11

• He names 
it without hesitation . "The period from 1930 up until the e· ve c f  t,1<o Seconct World War can 
r:.ghtf1.1lly be termed , '1 he says , 11 the Golden Age of the d.etecti,_,e b tori' · "  'dh�,? "Writers in­
troduced human emotions , phi losophical considerations and colcrf11 l  fas t-mov.:.ng narrative 
o tyle. " Is this really the detective s tory Mr ,  Yates is talking about? Or is it Mr . Hay-
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craft ' s  '' technical departure " which "some state . . . exceeded the bounds of the detective 
story " ?  I ' m inclined to think it's the latter , myself (I  couldn't sta0- ,-;ut cf t"! , i s l )  and 
Mr . Yate s ,  too , seems to regretthe change . Bringing us back after a fasc .n , t :  ,9  tour ,:hrough 
golden Mexico and across the s ilver Argentine , he notes the existence cf "a genuine yearning 
for the classical detective story of forty years ago. " Forty years?  Ti; 2 t  would be 1930 . 
The classical detective story hardly began then, surely . Was that then the height, the peak? 
First the classical detective story , reaching its summit in 1930-and _thc·n :'.,e . ,olden Age? 
Seems odd . Was the Golden Age of th e thirties ( again we wonder) , w i th i cs human emoti ons 
and colorful style,  and so forth , with its "over-elaboration " ( Scotc)  and its ".[takiny some­
thing away from the detective story" (Haycraft)-was it not the Golclen Age a t  a l. L  but the 
beginning of the end? 

Other recent critics are no real help . J .  R. Christopher, i n  h i s  iJr d li ce .ot essay 
"Poe and the Tradit ion of the Detective Story" ( first published in TAD , Oc tober 1 96 8, and 
revised for The Mystery Writer I s Art ,  Francis M .  Nev ins' welcome 1970 an thol.0,):.,1! , say s ,  at 
one point , something about "the Golden Age of fair play mysteries in the 1920 ' s  2-ild 30 ' s. "  
No ambiguity , but no hint of any standing at the crossroads in 1930 in that. 

Nevins himself is not too definite . In "Royal B lood l ine " ( P art One) as reprinted 
in the Queen Canon Biblioph ile , Vol . 3 ,  #1, he mentions " the giants of the Go lden Age-Carr, 
Christie, Gardner ( !) ,  Blake , Innes and many others , 11 and 1 1in 1929 . . .  the Gc.ld.en Age of crime 
fiction ( s ic) was about to burst forth in full flower . "  Clear enoug'1 , assurning he refers to 
Agatha Christie in her post-Ackroyd years,  and noting that he does not s ay " detective fic­
tion . " But in his anthology , introducing Charles Shibuk ' s  mos t excellc,nt critique of Henry 
Wade , Mr. Nevins writes , "The Golden Age of the formal detective story may be dated from 
Agatha Christie ' s  first novel ( 1920) , or from s .  s .  van Dine's ( 1926) , or from any of several 
other events . "  Mr . Nevins may recognize two Golden Ages , and there ' s  nothing ,,rang with 
that , I guess ,  except that he doesn ' t  tell us in which one his  "giants " f l.ocn-1 3hed ( the second, 
of course) . (Quick , now : when � the Golden Age?) 

To bring us right up to date , Jacques Barzun in �_cat,1log11e of Cr ime rr,2ntions (on 
page 6) , "the Golden Era , as John Strachey saw i t ,  1920 i:c, 1939. " Yet we knc,w S trachey did 
not actually mention 1920 , and d id mention the ear l ier Bent. ley , . ..:ind we know ·he did emphasize 
"the young masters " of the late �irties. Did Strachey think it nad begun in 1920? A Cata­
logue of Crime is just about the best book s ince the King Ja11es B ib l e ,  but when � the 
Golden Age? 

G. K. Chesterton says somewhere that " all that g i i s tens _U 9oid . I i: is  t:he gl isten 
that is the gold . " Any period wherein your heart lies , cillY yesr  tLat: shines for you, maybe 
that ' s  the Golden Age . Some time between 1913 and the "cr ii,,e novel " (Ambler ,  Chandler, Wool­
rich?) , there was a great good time when detective star ies · .. ;ere at- 1:l-:eir bE.,st . How about 
1930? It is a year we have bandied about . It was a good yea r :  f ;:,r one th.Lng, the Philadelphia 
Athletics won the Wo::cld Series (Cochrane , Simmons and Foxx ! } .  Leat ' ., call 1930 The Golden Age , 
give or take a few years, shall we? 

For your postscriptal delectation and amazement ,  I he< -Je you d parl i a l _ list-a l is t  of 
only the very best-of books published in the Golden Year of 1930 : 

About the Murder of Geraldin e Foster Through the Eyes of the Judge 
Charlie Chan Carries On The Maltese Fal con 
The Secret of High Eldersharn The Man in the Red Hat 
It Walks by Night Half-Mast Murder 
Four Faultless Felons The Link 
The 'l'wo-Ticket Puzzle The French Powder �i- c , : ery 
S ir John Mag ill ' s  Last Journey The Door 
Author Unknown The Day :-he World Ended 
Murder on the Marsh S trong Poison 
The Peacock ' s  Eye The Man with the Squea!;y voice 
The Hammersmith Murders Murder at College 
Mr . Potterrnack ' s  Oversight 

Of course,  come to think of i t ,  there was 1929 . . . .  

* * * * * * * * * * * * * • 

MOVIE NOTE : My Name is Jul ia Ross ,  continued from page 206 

* * 

Macready ! )  and the rather dunderheaded reactions of the lovely Miss Foch . Incidentally , many 

of the "old English mansion" exteriors were shot at Beverly Hil,,ls ' Grey stone Manor, now the 
scene of equally sinister but far more laudatory goings-on as· the West coast headquarters of 

the American Film Institute. ...;...Will iam K. Everson ""' 
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HARRY STEPHEN KEELER ' S SCREWBALL CIRCUS 

by Francis M .  Nev in s ,  Jr . 

Harry Stephen Keeler was, to say the least , a man unapprecia ted in his  own l ifetime . His 
outlandish plots ,  his outrageous prose and people , were so far removed from t'!:12 conventions 
familiar to mystery reviewers that the critical fraternity---when i ;_  bothered to tak<, notice 
of him at all---delighted in using him as a dartboard. "All Keeler ' s novc,b .ore written in 
Choctaw, " commented the New York Times (before Anthony Boucher's tenure) . "He wr i t:es in a 
strange jargon which eschews the distinctions between the par ts of SFeech 3nd employs such 
a system of punctuation as no other writer save perhaps Gertrude Stein eve,r c<ared , "  said the 
Baltimore Evening §.Jill.. "Keeler ' s wife, Hazel Goodwin, writes beautifull y , " reported Townsfolk 
Magazine,  adding ! "As for Keeler himsel f ,  the less said the better . " .Z\n1..1ther wit  remarked: "We 
look forward to the day when one of his novel s  is translated into English . "  

Will Cuppy of the Herald-Tribune was closer to the mark when he said : "There i s  nothing 
quite l ike Keeler in the mystery field; read any one of his worKs , and ycu ' re never quite the 
same again . 11 But the truth of course is that Keeler was not a mystery writer any more than he 
could reasonably be called a science-fiction or fantasy writer. Keeler was Keeler . When they 
made him the mold self-destructed. In a four-part series curren t  1.y running in the Journal of 
Popular � I ' ve tried to provide an overall survey of HSK ' s  wild and woolly world, but 
here I want to take a different approach and consider him as the creator of a series. 

Keeler in fact created several series. One has a book as i ts protagonis t ;  another (a tri­
logy never published in English) revolves around a house .  Among the human protagonists of HSK ' s  
series novels are Quiribus Brown, a 7½-foot-tall mathematical wizard from the Indiana boon­
docks, and Tuddleton Trotter , an aged, bedraggled universal genius and patron of homeless cats . 
All of these deserve treatment in individual essays. But the longest Keeler series with contin­
uing characters of the type Homo sapiens, and the subject of the present paper, is the great 
Circus Sextology; and at the center of the Sextology , sitting immovable in his office tra iler 
whi le the world turns cartwheels around him, we find Angus Milliron MacWhorter , owner and pro­
prietor of MacWhorter's Mammoth Motorized Shows, the Biggest Little C ircus on Earth . 

MacW, as his employees call him for short, is also the proprietor of one of the longest 
faces in history, a great sad old-fashioned face, seamed and brood ing like a late portrait of 
Lincoln. His business dress includes silk hat and long frock coat, but after su�down he prefers 
a pink-striped n ightshirt, the more comfortably to sit in the privacy of his tra iler and peruse 
his great morocco-bound B ible or the latest number of the Weekly Ecclesias tical Review. But 
when a knock soun<1 s 0n the outer door of that tra iler, the t ime for tranqu il theologizing is 
over, for Something Crazy Has Happened . Not that a lunatic event disturbs MacW ' s  habits ; he 
will continue to � it like a benevolent lump throughout all his adventures , thereby establish­
ing himself as perhaps the first Anti-Hero. 

Mac;•,'horter and his circus were not created by Keeler. His first wife , Hazel Goodwin Keel­
er, dreamec' them up as the background for a short story ca lled "Spangles" (B est I,o� �. 
6/26/30). Keeler fell in love with this inane and unreadab � �  story, wove his Sextology around 
the MacWhorter circus, and even included "Spangles " as a chapter in two of the six novels. Any­
one reading the books today will be flabbergasted at the astronomical difference in quality 
between Hazel's stone-cold-dead chapter and the crazy whirling universe her husband built 
around i.t. 

The first MacWhorter novel, The Vanishing Gold Truck , was completed in 1940 , published 
in this country by Dutton in 1941 and by Ward Lock in Britain a year later . The scene is Keel­
er Country, somewhere in the Bible Belt, probably not too far from the Kansas-Oklahoma-Missouri­
Arkansas borders although Keeler will cut out his tongue rather than tell you what state the 
circus is passing through at any given moment , To orient the reader I've prepared a map of the 
area covered in � Vanishing Gold �- (See Map #1 at end of art icle . )  

A great deal of action is taking place on the rr,ap. Up in the metropol 1 �  of Southwest City, 
for example, a fanatical anti-liquor clergyman named Rev. Zebulon Q. Holowynge has been trying 
to keep t.he del ivery trucks from servicing the package stores and bars of the c i ty .  This man 
of the cloth, convinced as he is that the circus no less than the bottle i� an enemy of God , 
is making plans to close down the MacWhorter show as the book opens , ·I'he c ,_rcus h :i s  just com­
pleted its journey through the serpentine coils of Old l!wistibus and 1 s  camped in rhe town of 
Fc:ceysburg, whose founder believed that electricity was the devil incarr.�te and insured that 
no lP.lephone, telegraph, radio or other diabolical device should ever darken the precincts of 
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the town, which is thus completely sealed off from the outside world . ME,anwl . . :, ,. back at the 
east end of Old Twistibus,  one lone circus truck is pulling up at Eh:m ' s  S tore, and unless 
this truck rejoins the circus by a certain hour The Sky Will Fall In---a pattern we'll run 
into several times in .the Sextology. Since driver Jim Craney and the l i oness in the back of 
his truck will never make it in time through Old Twistibus---especia lly s ince MacWhorter' s 
elephant has knocked down the bridge across Bear Creek---Jim uses Elum's te l ephcne to try 
and persuade Sheriff Bucyrus Duckhouse . to let the truck use the Straightaway, a completed but 
not yet officially opened superhighway on pillars that tunnels through Smoky Ridge and cuts 
hours off the trip to Foleysburg. Meanwhile Al "Three-Gun" Mulhearn and his gang are about to 
steal a load of gold bars from the Cedarville Bank and make their getaway to Southwest City 
via the same s traightaway. At the high point of the novel ,  both the Craney circus truck and 
the truck containing the robbers are reliably reported to be on the Straightaway ; Duckhouse 
sits with his shotgun at the wes t end of the tunnel, waiting to nail the robbers ;  che Craney 
truck comes through the tunnel and its driver tells Duckhouse that another truck is indeed 
on the road behind him. But the robbers '  truck never comes through, and it ' s  physically im­
possible for it to have gotten off the road ! Here is a miracle problem worthy of John Dickson 
Carr , and the outrageous solution makes it quite clear that the Carr locked room is precisely 
what Keeler is here lampooning. MacWhorter , it  will be noted , has little to do with the plot 
or its climax , whose prime mover is Sheriff Bucyrus Duckhouse .  Even in Hazel ' s  s tory "Spangles " 
which is printed as a chapter of this book , MacW preserves his reputation as a walking lump. 

In December 1946 Keeler completed the next MacWhorter manuscript ,  a 140 , 000-word mon­
strosity he called The Ace of Spades Murder. He was unable to persuade either his American or 
British publishers to issue the book in that length , so he s imply broke the manuscript down 
into four separate MacWhorter novel s ,  adding new plot elements as he needed them. Of the four , 
only one was ever published in the English language ,  being entitled The Case of the Jeweled 
Ragpicker in this country (Phoenix Press , 1948) and The Ace of Spades Murder in Britain (Ward 
Lock , 1949). I t's a rather short book (although the English version includes some material de­
leted from the American) , but has enough material for ten ordinary novels , including a cast 
of sixty-five characters (several of whom turn out to be the same person ) , " t ime span of more 
than thirty years , a plot with ramifications in ten or twelve different state s ,  and enough 
screwball activity to choke a rhinoceros. The opening chapters are set three decades back in 
the past in Chicago's fabulous Hotel de Romanorum , built by a classics professor who came into 
money , with Lat.in quotations engraved in the floors and Roman numerals 110. i l ed to the doors. In 
the broom closet of this quaint hostelry is found the body of a black ragpj c:k c,r, with an ace 
of spades affixed to his back by means of a jeweled dagger. Thirty years l3ter the crime is 
still unsolved , but B l l l  Chat tock , wine chemist turned circus truck dri ver for the MacWhorter 
Shows , thinks he knows where the key to the solution lies. But he has only a few days to get 
hold of tr,e evidence and present it to Illinois State ' s  Attorney Igl Carward ine who is by 
lucky coincidence vacationing in Ramsbottom, 25 miles north of the circus camp in Foleysburg; 
for the 30-y?ar statute of limitations applicable to the murder of blacks (touchingly termed 
the Negro Hanicide Protection Statute) is about to run out ,  and thereafter the killer will be 
forever safe. Bill takes leave of absence from the circus and goes off on his quest , winding 
up in the hamlet of Moffit , Indiana and the home of a greeting-card salesman named Pentwire 
Hughsmith , where with the help of a rare pocket dictionary B ill not only unravels the secret 
of the ragpicker murder but reconciles Hughsmith with his ex-wife , an indigei:t cookbcok sales­
woman subsisting on one pork chop a day. But on h ie; way back to rejoin the 2 r s.:ns in Foleys­
burg , Bill  gets word from MacWhorter that he is to bring with him across Olt.i T·.v L:. t. it.1.J..':.� 3 new 
show wagon, complete with a large sum of money in a secret compartment .  

A s  Map #� indicates (see Map #2 at end o f  article ) ,  the topography of Kee i ,-r co,rn try has 
changed since '.)'he Vanishing Gold Truck , and the val ley of Old Twist i bus has sprouted some new 
growths , not least among them the Great Poison Swamp at the western edge , fi lled w i th horrible 
man-eating Starky Fish. There are also several human hazards awaiting B i l l  in U1c, va] lc,y , in­
cluding a gun moll disguised as a lady novelis t ,  who is intent on offes ing B i ll some. Jrugged 
strawberry wi.ne when he passes by , and Spearfish Meldrum and his ga0,g , who ,u c h ,c i t 1n,J at the 
west end of Old Twistibus to relieve Bill of the money in the truck and thr0 .  · . :rr, u, Lhe 
s tarkies. I refuse to reveal how B ill escapes these tra.ps ,  but wet·� i t  r,ot tc1 C c: p t . Gunlock 
Lanternman and his top-secret Supercopter ,  you might have wound up : i ihb l . ing t. i ;:s of CLdttock 
with your next filet of starky supper. At j ourney ' s  end Bill tel l s  MacWno,·tei: net  only the 
entire -story behind the murder of Ragpicker Joe but also his reasor.s for not tell ing tne story 
to the at · .  thor i ties . 

_ri:-1:2 __:_� _g! the Jeweled "Ra,ipicker is a huge crazy canvas of inspired Kee::.. l!r isms , burst-
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ing on every page with outrageous characters and incidents that ,,.,, � ;.er i: ., ,, i s  abundance puts 
before us for a few manents and then drops forever. HSK ' s  prose i.s "" cl lsay s ,  so bizarre as 
to take the breath away, as when a person with many chores to do i "  .,L sc:riLed as ' ' busier than 
a wet hen , • or as when we are told that 11Chattock seized a menta,l �.:;�""�1c i J_ uut of cne lobe of 
his brain and jerked a mental sheet of paper out of a second lobe , ;, ,�  Will Cup;,y so truly 
said, you cannot remain the same person after reading Keeler . 

But unless you know Spanish . and Portuguese , or have access t-. L K ' c ,:,, , ,_, , , . .  
your knowledge of the MacWhorter saga must end here. Of the remain, n -;: tnr,, , •  b,.,,,,, 
er carved out of the 140, 000-word version of The Ace of �des Murdc.r , tw0 «',. , ,. 
in Spain and the third was perused only by the Portuguese . 

H,<.lii.LlSCr 1.pts, 
v,'1 i ch Keel-
:. J i. 3hed only 

� � of �  Crazy Corpse was completed in April 1953 and publ 1 slk• ' o, c , , • : c,1 se-
culo of Lisbon as .Q � _gQ Cadaver Endiabrado. The book bears a very st�on•J r , '. : ,c, J , , .,ce to 
Jeweled Ragpicker, even to the point of both novels opening twenty-five en ,, , • ,ra i n  
the past with the discovery of a body under grotesque circumstances . I n  Cr� .• •. c,n ·" ' .  th ,, body, 
in its own coffin, is fished out of Lake Michigan and turns out to be two b(irJ .1 i.:-· :., ,  th<.� (_ , _pper 
half belonging to a Chinese wanan and the lower half to a black ,ndn , the r.a lv rc� j oined to­
gether by sane kind of greenish gum . No sooner has Keeler set up th is  grueson,, �ituat i on than 
he jumps ahead to the present and picks up MacWhorter, brooding in his shc-w . ., . ,.,er, 1 ll , ; cess  he 
gets sane quick cash into his hands, the entire circus will shortly be ta\,cu _ ,, ,, ,· Ly u sadis­
tic retired lion-tamer named Geispitz Gmohling, who feels the urge to get l0 c 1 c K  ; . , u,e ring 
and "crack the old whip again over the big pussies ' backs . 11 Gmohling has b1· .: L1..;ll F LJ.i:,v , Mac­
Whorter ' s  fire-eater, to spy on the circus from within,  and Giff Odell, l',1 1 Jl1.::1 ' .. •�l..1,FJ as sistant 
who has the sorely needed cash, is hundreds of miles away, searching for t t: t, s 0 l u tion to the 
Crazy Corpse case, and faces a rich assortment of obstacles in his race to :cejoin the circus 
in t.ime. B•.1t by the end of the book Geispitz and Flame have been banished ,,,tu outer darkness, 
>tacwt:ort.ar · s young protege has found himself a wife, and the mystery of t. ' "" glued bodies has 
l.>een soi • .sd, although the solution has sane strong similarities to that of the ,I ewe led �­
picker. 

The � Steale,:s, canpleted in 1956 and published by Instituto Editorial Reus of Ma­
drid in 1958 as Ladrones .!!!!_ Circos, covers the same familiar ground we hc< v e  traversed thrice 
before. As we open the circus is in Pricetown and will shortly cross through Idiot ' s  Valley 
along Old Twistibus, which is canpared "to a giant s trand of boiled spaghetti  tossed down by 
a super-giant. " The Poison Swamp and its starkies s till sit at the west end of t.'"'' road , but 
the variation this time through the valley is that every single one of its  inhab 1 t, 111ts is a 
mental defective, and most of them tote guns. Foleysburg is still the stopping point at the 
other end of Twist ibus and still survives without any electrical appliances , but its laws 
have undergone some changes since our last visit. Checks are not legal tender in this corrunun­
ity, the U. S .  Supreme Court has just ruled that in Foleysburg "midnight" means 6 : 01 P. M. , and 
a local ordinance makes it a crime to  bring a prehistoric animal within the city limits .  Out 
of these and other elements a villainous rival big-top entrepreneur named Wolf Gladish has 
hatched a scheme to snatch the entire MacWhorter circus out from under i ts ownc,r's nose. Mac­
Whorter learns of the plot, and Gladish finds out that Macw has found out, and the rest of 
the book is move and counterrnove, thrust and parry, except for an interlude in which we are 
treated to one more appearance of Hazel's story "Spangles. " The last-minute arrival of a 
truck driven by a skeleton saves both the day and the circus for old Angus. The young assis­
tant who must cross Old Twistibus and rej oin the circus before X-hour is named Rance Holly 
in this version of the tale, but wonder of wonders, this time around the track he has not 
been off in quest of the solution to a 30-year-old murder . 

Ecology-minded long before it became fashionable, Keeler was determined to recycle every 
last particle of his 1946 .Ace of Spades manuscript, and the dregs of thc!t 140, 000-word effort 
were finally recast into the fifth Angus MacWhorter novel, Ji £2£.l:'.. of Beowulf,  completed in 
July 1957 and published by Reus in 1960 as Una � del Beowulf. This time the circus is 
not in danger of being taken away from MacW and the entire book concentrates on the ques t of 
Angus ' young assistant for the titular volume . The results are horrendous. In something like 
thirteen years of reading Keeler, this is the only book I've found which I must confess to 
be utterly boring and unreadable ,  with not even the usual brainbusting coincidences or out­
rageous lines of description and dialogue to enliven the enterpr ise Keeler apparently intend­
ed to satirize the conventions of 19th-century riverbo�t melodrama for his Spanish audience, 
which is why we find the vil lain over and over referring to tl,o heroirns dS "me pee-roud bee­
u-�eh" and the heoine denouncing the bad guy as ·' ,,c,u .;illia, . "  ( s ic ) , Trat is the limit of the 
fun in � £2py_ .e.f �- which is the last MacWhorter novel to be pub l :cshed anywhere. 
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Later in 1957 Keeler completed another circus novel infin itely bet t,,r t · ,an  BeowuU but 
never published anywhere, Report .Q!1 Vanessa Hewstone. For some reason HSK dec ided to change 
the names of all his circus people for this book, and so the protagonist is not MacWhorter 
but Noah Quindry, of Quindry ' s  World-Colossal Motorcade Circus. Noah is bald and plump and 
round as a great dumpling, and wears a black-and-white checkered suit with crimson derby ra­
ther than MacW ' s  tophat and swallowtail coat, but for all practical purposes this  is the same 
MacWhorter circus. However, this time there is no Old Twistibus and no race to save the show 
from a Willian. The problem this time is that there is an unknown maniac with the circus who 
insists on cutting out and stealing every specimen of the letter u he can lay his hands on, 
including a part of a poster advertising the movie Union Station , a segment of a banner wel­
coming the Unitarians to town for a convention , a corner of a Fu Manchu paperb�ck , an engraved 
letter from the underground tomb of Ulysses the Talking Dog ( "a dog of so many patterns of 
coat that he must have been the son of all dogs in h istory " ) , and even a letter forming part 
of a tattoo on the dead body of Screamo the Clown. Suspicion focuses on a mysterious young 
archery expert who has recently joined the circus, and a great deal of the book is almost a 
parody of the classic Woolrich pattern of oscillation between belief and disbelief in the 
man's guilt. The solution giving the reason for the U-nappings is one of the wildest denoue­
ments in Keeler's career. 

We ' ve seen that the MacWhorter circus first came to life in an o l d  pulp magaz ine , and 
another pulp is at the center of the last of Angus' adventures , The S i x  from Nowhere, complet­
ed in 1958 but never published. This one boasts the most juicily named vil lain in all litera­
ture , Gonwyck Schwaaa . (At the first appearance of his name in the manuscript Keeler adds a 
l ittle footnote : "To Editor only: 3 a ' s. Author. ") Gonwyck and his cclcorts are plotting to 
steal a certain copy of the magazine Detective Narrat ives from Macwhorter ' s  s a f e ,  and the in­
trigues over the pulp intertwine with the affairs of a British female ma thema t ician , an edu­
cated hobo, the ashes of a corrupt politician in a Chicago crypt , and a pair of circus cats 
who have left 2 , 000, 000 progeny across the United States. Among all the MacWhorter novels un­
published in English th is one is the wildest, and every publisher in this country who re jected 
it should be placed in the corner with a dunce cap. 

I don ' t  think i t's stretching th ings too far to say that the Angus MacWhorter series re­
Jllects a good bit of Keeler ' s  view of life. I f  the people and incidents encountered along and 
at each end of Old Twistibus represent , in their grotesqueness and bizctrrer :i e  and casual mon­
strosity, Keeler ' s  view of how the world goes , then the Mac¼lhorter C i i.:·cus is something like 
the ideal society---personalistic , communi tarian , nonacquisitive,  nonl.:Vmpet i tive ,  content to 
travel over and over through the rocky absurdities of Old Twistibus , unpretentiously amusing 
those who wish to see---and MacWhorter himself is something of a self-portrai t  of Keeler, bene­
voler,t, ineffectual and "ithout illusions. No other writer combines two seemingly contradictory 
qualities as Keeler did:  the unfettered delight in creation of a small ch ild , and the mathe­
matically meticulou& craftsmanship of a computer (albeit a computer that has somehow programmed 
itself) . He was the sublime nutty genius of our century , and as long as boundless creativity 
is cherished so long will Harry Stephen Keeler be. 

LEGEND FOR MAPS 

(#2) - Ambush site where Spearfish Meldrum and his gang are wai ting to throw B ill Chattock to 
· the starky fish. 

BC (#1) - Bear Creek. Where creek intersects Old Twistibus is the br idge knocked down by Mac­
Whorter ' s  elephant, forcing Jim Craney to detour through Li ttle Bear Valley 
(do tted lines) to Tree Trunk Bridge (TTB) . 

C (#2) - Vacation home of ( g) Carwardine , I l linois state ' s  attorney .  
I D  (#1) - Invisible detour from west Straigl·,taway t o  outskirts of Soc1 chwest City. 
JW (#1) - Horne of Jason Whitforth,  miser, exactly halfway between Brocktqwn and CedaL'Ville. 
MacW (#2) - Campground of Angus' circus. 
PJ (#1) - Perkins' Junction. 
PS (#1) - Preachers ' Shacks. Instant marriages performed for 25¢ - $ 1. 00 ,  
SC (#2) - Horne of Saxone Crestfield, lady novelist and gun moll. 
SJ (#1) - S impson ' s  Junction. 
TTB (#1) - Tree Trunk Bridge ; see BC, above. 
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EXPLAINING THE DETECTIVE STORY 

by R. Gordon Ke lly 

J. R. Christopher ' s  essay "Rites of a Mystery Cult " raises a nwnber of interesting 
points. It is clear that the author, following Brigid Brophy, bel ieves the detective story 
to be a modern myth which emerged histor ically as a response to the excesses of the French 
Revolution. His third point, on which I am less clear , seems to be that readers of detective 
fiction confront their own guilt through identification with the detective as they read of h is 
exploits. It is the historical argument, outlined in the first two points, that interests me 
most , however . 

Dr. Christopher ' s  explanation of the explanation of the origins of the detective 
s tory seems to be to admit of two interpretations. The more general argumen t seems to run 
as follows: if a society undergoes a violent political upheaval, one consequence will be the 
emergence of a widely popular myth character ized, apparently, by the kinds of structural 
parallels that the author discovers among Sophocles, Arthurian legend, and the detective story.  

I t  is more likely, however, that Christopher simply means to call attention to con­
ditions specific to late eighteenth century France, and subsequently nineteenth century Brit­
ain and American, which obtained at those times and places but which have not necessarily 
characterized other pol i tical revolutions known to historians. The conditions that are par­
ticularly relevant to Christopher are, of course, the excesses of the Terror . Since he refers 
to no other conditions, he appears to be say ing that the excesses of the Terror and the 
revulsion they engendered are sufficient to explain the origin of the detective story a gen­
eration later in another country and its subsequent populari ty a generation further removed 
from its origin in Poe. Put in this form, the argument appears less compelling than it may 
seem at first glance, since the connections between cause and effect are remote to say the 
least. And even if i t  is admitted that the detective story emerges as a reaction to the 
French Revolution, this hardly accounts for the persistence of the form in the twent ieth cen­
tury. 

If we are to have a more satisfactory explanation of the detective story, it is 
necessary f irst to clarify what "explanation" might mean in this particular context. This in 
itself is no easy matter, but we would probably agree that a statement of sufficient conditions 
would constitute acceptable explanation. Secondly, it is necessary to ask what factors might 
be relevant to an examination both of the origins and of the sustained popular ity of the form. 
Inevitably this will mean moving beyond mere textual analysis of selected works of detective 
fiction, the strategy that characterizes virtually every effort to explain the detective story 
that I have seen. It i s  also clear that to explain the origins of the form is a problem dis­
tinct from that of it ,stained popularity over the last eighty years. Thus to account for 
the detective story, '"" must consider not only its formal elements but also the fact that 
books circulate in a complex commercial system of production, distribution, and consumption. 
Yet commentators on the detective story have rarely hJd anything to say about these things. 
Nor have they had much to say about the people who read detec t ive fiction, despite the fact 
that explanations typically make assumptions about the psychology of reading. Some psycho­
analytic explanations, for example, find the motive springs for reading detective stories in 
unresolved anxieties about parental sexual behavior, but it is not shown that such anxious 
persons are generally readers of detective fiction or that actual readers of detective fiction 
tend to harbor anxieties about what went on in the parental bedroom . S imilarly, Dt Christo­
pher appears to assume that readers of detecti�e fic tion discover a generalized guilt in them­
selves during their reading. This suggestion J-,ardl;• explains why some people choose to con­
front their guilt in detective fiction while ci;:her ', ·,. 2 stify to the si'>me experience in radi­
cally different kinds of reading or activity . 

In short, if we are to account for the origins and persistence of the form . it would 
seem essential that we d ifferentiate who reads detective fiction from those who do not. I t  
i s  unlikely, I think, that readers of the form represent a random sample o f  the population, 
for example. They are no doubt concentrated more in some socio-economic categories than in 
others. Nor would we expect to find that a passion for detective fiction is of genetic ori­
gin. Rather it is an acquired taste-learned, it might be added, without very much aid from 
the pubLic schools or very much support from the crit ical establishment. 

Unfortunately major problems confront anyone interested in examining the social func­
tion of a popular form such as the detective story. Unlike the act of buying a house or an 
automobile, buying a book does not generate systematic records that are preserved and so are 
likely to be available for the historian ' s  later use. And unlike some activit ies, reading 
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doe■ not routinely generate a commentary that is custanarily preserved. We may never be able 
to identify more than a few individuals who regularly read detective fiction-and the relation 
of these to the greater audience for the form will  remain problematical . Thus the general 
lack of data about the audience for detective fiction makes any explanation of the form un­
canfortably dependent on psychological theories such as the one invoked by Dr.  Christopher. 
Perhaps the most we can hope for is a greater attention to sampl ing procedures ,  to do away 
with the tendency to cite a very few authors ; greater candor in stating the bases for in­
ferences about the effect or function of this type of reading, and more ingenu i ty in linking 
detective fiction to other sorts of available reading. 

* * * * * * * * * 

POETRY QUIZ 

by R. W. Hays 

* * * * * * * 

Each of the following detective novel titles is a quotation from the works of some fa­
mous British poet . Allowing one point for the name of the author of the novel and one for 
the name of the quoted poet, a score of 15 points is good, 20 or better excellent . The 
novels are all by different writers and the quotations all from different poets. Shakespeare 
is not included. 

1. An Air That Kills 
2 .  A Cold Coming 
3. Dead Men Rise Up Never 
4. Go, Lovely Rose 
5. Goblin Market 
6 .  I Met Murder 
7 .  Jack on the Gallows Tree 
8 .  The Mirror Crack ' d  
9 .  The Moving Toyshop 

10 . My Foe OUtstretch'd Beneath the Tree 
11 . One More Unfortunate 
12. Smiling the Boy Fell Dead 
13. Some Buried Caesar 
14 . There Came Both Mist and Snow 
15. What Rough Beast 

(turn upside down for answers) 
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IAN r·LEMl NG 

by Iwan li •:.:!cirnan 

Ian Fleming was born on the 2 8th of May, 1908. During his  schoo).days a t  Eton he was 
one of the most outstanding athletes of his school , and before he had rc -.,c]· e, ., th e age of six­
teen he had won a prize in practical ly every branch o f  sports except h igh diving . Among 
other things he was twice elected "Victor Ludor-..un " at Eton . 

Later on he began as a cadet at Sandhurst,  but because as Mr. Fleming put it " they 
suddenly had s tarted to mechanize the army and the good old days of the cavalry seemed to be 
over-no more polo, wild-sow hunting , etc . " ,  he decided to quit and left Sandhurst in 192 5 .  

Under the s trong influence o f  his mother, who wanted him to work w i  ti, something use­
ful in order to learn a profess ion , Fleming resolved to apply for a pos ition in the Foreign 
Office . He went abroad to learn fore ign languages ; at the Univers ,.cy of Geneva he learned 
French and at the University of Munich he learned German. After a fev: "•ears he spoke those 
languages f luently ,  and in addition he had also learned some Russian . 

In 1927 Fleming tested for an examination intended for appl icants to the Foreign 
Office . He passed the examination but didn ' t  get a j ob because he ranked l a s t  of seven 
applicants for five positions . 

Already at this point in his life Fleming had begun to collect books. He decided 
early to collect only books that would have a las ting value to mankind. A l l  k inds of books 
would be represented and they should cover different a.ceas-from sports to art s ,  from psy­
chology to encyclopedias . Together with one of his bes t friends Flceriing made a list that in­
c luded about two thousand items , all  f irst editions and in excellent condition. Today th is 
collection is one o f  the most valuable private libraries. At about tl Le same time  Fleming 
bought a small English magazine , The Book Collector, that nowadays is considered one of the 
leading magazines about books . The Book Col lector is presently ed i ted by the, expert John Hay­
ward . 

Having fai led entry to the Foreign Office, F l eming obtained " j ob at !'.ec1ther ' s  through 
a personal friend of his mother , S ir Roderick Jones ,  who was running this lar'jE: international 
news bureau. The following three years he spent at Reuther ' s  and according to L i s  own assess­
ment these years were some of the best of his l ife. It was here at Reuther's Ll , a c  he learned 
to write fast and s traight-to-the-point-sk ills either acquired at Reuther ' s  or uu,mployment 
beckoned. 

In the beginning of the thirties F' lerning l i\red in London for a wh i l e  �1 ,  1• ,e . :; .�vne a 
partner in a stockbroker 1 s finn, Rowe and P i tnam . But he very soon fodnd th i ;.; �.ir,Ll of work 
boring , so he left his partnership. 

In 1939 Fleming was employed by The Times as a foreign correspc:ndent, iird a special 
assignment brought him to Moscow. His journey to Moscow seemed to have focus sc,d ec ::i,,:e public 
attention on him , and P"""·' he succeeded in securing a position in the admira l ty ,  wte:.'.::e 'he be­
came a lieutenant and private assistant to the head «f the intel l igence serv i ce cf the: Navy , 
Sir John Goo<".frey . F leming retained this pos ition dur i ng t:he w'wle of World liar T I .  In 1941,  
during a journey to  Washington , Admiral Goodfrey dnd F J emin9 made a s to;; in  Li sbcr: wr1ile they 
were waiting for a fl ight to the U . S .  While they wen, ,. c, 1 ting tr,ey me, ,_ sevu l n.:ployees of 
the British Embassy who told them that Lisbon was crowJtct .h. th Gemur, 0 , ,ants . ... ! : , r: !"leming 
heard that tht. leader of the German intell igence serv ice _.oed to -, " J:: l,_• ,1= U, · ,, ., ,:.n Gf 
Estoril he suggested Goodfrey go to the Cas i n  · an,:i gamb l e  aga irut c• i :e r :1,m ,, ,:c,l Good-
frey did not know anything about the rules :- ;o Fleming we,1t there a lone 11 :-,.r,_- , r·;:· nis 
success .  He only had 50 pounds and pretty soor:. he had lost i t  all . Good::.' r-t. / :ot sur-
prised by this , but you can consider this sE-qul�ilce to l)F..: the prologue t:•. thE : J'ames Bond 
novel ,  Casino Roya7 e .  During these years in tLf· u. :i:u.i ra l ty Fleming adv-:;1r:ced tc. :..:. , .  rc:_tr.1� of 
camnander . Most of the tasks that occupied hin: J.ur 1 n g  these years of v:a.r, wc· r.::: u.L• o.re still 
of a very confidential nature , and for this reatic .!1 ,.,,. wj  1 1  never know more .:J.b:1 1.:, • · t1em. But 
through all  of his books we can deduce that he tc:1k 1 · , 1 .r t  in  many exc i t 1 n g  acti tJllS. 

During a mission for the Navy in 1942 ran F ,  , _ _.,,, i ng vis ited Jamaica for the first t ime . 
He found this island wonderful and planned to return .;c:,rne day after the end ci' t:he war . But 
not until 1946 could he realize this dream, as for ,, , , ( :U pounds he bought ,, house that he 
named Goldeneye . This house was situated near Orcabe ssa·--a small banana--t.s ctde harbor . On 
hie first visit to his new house F leming suddenly happened to find a naked Negro woman 
casually having a swim on the beach . After this episode he considered renaming his house 
"Shame-Lady" ,  but finally decided to retain his original choice . This estate on Jamaica be­
came his retreat from this point on , and here he wrote a l l  his thril le�·s and rested between 
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j ourneys to England. Fleming spent his vis its in England at Berkely Square in Mayfair, 
where he devoted his bachelor ' s  attention to beautiful girls. 

At the end of 1945 Fleming became foreign manager of Kemsley Newspapers (later 
Thomson Newspapers Ltd . )  and here a new era in Fleming's life started. His task here was to 
organize a news bureau from almost nothing and even with a very small amount of money . He 
started this project in his very special way by not stationing his correspondents in the way 
other news bureaus did. While other bureaus put their :oest reporters in Washington , Paris 
and Bonn, for example, Fleming stationed his reporters in out-of- the-way places like Tangiers ,  
Istanbul, Stockholm, Vienna and . Hollywood. The result was that the Kemsley press received a 
continuous stream of colorful and exotic storj p5 about movie stars ,  treasures and illicit 
smuggling affairs. 

At the age of 44, in 1953, Fleming abandoned bachelorhood in favor of Anne Geraldine 
Charteris ; she earlier had been married to Lord O'Neill Rothermore, who was killed during the 
war . Mrs. Charteris was one of the most dynamic women in London society . One year after the 
marriage the Flemings had a son, who was chr istened Casper . Also this year the first Fleming 
book, Cas ino Royale, was published by Jonathan Cape . 

What was the reason for writing this first book? One of Mr. Fleming ' s  best friends, 
William Plwnmer , can tell us about that: "Once during the second World War when the victory 
of the allies seemed to be very close I happened to be together with Ian Fleming.  We were 
talking about what to do after the end of the war. Spontaneously Fleming told me that he had 
a strong desire to write a thriller . A thriller about espionage and sudden death. " But not 
until Fleming went to Jamaica and Goldeneye in the beginning of 1951 did he start to write 
Casino Royale . "I did not know anything about this , "  Plummer said. "Fleming returned to Lon­
don but did not tell anyone about hi s manuscript. He felt ashamed of it and thought no pub­
lisher would accept it. "  •� . .  and besides I could not stand see i ng it published, " Fleming said 
at a later occasion . 

"After a while Fleming and I happened to have luncheon .:ogether , "  Plummer goes on . 
"We were talking about a l ot of 
why Fleming was talking so  much 
stance a person who is smoking. 
book?' The answer was rositive 
me and asked me to tel i  him the 
believed me .. 11 

things but during our conversation I found myself wonder ing 
about how to write things down and how to describe for in­

An idea struck me suddenly and I asked : 'You have written a 
and I asked him to see the manuscript. Fleming gave it to 
truth straight out. As I read I clapped my hands and Fleming 

As soon as Fleming ' s  first book had been publ ished the following ones were published 
at the rate of one per year . Al: his books were written in Goldeneye , Jamaica . He used his 
own special routine when writing (as do most authors)-wr iting about 1500 words in the morn­
ing and 500 at night . He wrote them straight down without looking back at what he had 
written the day before-a habit from Reuther's . 

John Welcome wrote the following in his foreward to the book Best Secret Service 
Stories I :  "And then in 1953 Mr. Fleming wrote Cas ino Royale and restored the blood and 
thunder-espe:o i � Ily the blood-bad. into the thriller. It gave the thriller three of its 
essential insr t ts which were 1.n danger of being s ieved out : pace , violence and vitality . "  

Flemi:,,'.) =self in an interview sa1d ch,;t he never wrote about a place where he had 
never been hi,.rnsel f .  A l l  h i s  books give u s  excel l�nt evidence of this, and his  descriptions 
of mi.,_ 1.eus from a l l  over the world are very much a liv•� :; • 1:S. can in many cases be used as 
travel guides (see, for example, You Only Live Twice) . 

Many WPll-known people were and are James Bond fans. Among some of the more familiar 
names • are those of John Kennedy, Allen Dul les , Anthony Eden , Hugh Heffner (owner of Playboy 
magazine) , John Osvald and Pri nce Philip .  Fleming even ,,as invited to John Kennedy ' s  home 
and Kennedy always got a dedicated copy of every new James Bond book. 

Fleming's London office "'as s ituated ' ' trc Court,  Fleet Street, the top fl oor. 
His secretary was Miss Beryl Griff i12-·William� r:owadays is employed by Glidrose Pro-
ductions Ltd . owners of the .J2._n�es Bun:J.-007 

: ...-- 19( the chronicler o f  Jci:r,-.;.;. :: BcriC. 3 i c: ·�· ·:./ suddenly :if a heart attack in a Can-
terbur-1 spital. He was only 56 ye��J old . 

AN IAN FLEMING BIBLIOGRAPHY 

Fle:r. ing's own books 

s.--asino RO)!ale  (filmed in 1967) 1953 James Bond 
" .  Live and Let Die 1954 James Bond 

�c0n�_::·Ker ··-- 1955 James Bond 
Diamo:1:is Are Forever 1956 James Bond 
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Frorn Russia with Love (filmed in 1963) 
The Diamond Smugglers 
Dr . No (filmed in 1962) 
�nger (filmed in 1964) 

1957 
1957 
1958 
1959 

For Your Eyes Only 1960 
State of Excitement (This was written in 1960 

December in Kuwait, but publication was 
forbidden by the Government . of Kuwait . 
One copy exists in the I an Fleming library. ) 

Thunderball (filmed in 1965) 1961 
The Spy Who Loved Me 1962 
On Her Majesty ' s  Secret Service (filmed in 1963 

1965) 
Thrilling C ities 
You Only Live Twice (filmed in 1967) 
Chitty Chitty Bang Bang, Part 1 (filmed in 

196 8) 
Chitty Chitty Bang Bang, Part 2 
Chitty Chitty Bang Bang, Part 3 
The Man with the Golden Gun 
Ian Fleming Introduces Jamaica (edited by 

Morris Cargill) 
Octa nss and The Livin Da li ht 

Colonel Sun . Written by Kingsley Amis under 
the pseudonym of Robert Markham] 

1963 
1964 
1964 

1964 
1965 
1965 
1965 

1966 
1968 

Fleming' s  short stories and articles 

James Bond 
non-fiction 
James Bond 
James Bond 
James Bond 
non-fict ion 

James Bond 
James Bond 
James Bond 

non-fiction 
James Bond 
children ' s  book 

children ' s  book 
children ' s  book 
James Bond 
non-fiction 

James Bond novelets 
James Bond 

11From a View to a Kill 11 
"For Your Eyes Only " 
"Quantum of Solace " 
"Risico'' 

short story in For Your Eyes Only 
short story in 
short story in 
short story in 
short story in 

1960 
1960 
1960 
1960 
1960 

1. 
2 .  
3 .  
4 .  
5 .  
6. 
7. 
8. 

"The Hildebrand Rarity 11 
"The Living Daylights" 
"The Guns of James Bond 11 

"The Property of a Lady " 

short story in Sunday T imes Color Supplement 
article in 
short story in 

in 
9. 
10. 

"Some Uncollected Authors 11 

"Octopussy" 
article in The 
short 

Books about Ian Fleming and James Bond 

1 .  All igator, published by Harvard Lampoon 
2 .  James Bond-Double O Seven-A Report 
3. The Memorial Address for I an Fleming, by 

Wil liam Plommer (privately printed) 
4. The James Bond Dossier, by Kingsley Amis 

story 

5 .  For Bpnd Lovers Only, edited by Sheldon Lane 
6 .  The Book o f  Bond, or Every Man His own 007, by 

Lt . Col . William Tanner 

in 

7. Il Caso Bond, by Oreste del Buono & urnberto Eco 
8. The Spy Who Came In With the Cold, by 

Henry A .  Zeiger 
9 .  Ian Fleming ' s  Incredible Creation 007 
10. James Bond 007 Annual 
1 1 .  Loxfinger, by Sol Weinstein 
12 . How 007 Got His Name, by Mrs . James Bond 
13. The Bond Affair (same as #7) 
14 . The Man with the Golden Pen, by Richard Gant 
15 . The James Bond World of Values, by 

Lycurgus M. Starkey, Jr. 
16 . James Bond 007 Annual 
17. 
18. 

Matzohball, by Sol Weinstein 
On the Secret Service of His Majesty, the Queen, 

by Sol Weinstein 

The Ivory Hammer 
Playboy 
Book Col lector 
Playboy 

Parody 
commentary 
pamphlet 

commentary 
commentary 
commentary 

commentary 
commentary 

commentary 
short stories 
parody 
canrnentary 
canrnentary 
canrnentary 
commentary 

short stories 
parody 
parody 

1963 
1964 
1953 
1966 

1962 
1964 
1964 

1965 
1965 
1965 

1965 
1965 

1965 
1965 
1965 
1966 
1966 
1966 
1966 

1966 
1966 
1966 

1962 
1962 
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The Life of Ian Fleming. by John Pearson 
The Devil with Jamee Bond. by Ann s. Boyd 

19. 
20 . 
21. The Adventures of James Bond JUnior 003� , by R. D .  

biography 
commentary 
children ' s  book 

1966 
1967 
1967 

Mascott 
22. 

23. 
24 . 

Chitty Chitty Bang Bang (screenplay of Flening story 
by Roald Dahl and Ken Hughes) 

film oook 1968 

1968 
1968 

James Bond 007 Annual 
You Only Live until You Die, by Sol Weinstein 

Articles of special interest 

1 .  "The Case o f  Mr ,  Fleming" 
2. "The Terrible Dr . No" ,  by R. Chandler 
3. "Ian Fleming: The Man Behind 007 ", by W.  F. 

4. 
5. 
6.  
7 .  
8 .  
9 .  
10. 
11 .  
12. 
13. 
14. 
15. 
16 . 
17 .  

18. 
19. 
20. 
21. 
22. 
23. 
24 . 
25. 

26 . 
27 . 
28 . 
29. 
30 . 
31 . 
32. 

33. 
34. 
35 . 
36. 
37 . 
38. 
39. 
40 . 
41.  
42. 
43. 
44 . 
45 . 
46 . 
47 . 
48 . 
49. 

Nolan 
"The Master of Agent 007 " 
"The Guns of James Bond" 
"Bond 1 a creator" 
"Bond Strikes Camp" 
"The Gunnery of James Bond" 
"Profile: Ian Flening " 
"Un Nouveu Heros, James Bond" 
"Bond--Assignment Goldfinger" 
"Playboy Interview, Ian Fleming" 
"Ian Fleming ' s  Last Interview", by Roy Newquist 
"La Mort de James Bond", by Boileau/Narcejac 
"James Bond, Hip, Flip, Cool, Jimmiky" 
"Im Dienst Ihrer Majestat" 
"James Bond-Va Encore Reussir un • • •  ", by 

s .  Labro 
"C' Est Kennedy Qui a Fait de James Bond" 
"Brivido Al Vertice (Maigret Affronta 007 ) "  
"C' E•t l e  Pere d e  James Bond, Ian Fleming " 
"La Plus Belle Pille du MOnde Est en Duil" 
"Jame• Bond: Culture Hero" 
"TUtte le Donne di 007 " 
"The world of Bond and Maigret" 
"On Ber Majesty ' •  Ornithological Service",  by 

Avian Fleming (a parody) 
"Ian Fleming's Last Word of Himself" 
"The Bond Game" 
"Ian Fleming Remembered" 
·"The Big Bond Bonanza" 
"James Bond's Girls" 
"Sean Connery: Playboy Interview 
"A Pray About the Right to Kill" , by 

.rur i j J'ukov 
"Il Mondo Di 007 " 
"Parla 007 "  
;,The Bond Mania" 
"Jamee Bond Conquers All in Thunderball" 
"Bond, Bonditis und 8ondaiiania" 
"James Bond Oder Kleinburger in Waffen" 
"Jamee Bond • ,  by s .  Labro 
"007 and Little Annie Fanny" 
"Meditations on the Literature of Spying " 
'"Ifie Ich Kein Interview Mit Jam•• Bond Machte" 
"Jame• Flmuing contra Ian Bond" 
"Killing Off Bond" 
"007' •  Sew Aeeignmente $$$" 
"Jame• Bond, Modern Day Dragon Slayer " 
"Bero of Death and Deetruction" 
"Bond-Fr0111 Man • • • superman" 
"Alias James Bond" 

short stories 
parody 

Twentieth Century , March 1958 
Sunday Ti.mes , March 1958 
Rouge,  February 1961 

Life, September 24 , 1962 
Sunday Times Colour Suppl . ,  Nov . 18, 1962 
The New Yorker , April 21, 1962 
The London Magazine, April 1963 
Snakes Alive, Belfast 1963 
Criminology, Sept-Oct 1963 
Paris Match No. 733, April 27 , 1963 
Photoplar , August 1964 
Playboy, December 1964 
Show, November 1964 
L'Express, August 22, 1964 
L ' Express, October 12, 1964 
Der Spiegel , February 26 , 1964 
Elle No. 959 , May 8, 1964 

France-Soir ,  July 25 , 1964 
L'Europeo, May 17, 1964 
Paris Match No. 787 , May 9, 1964 
Paris Match No. 805 , September 12, 1964 
New Republic, May 30 , 1964 
L'Europeo, November 22, 1964 
Harpers Bazaar , November 1964 
The Auklet, 1964 

Sunday Times Weekly Review, Jan. 3, 1965 
The London Magazine, May 1965 
Encounter , January 1965 
Saturday Evening Post, July 17 , 1965 
Playboy, November 1965 
Playboy, November 1965 
Pravda, September 29, 1965 

L ' Europeo, March 14, 1965 
L ' Europeo, March 7 ,  1965 
War cry,  January 9, 1965 
Look, July 13, 1965 
Der Spiegel , October 11,  1965 
Der Monat, Volume 203, Auguat 1965 
Elle No. 1009, April 22, 1965 
Playboy, Jan-Feb. 1965 
The American Scholar, Spring 1965 
Stern , May 23, 1965 
Midi-Minuit-Fantaatique No. 12, May 1965 
Eaquire, June 1965 
New York Herald Tribune, Jan . 24 , 1965 
The Christian Century, May 19, 1965 
Christian Advocate, July 15 , 1965 
TV Time■, February 5, 1966 
Sunday Star , February 20, 1966 

--continued on page 222 
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'l'HE PAPERBACK REWLUTION 

by Charles Shibuk 

Eric Ambler 
Very few novels within this field feature mystery writers as protagonists. In Ban­

tam ' s  revival of A Coffin for Dimitrios (1939)  we follow Charles Latimer who is investigating 
the career of a recently deceased international criminal and spy. Unfortunately,  Latimer is 
learning too much for his own good,· and the old cliche curiosity killed the cat may soon 
apply . Ambler's recent novels seem feeble, but in this work-one of the best efforts in the 
spy/intrigue ganr-he is at the top of his form. (Previously reviewed in vol. 1 No. 3 of 
this journal . )  

Leslie Charteris 
The Robin Bo,,d of modern crime is irresistibly tempted by lovely ladies-in this case 

the luscious Loretta Page-and a few odd bars of gold bullion that add up to quite a tidy 
sum. One can ' t  really blame the Saint for his efforts to acquire both items for his private 
collection, but he fails to realize that he will soon find himself enclosed in a diving suit 
on the ocean floor with one of his mortal enemies who is determined to write finis to the 
Saint' s rollicking career. The Saint Overboard (Curtis) was first published in 1936 and is 
an above-average example of the aithor's style of fun-and-games storytelling at novel length . 

Agatha Christie 
On the other hand, one of our favorite authors is represented by two entries -both 

fran Dell-in the short form this quarter . The Labors of Hercules (1947) finds the wily 
Belgian detective M. Poirot trying to emulate the 12 tasks of his legendary namesake in a 
cleverly conceived volume. Witness for the Prosecutioq (1948) also contains several adven­
tures of the same sleuth, but ironically he does not appear in the title story, or "Accident", 
or "Philanel Cottage", and all of these stories rank very high among Mias Christie ' s  master­
pieces. 
Steve Fisher 

I haven ' t  read any of this author's stories in a long time, but like Cornell Woolrich 
his best work was both haunting and memorable. He was also an "original " and no one was quite 
like him. Readers of this journal have had an opportunity to sample Fisher • s reminiscences, 
and he has also managed to take some time off from the tv and film mills to write Saxon • s 
� (1969) , which was reprinted by Pyramid last month. I t ' s  a slightly erratic blend of 
fantasy and suspense and contains sane elements of the detective story. It doesn't quite 
cane off although it does have its moments, and it will keep you glued to your chair until 
you reach the final page. 
Andrew Garve 

The Long Short Cut (1968) (Dell) concerns a pair of ingratiating scoundrels who plan 
to get-rich-quick by expediting the removal of a notorious swindler from his native England 
which has becane just a bit too warm for comfort. One facet of their plan involves the un­
witting a;.d of the local police who would usually seem to frown on this type of activity. 
There is dlso an Inspector Kirby who has a few other ideas on the subj ect. This novel is 
-11 above average for Garve, who is usually a master story-teller with a canpelling narrative 
drive. 
Frank Gruber 

The Spanish Prisoner (Pyramid) was publi•hed in 1969 and is one of its late author ' s  
last suspense novels. Its hero is a n  ex-FBI agent, and it starts with a bank robbery in 
California and ends in far-off Czechoslovakia. At stake could possibly be a hoard of gold 
coins worth a fabulous amount of money , Although highly praised on its first appearance, I 
think this book is a bit below the quality of Gruber ' •  recent work, but if you do start read­
ing it (and it is worth :reading) you won't want to stop . 
Dashiell Bannett 

A firm new to this column, Vintage Books, has just reprinted the famous and popular 
'l'he Maltese Falcon (1930) and its successor of the following year, The Glass Key. Much has 
been written about these two :revolutionary hardboiled novel■ which threw off the shackles of 
British danination of the my■tery story and turned it into a purely American idiom. Over 40 
year� have passed ■ince their creation, but they both retain their original excitement in 
spite of subsequent attallpts by many other■ which have failed to equal their considerable 
merits. 

Baynard JCendrick 
Lancer continues the Duncan Maclain saga with You Die Today (195 2) , which is possibly 



the weakest investigation by the bl.ir<'. ,, -, , ,  >L 
the previous Maclain cases. In spite of d;e _ , ,_ � , : ,, ;:,,,r . s ,  
reading. I also think that minor Ker,-::, i _,, � 
but talentless practitioners of recei,-;:; r:c,c·s 'i'11se " , 'c.r :: 
triguing: a blind detective with a a im i 1 :n J ,  � :n;_ :tad 
life. It ' s  unfortunate that Kendrick wh•;) 1� 30; ·:';.�_;ne a g:i:. ta�  
the problems of blindness could not have prod,_,"'Ga a better 

Ngaio Marsh 

: cJ --:o_r. l.1:- i..rJality frar: 
•1 �.ttl>. th.Ls nc·11·el i. s worth 

· � (_• :r.i )'ly- touted 
. ·-� - Die Today is in­

a.·-·i ·j"ust  i.:u post-war 
- �.- h and writing aboot 

ffl)en in Rome ( 197 1) (Be0kle_:l ) ·,iGU mn:-. ,:..: tn·,-<_e a si>-3 c.: i '"t l. c:. ,': ; -::.�..-+ 1 · ... , -J--: . , 1_ j tour if 
you want to see the really interesting a:1d o . . 1t o:i: t.l1e w-..-._y s i q·nts iti. U L3 �:a:·;o'.1s  city. Your 
guide is the unpleasant and sinister Seb:J.sti..,:1� M2. ·i ler .. and i •:)ur fe.i lo =,., trn.:..1· � .. ;ts are an odd 
and uncanfortable lot, but one of thern is y::J·L� r. vld and. valued fr:iend St, 1·)e.L· i.nt1;:;n..:ient Roderick 
Alleyn, who is on the spot to investigate a 1: i.<Jhly i J.legal c-es.:, ot c',.u,; sm,,ggling. Alas, 
at least two members of your group are ne-,/e.r going tv :::Jee this tou::: to � ts conclus ion. 
While thie novel is not one of i ts author ' s  r.. a jor achievaments c:,,d ,s ,_,ass complex in plotting 
than usual, it does manage to maintain the ·.,sc,al high standards of qua li cy that we have cane 
to expect from Miss Marsh. 

Ellery Queen 
Signet Books has recently publ ished "'·'" ,cc:1?:<> •J.u ,,,,,,n t i thes . :£:h"' Ori 0in of Ev il ( 1951) 

is Queen 1 a 2 5th novel and set in Hol lywood. It 1 s :i ·;.,i t:  rl10::-<-- s e:r: ic.•_.;,::.ily conceived than pre­
vious novels (The Devil to Pay and The Four of Hearts,) ,ini ct, had bee,1 set in that mythical 
city. The printing of Ten Days' Wonder ( l948) is t imed to coincide ,n th the re lease of a 
film that bears some slight resemblance to Queen ' s  brilliai:t and or ig irnsl conception. The 
movie version is pretty awful and won ' t  gi1e the viewer any idea of the extre,n.ely high stature 
held by the source novel in the Queen canon. 

Queen's talent as an editor is too well knc-1m to n·2.::c� ar��_; iu :cthor discussion in this 
column. Ellery Queen ' s  The Golden 13_ ( 1970) (Poptilar L ibrary) con s ,. E ta of first prize winners 
in the various contests held in the mid-40 ' s  and 50 ' s  by EQMM . c,,ts tanding (al though by now 
familiar) efforts by Carr, Ellin, woolrich ,  Roy Vickers , and many others only serve to testi­
fy to the current lamentable decline in the shorter forrr, . 

Rex Stout 
The adventures of Nero Wolfe and Archi,� Goodwin are c.-cLramely popular and have been 

reprinted many times. The following three no • .ols have, in fact ,. seen a total of no less than 
15 editions from Pyramid Books within the la"'t r, ine year.a ,  but for tunately they rank high 
among Stl:ut' s better work. The Red Box ( 1937) concerns murder by poison at an important 
fashion show. Too Many Cooks ( 1938) is set in the midst of a convention of chefs in the state 
of West Virginia, but the method of murder is through the use of cutlery rather than by gas­
tronomical means. In both of the above cases the overweight investigator is ambulatory. 
Black Orchids ( 1942 )  was previously reviewed in Vol . 2 No. 1 of TAD . The two novelettes that 
comprise this volt1me represent both Wolfe and S tout at the height of their powers. 
Donald E. Westlake 

Killing Time (Ballantine) was originally published in 1961, but its first reprint 
edit�on by another publisher saw its title changed to The Operator. Westlake's current work 
is extremely popular , but most of its m erits ( and attm,1pts at humor) seem to have escaped me. 
This early effort was written under the influence of Dashiell Hammett, and like Westlake's 
othe:i, very early work it ' s  really hard-boiled in the truest sense of that overworked term. 
If you are an admirer of the violent Red Harves t ,  y<:ou will find th j s  110\Tel a worthy successor. 

Post Script 
Five years and 20 columns of review cng paperback mysteries have now left their shadow 

on the sands of time, and I think I might be forgiven for making a few more general remarks. 
My first column dealt with the me�its and the availability of much work in the mystery 

field that had been reprinted in soft covers. I also listed many prorni.nent authors who have 
had little, if any , of their work available in paperback , Since then I have been trying to 
suggest the best material available in this fo1.n1at 1.n each issue of thi,s j ournal . 

Since that time the reprint s ituation seems to be deteriorating instead of improving. 
The obvious example that comes to mind is tl:e complete demise of Avon ' s  Classic Crime Collec­
tion, which had ambitious plans to publish some 24 titles per year which would include major 
classics, worthy recent work , and a few practically "unknown " authors . 

In addition to the many unworthy t.it:les that ahould never 1,dve been reprinted in the 
first place, there is also a great number of titles '.<hich are just not to my taste. On the 
other hand, there is an increasingly large nc;;r.ber of titles which I have mentioned on several 
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occasions due to multiple reprint editions � but I suppoee yn�1 <.:ar. t aJ.":"9'(H: c·h. success. Un-
foL·tunately, copies of Penguin's ill-fated £'r6ernan WiJ l :; '.� -�-,;f - ::1 ,:·,��n:: n�e of l·:a ·, ·L ··· a·-dozen 
years ago still  languish unbought on too many bookcelh,r ' "  sh<S�·:,c r- : .  

There are also too many maj or classics such as Before -c�_ �:J. �'.�-�;t -.,vhich were once avail­
able at properly spaced intervals but now seem to have been fo�·::c ':.te;: ':or too many years. 
Think how easily that title could be sold to a gothic·-hungry audience ! 

Th9re are many major post-war works such as Browne I s ha:t·d.-boi led ;l'he Taste of Ashes 
or Brand's classical Tour de Force which wer,c both reprinted in paper.oack in Fngland but 
never on this side of the Atlantic.  It also seems incredible that best-selling Ross Macdon­
ald ' s  first two novels The Dark TUnnel and Trouble Follows Me were reprinted in paper covers 
some 20 years ago, but are totally unavailable toduy. 

Too many students of the form have done much of their reading and collecting of the 
reprint editions over the years and don ' t  realize that there is an even grea.ter range and 
depth within the mystery field that is practically unknown to many of us because too many 
works have never been reprinted , and their or ig i nal hardcover editions are extremely diffi­
cult -if not impossible-to come by. 

Even a hardened campaigner such as myself with over a quurter of a century of close 
attention to the genre-to say nothing about having access  to some rather remarkably full 
and diverse private collections-was rather shattered by the large number of "unknown" 
authors and works detailed by Messrs. Barzun and Taylor in their ��talogue of Crime. 

One is awe-struck by the almost limitless possibilities of the material that could 
and should be reprinted , but one finds the actual accomplishments disheartening. At this 
time the future of the paperback reprint industry appears to be remarkably bleak and dis­
couraging. 

* " " * * * * * 

IAN FLEMING, continued from page 219 

50 . 
51. 
52 . 
53 . 
54. 
5 5 .  
56 . 
57. 
5 8 .  
59 . 

* 

"007 Panders to Young Punks" 
"Moviegoers Tell Why They Like James Bo:nd " 
"Toadstool" ( a  parody) 
"James Bond" ,  by Mrs. TUrovskaj a 
"The Girls of Casino Royale" 
"Killing Off Bond Again" 
"007 's Oriental Eyefuls" 
"James Bond Meets the Mad Fiend" 
"Little Annie Fanny: James BCJ,nd" (a parody) 
"I Was 007 ' s  Armourer , "  by G. Boothroyd 

* * * * * * * * 

MOVIE NOTE 

* * * * * * * 

* 

Boston Sunday Herald, January 16, 1966 
Boston Sunday Advertiser, Jan. 2 ,  1966 
Plxybxy , O:::tober 1966 
Novij Mi:t' (Russia) , October 26 , 1966 
Playboy, February 1967 
Esquire, March 1967 
Playboy , June 1967 
Monster of Filmland , November 1967 
Playboy , November 1967 
ICI Magazine , April 1969 

* * " * 

The Girl in the News (Fox-British ,  1940). Directed by Carol Reed; produced by Edward 
Black . Screenplay by S idney Gilliat from an original story by Roy Vickers;  camera,  Otto Kan­
turek; art director, Vetchinsky ; musical director, Louis Levy, 8 reels . With: Margaret Lock­
wood, Barry M. Barnes, Roger Livesay , Emlyn Williams , Margarettu Soett , Basil Radford , Wyndham 
Goldie , Irene Handl ,  Merwyn Johns, Betty Mardine, Kathleen Harrison , Felxi Aylmer. 

Coming mid-way in Carol Reed's career , after The Stars Look Down and Night Train to Mun­
ich had established him as a major director , but before he launched into his big prestige ve­
hicles , The Girl in the News is an interesting companion piece to Bank Holiday and A Girl Must 
Live. It's a typical British movie adapted from an equally typical British mystery novel of 
the period. There's never much doubt about the. outcome and there ' s  never much mystery about 
the villains; but there's comfortable and containable suspense in wondering how it will all be 
brought about. A gentle  and civilized thriller-far more so even than the e

0

a:clier Hitchcocks­
it scores more on its characterization and acting than or.. its plot values,  which don't even 
have the intriguing "puzzle" quality of so many other genteel British mysteries such as The 
Franchise Affair. Nevertheless there was a definite mov ie and lit.el'ary market for this kind 
of fare at the time, and it's a pity that such simple yet solidly satisfying minor films are 
no longer economically feasible .  

--Willidm K .  Everson 
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A CHECKLIST OF MYSTERY , DETECTIVE, ANll 

by George ,:r . Rausch 

Alding, Peter : Despite the Evidence , Satur­
day Review Press, 5 . 95 

Anthony, Evelyn: The Pollenberg Inheritance, 
Coward, 6.95 

Arden, William: Die to a Distant Drum, Dodd 
Mead, 4.95 

Ashe, Gordon : Wait for Death , Holt, 4 .95 
Bachmann, Lawrence P . :  The Ultimate Act, 

Athenewn, 5 . 95 
Berckman , Evelyn: The Fourth Man on the 

Rope, Doubleday, 5.95 
Bosse, Malcolm J . : The Incident at Naha, 

Simon & Schuster, 5.95 
Browne, Gerald A. : 11 Harrowhouse, Arbor 

House, 6.95 
Buckingham, Nancy : The House Called Eden­

hythe, Hawthorne, 5 . 95 
Burley , W .  J. : Guilt Edged, Walker, 4 . 95 
Butterworth, Michael:  The Black Look, 

Doubleday, 4 .95 
Canning, Victor : Firecrest, Morrow, 5 . 95 
Cecil, Henry : Brief Tales from the Bench : 

Eight Courtroan Vignettes, Simon & 
Schuster, 4.95 

Connors, Bernard F . 1 Don't Embarrass the 
aureau, Bobbs-Merrill, 6 .95 

Cory, Desmond : Even If You Run, Doubleday , 
4 . 95 

Coxe, George Harmon: Fenner, G .  K. Hall, 
7.95 

Creasey, John: As Lonely as the Damned , 
World, 5.95 

Creasey, John , Take a Body, World, 5 .95 
Creasey, John : The Unbegotten, Walker, 4.95 
Crowe, John: Another Way to Die, Random 

House, 4 . 95 
Darby Emma: A Conflict of Women, S t .  Mar­

tin ' s, 4.95 
Delman, David: A Week to Kill, Doubleday'. 

4 . 95 

Dickinson, Peter : The Lizard in the Cup , 
Harper & Row, 5.95 

Di Mona, Joseph: 70 Sutton Place, Dodd Mead, 
6.95 

Disney, Doris Miles: The Day Miss Bessie 
Lewis Disappeared, Doubleday , 4 . 95 

Egleton, Clive: The Judas Mandate , Coward, 
6 . 95 

Faces, James: The Silver Lady, Athenewn, 
5 . 95 

Fisher, Norman : Rise at Dawn , Walker , 4 . 95 
Flood, Charles Bracelen : Trouble at the 

Top, McGraw-Hill, 6.95 
Foley, Rae : Sleep Without Mourning, Dodd 

Mead, 4 . 95 
Fowles, Anthony : Dupe Negative, Simon & 

Schuster, 5 .95 

Franc is , Dick BontH . .:.t .:ick , �i d.rpe-r. & Ii.ow, 5.95 
Frizell, Ec:!'.':;; _;:•.rd ; 'l'he ,'?rr.::; : , d  �efi.':tnce , Morrow, 

6.9 5 
Gadney , Reg: Somewhere in E(1gland , St . Mar­

ti.11 ' s ,  5 . 95  
Gardner, Erle Stanley: 'fhe Case of the Irate 

Witness ,  Morrow, 4 .. 95  
Garfie ld, Bri�n: Relentless, World , 5 . 95 
Garve, Andrew : The Caee of Robert Quarry, 

Harper & Row, 5.95 
Godey , John : 'rhe Three Worlds of Johnny Hand­

sane, Random House,  5 . 95 
Goldstein , Arthur, A Person Shouldn't Die Like 

That, Ranuom House, 4.95 
Gordon , Ethel: Freer ' s  Cove, Coward, 6 . 95 
Gulik ,  Robert Hans van: Poets and Murder, 

S cribner ' s, 4 . 95 
Healey , Ben: ·rhe Vespucci Papers, Lippincott , 

4 . 95 
Heard , Nathan G . : To Reach a Dream, Dial , 5.95 
Hebden , Mark : A Killer for the Chairman, 

Harcourt, 5.95 
Hershman ,  Morris:  Shareworld ,  Walker, 5.95 
Higgin G ,  George V. : The Friends of Eddie 

Coyle,  Knopf, 5 . 95 
Higgins,  Jack : The Last Place God Made, Holt, 

5 . 95 
Hirshfield, Burt : F01ther Pig, Arbor House , 

6 . 95 
Hogstrand, Olle: On the Prime Minister's 

Account, Pantheon , 4.95 
Holton , Leonard : The Mirror of Hell, Dodd Mead, 

4.95 
Hone, Joseph : The Private Sector ,  Dutton, 7. 95 
Honig, Donald : The Seventh Style, Scribner ' s ,  

6 . 95 
Howatch, Susan : The Dark Shore, Stein and Day, 

6.9 5 
Hubbard , P .  M . : The Whisper in the Glen, 

Athe,i�-um, 4.95 
Hunter , Evan : Every Little Crook and Nanny , 

Doubleday , 5 . 95 
Innes ,  Michae l :  •rhe Open House, Dodd Mead, 

4 . 95 

Kane, Henry , The Virility Factor, McKay , 6. 95 
Kastle , Herbert: Millionai.,,:es , Delacourte , 

7 . 95 
Kemebtan , Harry : Monday the Rabbi Took Off, 

Putnam, 5.95 
Knox, Bill : To Kill a Witch, Doubleday , 4 . 95 
Kyle,  Elisabeth , The Scent of Danger, Holt ,  

5.95 
Lambert, De:cek : �e Re,d House, Coward , 6 . 95 
Leonard , Constance : 1'he Other Maritha, Dodd 

Mead, 4. 95 
Lockridge, Richard: Somethina Up JfJ Sleeve, 

Lippincott, 5 . 95 
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McCloy, Helen: A Question of Time, G. K. 
Hall, 7 . 95 

MacDonald, John D . :  The Long Lavender Look, 
Lippincott, c . 1970, 5.50 

Macdonald, Ross: The Underground Man, G. K .  
Hall, 8. 95 

Maloney, Ralph: The Nixon Recession Caper, 
Norton, 5.95 

Marks, Peter: Collector ' s  Choice, Randan 
House, 5.95 

Marsh, Ngaio: Tied Up in Tinsel, Little Brown , 
6. 95 

Maybury, Anne: Walk in the Paradise Garden, 
Randan House, 5.95 

Meissner, Hans: Duel in the Snow, Morrow, 
5. 95 

Nixon, Alan: The Attack on Vienna, St. Mar­
tin 's,  5 . 95 

Oriol, Lawrence: A Murder to Make You Grow 
Up Little Girl, World, c . 1968, 5. 95 

Pentecost, Hugh: Birthday, Deathday, Dodd 
Mead , 4.95 

Peters, Elizabeth: The Seventh S inner, Dodd 
Mead , 5 . 95 

Peyrou, Manuel: Thunder of the Roses, Herder 
& Herder, 5 . 95  

Rednell, Ruth: No More Dying Then, Doubleday , 
4 . 95 

Roudybush, Alexandra: A Sybaritic Death, 
Doubleday , 4 . 95 

Sadler, Mark: Mirror Image, Random House 
4.95 

Scherf ,  Margaret: To Cache a Millionaire . 
Loubleday, 4.95 

S imen,.,,, . Georges: Maigret Sets a Trap ,  Har­
c-•J'�rt , c. 1965 , 5.50 

StevP-'>s :1r .. a.nne : A Game of Statues, Putnam, 

Store:; . �lichael: Soft in the Middle, Knopf ,  
6. ]5 

Tc·.-n--, .;;1...�!1G , I?�t - :::· : Cut. of Focus, S t. Martin ' s, 
s. 'J j  

Vermand,o 1 ,  Ja:1e c Gregory: Of Midnight Honor , 
TJct:"�<3. Mead, 4 .  9 5  

Warner , Peter: Loose Ends, McGraw-Hill, 6 .95  
Wells ,  Tobias: How to  Kill a Man, Doubleday, 

4 . 95 
West , Eiliot: These Lonely Victories, Put­

nam, 6. 95 
Westlake , Donald E. : Bankshot, S imon & 

Schuster, 6 . 95 
Wesbnacott, Mary: A Daughter ' s  Daughter , 

World , 5 . 95 
Wesbnacott . Mary: Unfinished Portrait ,  

World ,  6. 95 
Yates, l'onc,ld A . ,  ed. :  Latin Blood: The 

)'k>,t Crime and Detective Stories of 
South America, Herder & Herder , 6 . 95 

PAPER COVER 

Bagby , George: Murder ' s  Little Helper , 
Paperback Library, c . 1963 , 95¢ 

Bagley , Desrno�1d : -1:'�\:ti.:.:aing BJ. ind , Pawcett, 
C ,  19'� 0 .  95¢ 

Berc"Ji'·..man , E·,rc lyn :· -�he t., a:"iu2�i for It , N . A . L . , 
c.1969,  7 5¢ 

Bc,rnkopf,  Je2nne l'. , -?d . :  The Ci:eam of Crime: 
More Tales f:r0m Bou.l.:ro.er • s Choicest,  
Dell . c . 1S59 , 7 5¢ 

Bleeck,  Ol i :er : Protocol  for a Kidnapping, 
Po.;,ket Boe-k s ,  c. 197 1 ,  95¢ 

Brown , Carter : The Ascepti..:: Murde:n:i , N . A . L . , 
7 5¢ 

Brown , carter : B i.onde on a Broomstick , N . A .L . , 
C . 1966 , ? 'ii; 

Brown , Cartei· :  The Sev€.ll S irens, N . A . L . , 75¢ 
Chandler , i'�ymond : The S impl e Art of Murder, 

Ballant L,e, .;, . 1950,  95¢ 
Chandler ,  Raymond: Trm,ble is my Business, 

Ballantine , c . 1950,  95¢ 
Christie,  i':1,gatha : The Labors of Hercules , 

Dell , c. 1%7 _  75¢ 
Christie, Age.th�. : The Moving Finger , Dell, 

c. 1942 ,  75¢ 
Christie ,  l\gatha : Witness for the Prosecution, 

DEll ,  c.1932 , 75¢ 
Creasey , John: 'f'1<', Crb,e Haters, Popular Lib­

rary , c.1960 ,  75¢ 
Creasey ,  John: First C ame a Murder , Popular 

Library, c.1967 , 75¢ 
Creasey , John , Give a Man a Gun,  Lancer, 

c.1953, 95¢ 
Creasey .  John: The Mar, Who Laughed at Murder, 

Popul.ar Library , c . 1960, 75¢ 
C. ,:ec,sey . John: The Pack of Lies, Popular 

Library , c. 1 958,  75¢ 
Creasey , ,J8hn: Rogue ' s  R?.nsarn , Popular Lib­

rary , c. 1961, 75¢ 
Creasey , John: Thunder in Europe, Popular 

Library , c. 1968, 75¢ 
Eberhart,  Mignon G. : From This Dark Stairway, 

Popular Library , c.1959, 75¢ 
Eberhart, Mignon G. : Hasty Wedding, Popular 

Library , c. 1966, 75¢ 
Eberhart ,  Mignon G. : The House on the Roof, 

Popul,, r Library , c.1963, 75¢ 
Eberhart , L ,_:non G.: Murder by an Aris tocrat, 

Popu�A< Library , c. 1960 , 75¢ 
Eberhart,  Mignon G. : The Mystery of Hunting ' s  

End , Popular Library , c. 1958, 75¢ 
Eberhart ,  >li gioon G . :  The White Cockatoo, Pop­

ular Library , c. 196 1 ,  75¢ 
Ferrars, E. L. : Hunt the Tortoise, Curtis 

Books ,  c.1950 , 75¢ 
Ferra:c s ,  E. L . :  Tr'J. 1c: Shape •:)f a Stain, Curtis 

Books , �� " i":::14 -� ,  7 5¢ 
Foley , Rae :  Da�k latent ,  Del l ,  c. 1954, 75¢ 
Foley , Rae : Wild Night , De U ,  c.1966 , 75¢ 
Forbes, Ccl in: The He i.ght.s of Zervos, Fawcett, 

c . i 9 "7 '.J  7 5 ¢  
Forbes, S tantcn : G o  ":C Thy Death Bed , Pyramid , 

c � l968,  ?S c'; 
Gardner Brle Sta::. ] BcJrooms Have Windows,  

Dell , c- . 1949, 75¢  
Garvin , Richard M .  and J::drnund G.  l\ddeo: The 

Fortac ConsFiracy , N. I\ . L. , c. 1969 , 75¢ 



Gates , Natalie: Decoy in DiGtJaonds , fieJ  . .1 
c . 1971,  7 5¢ 

Goulart, Ron: Too Sweet to Die , Ace , '/ 5¢ 
Hall, Adam: Rooks Gambit ,  Pyram id Books 

c . 1955 , 7 5¢ Original title : Dead C ir ·  
cuit 

Halliday , Brett :  Caught Dead , Del l ,  75¢ 
Halliday , Brett : Fit to Kil l ,  Del l ,  � - i � 5 8 ,  

60¢ 
Hanunett,  Dashiell : The Glass Key , Vintage , 

c . 1931 ,  1 . 25 
Hanunett , Dashiel l :  The Maltese Falcon , 

Vintage , c . 1930 , 1 . 2 5 
Hanunett , Dashiell : The Thin Man, Vintage , 

c . 1934 , 1 . 2 5  

:: , ,f t .i . •  :: or 'f-..;; , ; ,  Curtia 
l ') _r. I '.:<· 

P ,:.,.;·, i i ,2.tc-:,_;; , :,, :· ,e  Exe,..:· . t i oner : -: ar ibbt::ai.! 
.i( .il ·_1 PJ . . 1c�_ ( _•.l�, fi: , 95(· 

1 I S ¢  
1--c,t ,:.:, r s ,. f . .,. j ,:-. - �  N 1- ,3Lt cf Four Hundred 

B.::..L'":.i - t5 ,  ;�' . l (:·1 J. , 
Po,-.;� i..n . :J t·. a th ;::-T f i.1nocei1:-: +:� , Del l ,  

C .l.� , .. 2 )  

Boc..k.0 ,  7 :"·¢ 
G1..: � ... t�n •. :-: l L:-r y :  T"'. !t  1�-T -

:J ir� cf Evj. _1_ , :N". A . L . , 
·.: , l9 S  :. , · ; :,. ¢  

rJ1.::.ec::� .  :::: i ::.  :y ; '1'1�·1 D�i.•t s '  · •. ;,c.r.:ier ,. N . A . L. ,  
c: . 1  !)4�-; , '15¢ Hitchcock , Alfred , ed . :  Alfred Hitchcock 

Presents : Terror Time , Del l ,  c . 196 9 ,  
75¢ 

•Juceri , f:. . i _ � t��:-y �  'Phere �._- �;:, . , r:_  Old l-'.c-n�an , N � A . L � , 
,_::. JS.'.1 1 ,  7 S¢ 

Hunter , Jack D . : Spies , Inc. , Pyramid 
Books,  c . 1969 ,  9 5¢ 

Kendrick , Baynard : You Die Today ! ,  Lance,c,  
c . 1952 , 95¢ 

Kyle,  Elizi;j)eth: Mirror Dance , Pocket Beak s ,  
95¢ 

Lieberman, Herbert H. : Crawlspace , Pccket 
Books , 95¢ 

Ludlum, Robert:  The Scarlatti Inhe:ci ta.ne e ,  
Del l ,  1 . 50 

* * * * * * 

MOVIE NOTE 

* 

u-� �!'..:.r� , LJ. .-:.. e:.cy : -r--, en. t i ,s ·.: ·  . .r Cent:ury JJf: tecti--;e 
'-' l·.c;: i e s ,  F c cu l ar Li'.o:c ctry , c 1964 ,  7 5¢ 

c<.1: (1:; 0;1 , C'h�"'..:t ] JC: £: :  !? c:.-�•;e�- K i J_ !. ,  i• ' a·wcer..t , 75¢ 
Sm it("J ,. Tt�r•c_,r: r- - �. : ::  .. ,::..-,"" ; 'i' 1 .-.;.� 'V!:'Lie f W1-,.:.) Carne to 

D 1.nn<::: t ,  t-' _ :'·, -, .:t .::ioc-kr; , c 19'i'l , 95¢ 
s :_ ,::1v t ,  Rex : n ... : t- Q • i t e:  r,,�2c1 Enough, Pyramid 

B·:.oks 1 .::: • : _;-1 . .:1 : iS� 

* * * 

The Man Who Knew Too Much (Gaurnont-Bri i.: i i:h ;  1 9 3 4- ) D :i 1 ·--::i'!Cf;,1. b/ A.!.i-r-ecl HJ t.chcock ; produced 
by Michael Balcon; associate, Ivor Montagl.l ; sceii.o.:..· io by ,\ _ R .  :b. � ·.\· l i.:i.SD! l .  C-!�ariea Bennett, D �  B .  
Wyndham Lewis and Edwin Greenwood from an crigit1.a l t·hemt� by ,:1-i �rleF Be,,nett a.nd Wyndham Lewis ;  
additional dialogue, Emlyn Wil liams ; camera. , Cert C...-:-,1rr?.:1 t ;  net·s ; ;:,, }  f -r:. �:-d Junge and Peter Proud : 
music ,  Arthur Benj amin . Eight reels . With : Les} :i.e Bank � ,  Pete ,:- Lcr. ce , Edna Be3 t ,  Frank Vos­
per , Hugh Wakefield , Nova P i lbeam, P ierre Frcsnay ; Cict=ly Or..tes ., G1?01ge r:.urzon, D .  A. Clarke­
Smith. 

The first of Hitchcock's s ix thrille:i;s for Cacrn,or1t·-B r i t, sh .  'l'c:;, Man Who Kr.cow Too Much is 
an incredible step forward from his pre ,ious thriller,  !£umber .. LZ. , made less ch�n two years 
earlier for a smaller studio and an infinitely smal le:,c budget. If one accepca 'l'he Lady Van­
ishes as being tr.e most entertaining of his Brit i sh th.,i� lers ! by vi rtue of !.ts humor and rich 
assortment of ch�racters ) ,  The 39 Steps a:a being the pc,rfect prototype of the light-hearted 
chase-suspense spy film, and Sabotage as being probably the most powerful and certainly the 
most 11 serious 11 of the group , then The .Man Who I<r.ew J'.E?2-... !_-�,; .. cfl set=m::; to be rus:1eci into the lower 
half of the group , roughly on a level with Younq _ar,_,J. :r� . 1_·.c.--..::er�t and f;�1r·erj 0-1..· to Secret Agent . 
But such 'ratings' are pointles s ,  s ince all were so q :>--:6 ::..:. ,'"'."�ore valid co:npurieon would be with 
Hitchcock ' s  own 1955 remake .. Obviously ( l ike N-3.ry t°':1.c·;._ fcrC. ;.,: :! 1.:J1

_ ?e£:s of the _Storm Country) 
he lil<ed the s tory , and felt  that the ini t i a l  ·,oc:·,, , ,,n i . ,,dn · t  dor,e it ju·, t: ice. He himself has 
said that he regards the original as the s.Hork of c:. t . c.: l t.:'�-, t:e:·: l."', -:: teu::r .- .'::i1.l -::he ren,ake that of a 
professional . There is certainly no disput in,;; t.:r 1c p-co :":-c s s .  ::�n -il is.m o /  th1.-; ��eco, ·td vc:::-sion , and 
in some ways it i!_ superior . Hitchcock in the ir:.ter,.1cning 2 0  years :r12.d lec.rned a great deal 
more about manipulating audience emotions , and is thus able to eng J.SF' t.1-; e.m more fully. In the 
original for example , the plot is under way ah:--,cs ·::. be.fort one has haJ. t i.:,1e to ge t to know the 
principals ,  and thus to really care what happen ,9 t:o thC!.Ll . No0:cA P i lbe: �·1·, is � 11ch a precocious 
little brat that one almost feels that  the kidnapping wi.J.l  knee.'< a l i ttle s ense into he·r, 
while l::!dna Best seems so cold and self-assured that .  fine act.re s2 C.h21-.. �"h e i s .  she never quite 
brings to the role the built-in audience sympathy a:1d ,. instar,t " <.'1.1ln2::c':. i L  ty that the cast ing 
of Doris Day (with James S tewart as her husban.::! ) prov 1--it:d � n  t t�i::::: r: -2..11. �k,:..� . There are also some 
production crudities , including very obvious back ?CC _� c ..:- ticn. , i n  t.h lG fi::- s t  version . On the 
other hand , it is about half as long and certainly t:\-.c i i�s a s  t. t..:. •_,t �-. ;-'> ::.: .. :c remake � the character-

. izations are richer, the climax far more exc iting ,  2.r,c' L:'.C' cc:-c·,: , · · tr.oo�phcce of nightmare 
well sustained, whereas it was merely dissipated "iJ� Lh'.:'. 1:r ;  '-'f -�:;�� .:: ,1'5pec cs and �he cheerful 
Technicolor of the remake . ·····-'-'ii 1.j L;;, K. e.ve,?Jti'.en 
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WATCH 'IHIS SPACE !  

A book rev J. '=\,, 
by 

Frank D. McSherry Jr. 

The spy story had hardly boome_d into popularity with the creation of the famous fic­
tional spy James Bond when full-length parodies of it began to appear. They came from every­
�here . One was by Harvard students (Alligator, by Christopher Cerf and Michael Frith)1; two 
carried the by-line of voluptuous TV personality Dagmar ; and they ran in quality from the 
crudity of Boldfinger by Paul Michael (Bee-Line Books, 1967) to the excellent novels by John 
Gardner about Boysie Oakes, a quivering coward who shakes like jelly at the mere s ight of 
blood, but who, in order to keep his high-salaried job and unlimited expense account, cons 
his boss into thinking he is the deadliest, most coldly efficient killer any secret service 
ever secretly hired. 

But from July 1892, when "A Scandal in Bohemia"  appeared in The Strand, bringing 
Sherlock Holmes and, with him, the detective story, to world-wide popularity, no full-length 
parody of the detective story has appeared-except one. A nd it was not until 1968,  nearly 
a century later, that William F. Nolan ' s  Death is for Losers (Sherbourne) appeared. So far, 
this Bart Challis thriller is the first and only novel-length parody of the detective proper 
to date. (Though there was a parody of a detective-fantasy blend, The Pursuit of the House­
�' by John Kendrick Bangs (Harper, 1 897), describing how the great Sherlock located a 
stolen houseboat on the River Styx in the Beyond, containing such famous historical characters 
as Shakespeare, S ir Walter Raleigh and others. And although Agathe Christie ' s  Partners in 
� was presented as a novel by her publishers, it is actually a collection of short stories 
parodying several different authors. Marion Mainwaring ' s  Murder in Pastiche i s ,  as the title 
suggests, basically pastiche, but even then of several different authors and characters rather 
than a novel kidding one author or form.) 

Why are there so many full-length parodies of the spy story and almost none of the 
detective story in any of its various forms ? Perhaps since the parody has many aspects of 
the joke, it fares best, like the joke, i n  the shortest forms.* Certainly in these shorter 
forms the parody of the detective story has flourished mightily. 

One of the earliest (1894) is also one of the best: "Tictocq, the Great French Detec­
tive", in which O. Henry presents a revelation-perhaps I should say an expos�-of French 
police methods as well as showing his mastery of the dialogue of the cultured, wealthy inter­
national set: "The gold and silver plate on the table must have cost over $76. . .. just be­
ginning to cut open a can of sardines with a silver jeu d ' esprit, sits the most beautiful 
woman in France .. • ' Voila ! Madame Tully ! '  says the Prince ... ' You have only eaten three water­
melons. What is it Rosseau says: Bong le bonb, bong, bunghole gehaben? ' 

11 'Diable , Mon Prince , '  replies the madame , ' you flatter me ! . . .  I believe what Montes­
queioux says is true-Scratchez mon back, and I ' ll scratchez votre. Nicht wahr? ' 

" ' Ah, madame, ' laughs the Prince. 'I know you of old. Ther e is no putting the kibosh 
on you . '  11 2 

I n  Stephen Leacock ' s 1917 short-short "An Irreducible Detective Story ", the Great 
Detective finds a hair at the scene of the murder and realizes that finding the killer is 
child ' s  pla�: all he has to do is find a man with one hair miss ing. When the guilty party 
turns out to be bald, our hero does not hes itate: "Good Heavens ! He has committed not � 
murder but about a million! ,,3 

Bret Harte ' s  "The Stolen Cigar Case",  from 1902, begins : " I  found Hemlock Jones in 
the old Brook Street lodgings, musing before the fire ... ! at once threw myself in my usual 
familiar attitude at this feet, and gently caressed his boot. " Jones shows his brilliance at 
once :  " ' I t  is raining , • he said . . .  'You have been out, then?' I asked . . .  'No. But I see that 
your wnbrella is wet, and that your overcoat has drops of water on it. ' 

"I sat aghast at his penetration. After a pause he said carelessly . . .  'Besides, I 
hear the rai n on the window. Listen. ' 

"I listened . I could scarcely credit my ears, but there was the soft patterings of 
drops on the pane. It was evident there was no deceiving this man!  "4 

More modern kidding has kept up the standard, especially the collection of hilarious 
and be?utifully double-plotted stories about The Incredible Shlock Homes by Robert L. F ish 
( Simon & Schuster, 1966), a Baker Street bonanza of parodies ; Jon L. Bre�n's series that in­

cludes "The Lithuanian Eraser Mystery " (EQMM, March 1969)-I will never forg ive Mr. Breen for 
the half hour I spent trying to figure out what the Lithuanian eraser had to do with the mys­
tery-kidding Ellery Queen; and take-offs on the hardboiled story such as Ron Goulart's fine 
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" The Peppermint-Striped Goodbye" (EQ.MM, September 196 5) and the f in,t meeting of heroine and 
detective in Elizabeth Sanxay Holding ' s  "Farewell, B ig Sister " (EQMM , July 1 9 52 ) :  "'You Corney 
Bassard?' she asked. ' That ' s  me, ' I say , "-kidding Philip Mar lowe .5 Perry M:;son gets h is 
lumps in the wildly funny "The Case of the Dastardly Double " ,  by Rod Reed (EQ�. October 1970) 
as his secretary, Bella Boulevard, admires his decision to intervi.ew a n�ked young lady alone 
in the law library: " 'A mind like a steel trap, ' she thought. ' It's an,azing that after only a 
few words with a client he can decide whether he wants me to take nu •:es cir not . '  "6 

For all this, though, novel-length parodies are vanishingly rare, whicl: makes Space 
for Hire, a paperback original by William F. Nolan (Lancer, 197 1 ,  74778-07 5 ,  75¢J  all the 
more welcome, for it is the first full-length parody of detective-sc ience fictjon blends 
ever published. (And one of the few of any length, for that matter : all I can recollect off­
hand are Anthony Boucher's short-short , "The Greatest Tertian" (in Invaders of Ea,:th, edited 
by Groff Conklin, Vanguard, 1952 ) and Richard Mars ten ' s  (Evan Hunter's) "End as a Robot " 
(in Thrilling Wonder Stories, Swnmer 1954) , poking fun at Dragnet, then one of TV ' s  most 
popular series. "Robot" is a tale dead on target and wickedly funny even now . ) ** 

"I try to make each book I write . . .  fresh and unique, .. 7 Nolan say� in a brief foreward, 
and Space for Hire certainly is. It features Samuel Space, private eye working out of Mars. 
Detecting is in Sam's blood ; his great-grandfather, Bart Challis, was an op, working out of 
L.A., Earth, way back when. Sam's client is a beautiful three-headed girl (her kisses are 
out of this world--understandable; she's a Venusian) , who h ires Sam to protect her mad 
scientist father, who is working (madly) to perfect an invention to save the Solar System 
from destruction by a villain known only as "F". Five minutes after Sam takes the job the 
scientist is murdered right in front of Sam's eyes-Sam is not exactly the best bodyguard 
you ' ve ever seen-but, fortunately, the scientist has invented a device for transferring his 
brain from dead bodies to live ones, a technique you ' ll find handy yourself if you h ire Sam 
to guard you. 

After a weak first quarter the story rockets off ( from its base on Hammett and Spil­
lane) to Kubla Kane, the dragon-guarded castle on Mercury of Robot King Ronfoster Kane, with 
stops in route on even more off-beat worlds. You will enjoy (if Sam didn't) his Jupiter 
stopover, where he's arrested by its inhabitants, hatted, suited, brief-case carrying mice 
who worship an ancester called The Great Mouse. (He came to earth in the 1920's , creating 
an artificial human named Walt Disney to build a Shrine to the Mouse at Anaheim. Confirmatory 
details and contemporary documents on this matter were lost when California slid into the sea 
in 1998. ) Most of the mice like Sam, though: " ' I'm a licensed private detective working on 
a case , '  I said .  ' Oh ,  how Mickey ! 118 a mouse cries admiringly . 

Some scenes are straight out of Lewis Carroll: a candycane forest of peppermint trees, 
chocolate boulders in an orange sodapop river, and when Sam eats the gumdrop grass, a witch 
lands her broomstick on the licorice road and snarls, "How dare you come along here and begin 
eating up my forest ! "  Somehow Nolan g ives this scene an eerie, disturbing touch , along with 
Carroll ' s  insane-but-making-sense dialogue that reminds the reader he co-authored Logan's 
.fu!!!.; and other scenes are pure nightmare Nolan: an afternoon in an arena while Sam shoots it 
out with waves of advancing robots while exposed to a ray that ages him a year a minute; and 
a red-mouthed villain seven feet tall, dressed in black, whose art ificial teeth are made of 
rubies and diamonds, who had had his arms amputated so they could be replaced with atomic­
power�d steel limbs-and who challenges Sam to personal combat. 

Gleefully Nolan zeroes his custard pies into his targets of both i:he hardboiled 
detective style and structure and the themes and concepts of science fiction. The result, 
While, not a major work, this novel is fast, entertaining and rewarding : the Mystery Writers 
of America chose it as one of the five best paperback orig inals of the year . 

1. Well, I'd better qualify that.  It was published as a separate book, but was actually only 
novelet length. 

2 .  "Tictocq the Great French Detective, " by o. Henry, EQ.MM, May 1971, p. 50. 
3 .  "An Irreducible Detective Story, " by Stephen Leacock, in The Misadventures of Sherlock Hol-

l!!fil!., edited by Ellery Queen (Little Brown, 1944), p. 228. 
4. "The Stolen C igar Case, " by Bret Harte, in Ibid, p .  165. 
5. "Farewell, B ig Sister, " by Elizabeth Sanxay Holding, in EQMM, July 1952, p. 73. 
6. "The Case of the Dastardly Double, " by Rod Reed, in EQMM, October 1970 , p. 136. 
7 .  Space for Hire, by William F. Nolan, Lancer 1971, p. 5. 
8. Ibid, p. 52. 
9. Ibid, p. 116. 
·* This doesn't answer the question, though : why are there so many r, ovel-length parodies of the 

apy story and almost none of the detective story in any of i ts various forms? Does anyone 
haft any ideas on this point? 
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** Several Ron Goulart novels blending detection and sf appeared before Nolan's, but I feel , 
perhaps mistakenly, that Goulart' s works are satires rather than parodies , stressing the 
absurdities of a civilization rather than a type of story or a fictional char :i c ter or style. 
(Gadget Man, Doubleday, 1971, for example) . 

REVIEWS 

Ten Days' Wonder. Directed by Claude Chabrol. Screenplay by Paul Gardner and Eugene Archer, 
based on an adaptation by Paul Gegau.ff of the novel by Ellery Queen. 

There has never been a decent movie based on an Ellery Queen story, and there still 
isn't, although the celebrated French filmmaker who was (asleep) at the helm of this: C1tternpt 
follows the structure of the parent novel far more closely than I expected. Queen's spec­
tacular 1948 novel was set in Wrightsville, U. S.A.  and told of Ellery's tragic involvement 
with the Van Horn family : patriarchal Diedrich, his lovely and trapped young wife Sally, and 
his adopted son Howard who is suffering from periodic amnesia and from the fear that in one 
of those bouts he will commit a murder. Chabrol changes the setting to an 80-room baronial 
estate in Alsace and the characters' names and psyches to appropriately European analogues. 
Diedrich is renamed Theo and played (harnrnily) by Orson Welles, while Anthony Perkins and 
Marlene Jobert enact the roles based on Howard and S ally. Ellery's functions are performed 
by Michel Piccoli as Paul Regis, a philosophy professor in whose classes Perkins lost his 
faith in God and to whom Perkins comes for help in learning the cause of his strange black­
outs as Howard came to Ellery in the novel. Piccoli returns to the family chateau with Per­
kins and becomes trapped in the web of domestic intrigue, theft, blackmail, adultery, relig­
ious mania and other infractions of the ten commandments, culminating late but inevitably in 
murder. 

Even though Chabrol and his collaborators have preserved almost the entire plot struc­
ture of Queen ' s  novel intact, the film turns out an absolute disaster : slow, boring, unbear­
ably pretentious in its symbol ism, almost canpletely dehumanized except for the figure of 
Piccoli, whose evocation of somber and humane rationality is probably the closest cinematic 
rendering yet of the "real" Ellery. In Queen ' s  novel the symbolic structure became apparent 
only near the end and grew out of a wealth of realistic social and psychological details, 
but Chabrol's film is set in a totally abstract chessboard universe and forces us to live 
exclusively with the heavy-handed symbolism for a full hundred minutes, with never a breath 
of humanity except for Piccol i's performance. I can ' t  recommend this unbearable film to any 
devotees of Queen except those who might wish to suffer through it out of a sense of duty. 

--Francis M. Nevins, Jr. 

A New Leaf and Other Stories, by Jack Ritchie. Introduction by Donald E. Westlake . Dell 
Original, 1971. 75¢. 

As Donald Westlake asks in his introduction to this collection : "What do you do with 
a man who persists in being a brilliant miniaturist in a society that equates literary excel l­
ance in terms of poundage, a world that determines how good a book is by how much grass it 
kills if you leave it under the hammock?" Westlake ' s answer is: "One thing you can do is 
try to tell people how good he is. " 

Which is precisely what I want to do here. 
At least one test of a good mystery story is its abil ity to find its way into an­

thologies. Nearly all the Hitchcock anthologies include a Ritchie yarn. It is also noted 
here that 1'Jack Ritchie will again appear in Best Detective Stories of the Year. If Ellery 
Queen doesn't make it, Jack will be tied with him on frequency of appearances in this famous 
hardcover anthology-eleven in eleven years. " 

So much for credentials. 
Why, then, has it taken so long before we had an all-Ritchie book? I would guess it 

is because, for scxne reason, publ ishers feel short story collections (unless they are anthol­
ogies) won ' t go over . Anyone in the writing game can verify that. Luckily, however, one of 
Jack Ritchie's stories, "The Green Heart, " was spotted in AHMM by Elaine May . She bought it, 
adapted it, and gave us the film, A New Lea f .  I f  the movie did nothing else, it got u s  this 
Ritchie collection. 

About the stories. Many in this collection have been anthologized before. For ex­
ample, "For All the Rude People", that delightful yarn about the fellow who spends his last 
days eliminating some of those boorish, insensitive people who enjoy making life painful for 
the meek people. That story alone is worth the price. 

In fact I feel it's worth the price just for this one sweet gem of taut descriptive 
prose from "The $ 15, 000 Shack" : 

Charley was a small man with mild blue eyes and you wondered how he 
got to be as old as he was without being crushed on the way. 
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Jack Ritchie, one quickly learns, doesn ' t  waste words. Evea when he is ringing 
changes on a familiar theme he lets you know about it quickly and deftly i ndicates some 
new turns are coming . The story , "A New Leaf 1 1

, for example, opens with this sentence : 
We had been married three months and I rather thought it was t ime 
to get rid of my wife . 

Or the opening sentence of "The Crime Machine 11 :  

" I  was present the last time you committed murder, "  Henry said . 
Ritchie tells a story with the utmost economy, yet manages to maneuver characters , plot , and 
action toward a usually inspired twist . 

Master of the light touch, Ritchie really extends the range of the mystc,ry story. 
As Westlake notes, he has "A quiet, deadpan humor that always seems to know precisely how 
far to go." In a recent novelette , for example, "Let Your Fingers Do the Walking" , pub­
lished in AHMM, he opens with the private eye telling the caller that he only handles messy 
divorce cases. There are elements of satire in all the stories, yet it's always in good fun. 

My own favorite in the book is "Living by Degrees", in which a 57-year-old college 
student and his 13-year-old roommate try to do each other in over inheritance of a trust 
fund. It ' s  the one original first-time-appearing story in the book . 

Perhaps the finest testimonial to Ritchie's work is this statement fran the late 
Anthony Boucher: "What I like most about Jack R itchie's work is its exemplary neatness . No 
word is wasted, and many words serve more than one purpose . Exposition disappears; all 
needed facts are deftly inserted as the narrative flows forward. Ritchie can write a long 
short story that is virtually the equivalent of a full suspense novel; and h is very short 
stories sparkle as lapidary art . "  

What else need by said? Amen. --Ray Puechner 

Night Watch, a play by Lucille Fletcher . Morosco Theatre, 217 W. 45th St. , NYC. 
�. winner of the Tony Award for 1971 as best play of the year , is still running 

strong at the Music Box on Broadway as this is written late in March 197 2 .  
Now the Anthony Shaffer thriller fran England has a competetive neighbor o n  45th 

Street-a native-American suspense drama by Lucille Fletcher, a play that has become the 
toast of town. 

It is Miss Fletcher ' s  f irst theatre play, fol lowing a fruitful career of writing in 
all other media: radio plays, of which "The Hitch-Hiker" and "Sorry , Wrong Number" are the 
best known (the last one was adapted by her for the screen starring Barbara Stanwyck and 
for l ive television featuring Shelley Winters) ; a number of screen a.nd te levis ion works; 
and, of course, four well-known mystery novels. 

Night Watch takes place in a townhouse in the East Thirties , New York City. Its 
protagonist is a somewhat sickly and neurotic woman, who sees through a window the bloody 
corpse of a man, but the body is never found. It seems that her husband and her sexy best 
friend are planning to send her to a Swiss sanatorium for ulterior motives (or are they?). 
A good-looking female psychiatrist is possibly also part of the scheme (or is she?). A 
middle-aged neighbor surprisingly resembles the dead man. A homosexual acqua intance pops in 
and out of the apartment. The German maid too seems to have something up her sleeve . 

It is all part of a fiendishly clever web, with seemingly loose ends that fall into 
place in a surpris ing climax (though, I suspect, TAD readers will figure it all out by the 
end of Act I .  However , it is a sad fact that obviously the majority of the packed-house 
spectators attending the performance with me were not readers of TAD , as they reacted to the 
twist at the end with noticeable and vocal astonishment. 

While not matching the brilliant production of §_leuth , Night Watch is sol idly pre­
sented. Fred Cox's staging is clean and wel l-paced, though could have been more inventive 
in domestic detail and stage movement. The performances are uniformly convincing, with Joan 
Hackett in the leading role getting at long last her break for stardom. 

So now Broadway has two major hits in the mystery genre . A heal thy trend . 

Without Apparent Motive : a film. 

--Amhon Kabatchnik 

Loosely based on Ten Plus One by Ed McBain, famed for his  police procedural series 
about the 87th Precinct, Without Apparent Motive is a French suspense film of the first rank . 

The action takes place in Nice. The quiet resort town is shocked by a success ion of 
sniper killings of people without a seeming connection. It is Inspector Carilla ' s  task to 
figure out the connecting link , establish a motive , and apprehend the murderer. 

With the help of a nicely constructed screenplay and a personable cast , we get to 
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know the characters quite intimately, so when they fall prey to the telescopic sights we 
care. The murderer too turns out to be human and sympa thetic. 

In spite of a leisurely place there is no lacking in mounting suspense. The camera 
is graphic with a knack to dwell on interesti.n ,i details. 

Some key factors are not expl�ined ful ly, including Carella ' s  realizat ion of the 
identity of the murderer (unless one accepts a psychological hand a la H .  C .  Bailey ' s  Mr. 
Fortune as satisfactory) plus a few other items that I will skip for fear of being too re­
vealing. But they do not take away from the obvious care and devotion that went into the 
creating of the picture. 

While the puzzle , the locale and the people are interesting , the movie is less suc­
cessful with the presentation of the inves tigating inspector. Jean-Lou is Trintignant in 
the part of Carella is a bit mechanical and a far cry from his achievement in 1,_. Also, 
his clash with his superiors and his inner conflicts are too subtle and subdued to make a 
dramatic statement,  so at the end his  decision to leave the force is unconvinc ing. When 
"Dirty Harry" (Clint Eastwood) , the San Franci sco cop , finally throws his badge away, the 
moment makes sense because of previous scene3 and incidents that lead up to it . In Without 
Motive the decision to resign comes from nowhere. --Amnon Kabatchnik 

Master of Villainy : a Biography u-F Sc.·,e Ro"t-imer , by Cay Van Ash and E l izabeth Sax Rohmer. 
Edited, with Foreward , Noces and Bibliography by Robert E. Briney. Frontispiece and 12 pages 
of illustrations. Bowling Green Ur,iver s i t:i Popular Press, 1972. $ 10.00 casebound ;  $4.00 
paperbound. 

If you are seeking a book wl1 �c:i. /i j. scus ses the l ife and works of Sax Rohrner and their 
re lationship to cultural hi..stor_:.:- :;.nC. 1:.he :.;1tellectual currents of th� time , this is not the 
book for you . I f  you w isl'i ,; c�� i.t.:.c.:· � �u:.:-vey of the writings of Rohmer you would do well to 
consult Mr. Briney 1 s st'�:.d�, i:·1 Tht, f-J,:� , :.-.2L.:L__Wr it2r 1 s Art ( the study is currently being serial­
ized in a revised ·Jers i c:1 L:--.. th2 11� '- - ·· . .:..: irie Views and Reviews ) .  However , if you are partial 
to the sh2er Rc-man.:::i) cf f' . .:""Jh .. 11er (;.;.-:;L : · -J •_,1JL c"t-1 stands a mysterious figure who calls upon a 
fur.d of s ·:.ran91.� lo.r e.::; r..��·�-:..:. �_ r<:.:d fro:�: _-: :- 1- · · • 1els to remote corners of the world for his writing) , 
}-�,, , <h :-:.�. -1 J. e;; _· ;c�, t.1-: : s  t=: ·.� '-: ' :!'; ·::-: 1c .?-.2·'. i � .- - �; ;';::,�; _ _: � .  I t  is obvious that this book does not tell the 
c - :: '. � '":o!·; c.f }-.,.:.}-·_r:· . .c : �c l:-:1..�·1.:.. : ,c:: 0 �.o<rr: 2.:;:iny G,';J.n do more than present certain facets of 

:;�b -_:-:::c: :: .  Readins ·::i1·J ,.-:�•. e ...-·.;-� th(� ·.1 i rt ::c:: '3  '.:"': ,: -.:'.oes come away w i th an idea o f  the complexity 
.:.:-, ..::· �7' :0I' b,·.;rn Artnv.r ci�r•r'. '>�a .:::c. ( l ;c..: t . E.�- - ~ :;_ l  �-.ing h imself Arthur Sarsfield Ward) who became 

,:orr : l :�_ ,_e .i ;  i ,:lcf' t i£icd ir.. 't,�"": E; pu.b .L : r:  n:.;..:.1d. c-� s  � ax Rohmer. 

t,. ·, 
r:�··-: -. .:c r; .;_ ...:-:J�ap.i.1y beg ·� � . ::, ".;- _: ct'" 
1--l .ci:. .rr .. ~ t : .:::  t.e.>::-!n.s 

J. -::: ·:.,;;; s. 

:;, �: ,--.:. t,, _r -;,sveral  versions of the creation of Fu Manchu , 
·, . ,d na e been prepared in the editor ' s  Foreward, we would 

'')ocJ..: of remini.scence and anecdote rather than a marshaling 
i· .:.:.-;::· ::-·. 2::.vi interviews. There would seem to be few references 

S r -:.1. ::· • :  _ .-. l !=  �\i 
c' . �=: t 2 -�� ;r.,j:.. be attributed to the ed:.:. torial guidance of Mr. 

;:;;i.;.ST_; :; ct  :"� ights of fa.ncy or less than total recall are g iven 
, J �:" :-<.oLn-:.er I s own writings. Cay Van Ash knew Rehmer from 

_.:·. -�·oetri. S c.x Ro't.1.mer ia , of cour�.· 2 ,  the widow of the Master of 
, . .  L '. i..! l . � �r ;  ::: , ! . ·..;, the; edir-c:c of. ·I'l._,_,2 __ R0Juner Review. 

th:r..�: r,1c.y net be: cc:,:.r:c , c-; :r- .� ;-•. ·) :.Y . Lt .i..cal work . .::..s an ext:=emc::ly fascinating 
.:.he sor t of booJ;;: , �:-.c : ; -,_��;· ! -E-�� t,S , ::.:'.'.-.� t 3.ohmer hims2.::..± �,,.ight have wr: itten ( it did 

i.:.:.s i.:.eginnings ir, -�•.:. , . : . -D:: csr.::iph�/ b:2: twee:1 :"\.ci!.:mer and his wife ) .  It is a 
. -,_ ,_1.n9 book � for th� · � i:i�· • .. ;, :--1 i.��1 Rc,}1:!\er !.)ecame famous, and it does add much to 

0°.ir s tore of kr..owledg c::  a:a:l uade.r.o t� : _ _ :.. C th.:.::: r .:....1·t . L.ike otherB who created characters des-
tined to bE:c·.1me }10'..1.sehold wc:r.·c� , !� . ..,�-..; ·,; .. : 1,•,(., .11.:3 of-c..2r.:. �;. :.1.,_,,s p:ce.fer:ced to w:!"ite other stories than 
those about Dr. Fu Manchu . Ee 2ea.-:-,.s ··.c h<1'.' e ;;een :nore- interested in Ancient Egypt than An­
cien,: China, but the public expect"d :che .Fa�· East and not the Middle East when they reached 
fur a new Sax R::1:.."ne:c . 

Appenc.k.J. to the biography l.3 ::.n exe:e llent bibliography of Ro11m3r,' s works in book 
form and a checklist cf character :3 and s21::L::::: . No biography should be without Si..!.Ch valuable 
and well-org�inized tools as these. 

Whil(� one may argue \,1i tt. th,.;; c•,a�uution o .f Mr. Van Ash that Rol1mer was a "master of 
tb.e Engl ish language 1

· ,  one has t.�·,, at.mire h J. s mas tery of mood and atmosphere in his best work . 
The enthv.:,:;, ias1n for the subject v."..-- .ic!·; -fills  th is book overflowed onto this .reviewer, who com­
pleted reading it and turned immediately to read again the works of the M"ster of Villainy 
himself, --J. Randolph Cox 



-231-

REVIEWS OF MYSTERY AND CRIME F"ILMS 

by Richard S. Lochte I I  

Without Apparent Motive _(producer: Jacques-Eric Strauss; director : Phil ippe Labro; screen­
writers: Labro, Jacques Lanzrnann, from the novel Ten Plus One by Ed McBain; studio: 20th 
Century Fox). 

An almost-successful transplanting of McBain ' s  87th Precinct to Nice, with Jean-Louis 
Trintignant providing Carella with a number of Bogartisms-scowls, jaw-scratches , thumb 
hooked in belt. The mystery of who is killing the seemingly unrelated victims is never quite 
compelling. But the scenery and style of the director compensate for a portion of the los s .  
I n  his paean to 40 ' s  hard-boiled heroes, director Labro quotes Raymond Chandler at the film's 
beginning and, for no reason explained by the script, has placed a framed photo of the novel­
ist in Carella ' s  apartment. 

� (executive producer: Edward s .  Feldman; producer: Jack Farren; director: Richard A .  
Colla; screenplay: Evan Hunter, from the novel by Ed McBain; studio: United Artists) 

Once again, the 87th Precinct, only this time it is turned into a building housing 
a modern version of the Keystone Kops, complete with wacky situations, crazy capers and a 
gloriously goofy circumstantial ending. Burt Reynolds is Carella; Jack Weston is Meyer and 
Raquel Welch is along for the ride as a lady cop. Yul Brynner is the murderous deaf man , 
bumping off city officials. Hunter (who is, of course, McBain) seems to have enjoyed bur­
lesquing his own police procedurals. At times realism and s lapstick collide for a confusing 
game of emotional tag, but for the most part it is good fun. Die-hard 87th fans may not be 
so amused. 

Every Little Crook and Nanny (producer: Leonard J. Ackerman; director: Cy Howard; writers: 
Howard, Jonathan Axelrod and Robert Klane, based on the novel by Evan Hunter; studio: MGM) 

Rumor hath it that the ubiquitous Mr .  Hunter is most unhappy with the film treatment 
of his new novel. While I haven't read the book, I can see his point: it couldn ' t  be as un­
funny and uncharming as this latest film effort attempting to squeeze yacks out of the Syn­
dicate. Story has bungling kidnappers snatching a Mafia Don ' s  little lad. Naturally, the 
badly laid plan goes aglae. The only thing saving the movie fran total disaster is Victor 
Mature ' s  performance. As the top hood, his flamboyant, undaunted enthusiasm almost pulls off 
the miracle of breathing life into a long-dead corpse. 

Fren�y (director: Alfred Hitchcock; screenplay: Anthony Shaffer , based on Arthur La Bern ' s  
Goodbye Piccadilly, Farewell Leicester Square; studio: Universal) 

As the ads proclaim, this is vintage Hitchcock, but with modern trappings of nudity, 
salty dialogue and nonheroic lead . Story involves a multiple murderer who strangles London 
ladies with his neckties. Jon Finch is the hapless exRAF hero who is pegged by police for 
the deaths and Barry Foster is the kinky killer. But acting laurels are lifted by Alec 
Mccowen as a stea}: and kidney pie Yard investigator and Vivien Merchant as his wife, deter­
mined to bend hl3 palate toward continental cuisine. 

Humerous, engrossing, with mystery and detection taking a back seat to chase, suspense , 
character and atmosphere. Though I prefer the director's sophisticated romps, like North by 
Northwest and Notorious, the Hitchcock of B lackmail and Rope-and now, Frenzy-is certainly no 
slouch. 

Shaft "s Big Score (producers: Roger Lewis and Ernest Tidyman; director: Gordon Parks; writer: 
Ernest Tidyman , based on characters he created; studio: MGM) 

The mixture as before, sex-and-action in black New York. Shaft (Richard Roundtree) 
is still the world ' s  most formidable, worst tempered , highest living black private eye . 
Bumpy (Moses Gunn) is still the crime boss of Harlem. Forming an uneasy all iance , they try 
to halt encroaching I talian mobsters and after graveyard shoot-outs , helicopter , car and boat 
chases, they are successful and ghetto kids wind up with a small fortune in ill-gotten loot . 
Some of the visuals are interesting (a curiously non-brutal beating in a nightclub could serve 
as a blueprint for violence-shy TV directors), but the dialogue and most of the acting is 
barely professional. 

Cool Breeze (producer: Gene Corman; director-writer: Barry Pollack from William R .  Burnett ' s  
The Asphalt Jungle; studio: MGM) 

A black version of the Burnett crime melodrama that John Huston once made into a 
successful suspense film. Again , the source serves well and Breez<e is a much better black 
exploita tion movie than other recent examples. As usual , however, the whites and police are 
stereotyped dullards much to the detrement of the overall quality. 
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Ten Days ' Wonder (producer: Andre Genoves ;  director: Claude Chabrol; screenplay: Paul Gard­
ner, Eugene Archer, based on the novel by Ellery Queen) 

Poor Ellery Queen. Chabrol, normally a dependable d irector, assembled an interesting 
cast-Orson Welles, Anthony Perkins, Marlene Jobert and Michel Piccoli-and s igns were point­
ing to a good film version of a Queen novel at last. But a number of things went wrong. 
Welles, as the patriarch of an adopted family, overacts with abandon . Ms. Jobert underacts. 
Perk ins does a reprise of Psycho. And Chabrol seems uncertain as to what kind of movie he ' s  
making. I s  i t  psychological thriller, who-done-it or what? Only Piccoli, the Queen figure 
(in this case a professor named Regis), does justice to the original plot which, even with 
all the confus ion and histrionics, still manages to muster a workable surprise ending. 

Puppet on a Chain (producer: Kurt Unger; d irector: Geoffrey Reeve; screenplay: Alistair Mac­
Lean , from his own novel; studio: C inerama) 

I ' m not sure why MacLean's recent works are g iven such odd c inema presentations. The 
novels are bestsellers and one would assume that he could have his pick of product ions. Yet 
the films have a patchwork look, awkward performances and slugg ish pace. I t's as though an 
international cartel , suffering from a breakdown in communicat ions , guides their destinies. 
Sven-Bertil Taube is the American (?) spy and Barbara Parkins is a female agent . Supposedly, 
the film was so boring as originally completed that a d ifferent ending was shot , one involving 
a mindless, though well-photographed speedboat race through the canals of Holland. 

TV 
Wheeler and Murdoch (producer-director: Joseph Sargent; script: Jerry Ludwig and Eric Ber­
covici; 60 min.; ABC-TV) 

Refreshingly old-style private eyes in Seattle. Good locales ; good act ing by Jack 
Warden as Wheeler, a Continental Op type down to his first-person narrative and Chris topher 
Stone as his youthful as sistant. Story , an original about the Syndicate and miss ing money , 
was weak link. 

Jigsaw (producer: Stanley Kall. is; director: William Graham; script: Robert E. Thompson; 
120 min.; ABC-TV ; Universal) 

Pilot £or a section of new tri-part The Men series, this one has a cop ass igned to 
special nationwide Missing Persons manhunts. Story about the hunter's search for a woman who 
can cl.ear him in a shoot ing incident suffers from obvious padding. But the lead , John Wain­
wright,  is a very effective, natural-style actor which may make this a series to watch. 

Assignment : Munich (director: David Lowell Rich; script: Jerry Ludwig and Eric Bercovici; 
1 20 min . ; ABC-TV; M:iM) 

Another pilot for a segment of The Men . There will,  however , be some changes made 
before this Olle continues . Firs t ,  the new show will be tit led As s ignment:  Vienna. Second, 
th e  .lea<ls-Roy Scheider and Richard Basehart , both of whom refused to repeat in the series­
have been replaced by Robert Conrad and Charles C ioffi. The s ituation in this  supposedly 
original concept has an American bar-owner in Europe being blackmai led into governmental ser­
vice by an cough U. S Jfficial. I t  is almost a carbon of the Mccorkle-Padillo rela tionship 
in Ross Thomas' entertaining stories . The pilot episode involved another unoriginal idea-a 
group of ci ooks ,  searching for their recently departed partner's loot , are dispatched one by 
one. It  ,, as done on film before, as Charade. S ince the show will undergo drastic changes , 
there is no way to predict what the series will be like. Hopefully , it will be better than 
the telefil,m that sold the networks. 

* * * * * * * * * * * * * 

BOOK EXCHANGE, continued from page 255  

by Carter Brown to complete a checklist: The Deep Cold Green , The Exotic , The Myopic Mermaid, 
The Stripper ,  Walk Solftly Witch, and Who Killed Dr. Sex?. Wi'.l pay $2. 00 each for complete 
copies in any condition, or will send copy of completed checklist to anyone supplying biblio­
graphic information. All letters answered. Wants many other Carter Brown books , plus Free­
man: The C �.L!!._�, Rice: Eight Faces at Three, S tout: I f  Death Ever Slept, and many others. 
Will send want list. 

The editor is looking for the following paperbacks by Richard Stark: The Handle , � 
�. The Rare Coin Score, and The Score. Also hardcover by Donald Westlake: The Mercen­
�. and Pity Him Afterwards. Also the September 1967 issue of The Saint Magaz ine. And 
the following by Arthur w. Upfield: Beach of Atonement, Gripped by Drought,  House of Cain, and 
Royal Abduction, as well as Percival Wilde's Rogues in Clover and James M ' Govan ' s  The Invisi­
ble Pickpocket and Solved Mysteries. Available : a free list of more than 100 volumes of hard­
cover true crime . 

Claude Held (P. O. Box 140, Buffalo, N. Y. 14225) has a new free list of detective fictior 
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RETROSPECTIVE REVIEWS 

The Snake on 99, by S tewart Farrar. Collins, 1958 ; Washburn, 1959 . 
Young electronics engineer Joseph Archer is transferred to t:he London office of his 

firm to take over a new pos ition. He arrives at No. 7 Dextergat,, Rise where he will now li•,e 
and meets a colorful array of fellow lodgers. First there is Mr . Prit:tlewell, the owner, who 
is built like a heavyweight boxer but looks like a bosun . Assisting him is the Junoesque 
Peggy Livingstone, the girl of all work. Miss Geraldine Graham is very pretty, but she is 
also very neurotic and has a great deal on her mind. Peter Knapp is an art istic photographer. 
Gerald Hardy and Frank Branson are chief reporter and news editor respectively of the Evening 
Announcer. There is also architect Anthony White, who is always overprotecting his young and 
very beautiful daughter Jane. 

One evening Archer and Jane, who are getting along very well together, stand in front 
of No. 7 and wave to Branson who is sitting on the parapet of his roof garden. The latter 
returns the friendly greeting and suddenly plunges head-first to the sidewalk below with 
fatal results .  

Inspector Elwyn Morgan and his assistant Sergeant Pitt are summoned to investigate 
the tragedy and determine the cause of death . I t  looks like an accident , but Archer is mor­
ally certain that Branson was pushed. 

The narrative focus switches from Archer to Inspector Morgan, who must investigate 
the present and the past of a bewildering gallery of suspects and separate truth from false­
hood. He must also determine the exact cause of Branson's death. 

The Snake on 99 is an excellent novel-and it ' s  a "first " too-that features attrac­
tive and believable characters, good plotting that moves at a lively clip, and contains an 
ingenious puzzle that will keep you guessing until the author reveals his solution. 

By a lucky accident I was able to read this superior and substantial example of the 
classic form, and found myself richly rewarded. From the evidence at hand , Farrar ' s  two 
subsequent novels shou ld be worth investigation, and I intend to track them down . 

--Charles Shibuk 

Stories from the Diary of a Doctor, Second Series, by L. T. Meade and Clifford Halifax , M.D . 
Bliss, Sands and Foster (London), 1896. 

As every<Xle is aware who has sought L. T. Meade's crime fic tion, it is scarce indeed. 
I count myself fortunate to have half-a-dozen volumes or so (The Sorceress of the Strand re­
grettably not among them), and when I turned up a copy of the above Doctor title in London 
(where it only cost me an arm and a kidney), I used it to entertain myself on the 7 hour 
flight back to this country. 

Even though included in Queen ' s  bibliography The Detective Short Story, Doctor con­
tains detection only most broadly defined, and some of the stories do not even have an ele­
ment of crime.  This is not to say, to be sure, that the stories are unreadable, for they 
are pleasant enough and even on occasion achieve a mild emotional crescendo . But they are 
by no means br! lliant nor prime examples of devious plotting . 

Dr. Halifax, the protagonist in all stories, is a physician with a seemingly large 
a�J upper class practice in London. Though apparently a general practitioner , he is not 
above an occasional bit of specialis t  surgery where the experts have been baffled, and of 
course he is able to counsel wisely on d iverse subjects . 

An even dozen stories comprise this collection, and brief comment on each may be use­
ful. (1) "Creating a Mind " finds Halifax in Warwickshire , where he performs miracles both 
medical and emotional and reunites a family; no crime or detect ion. (2) In "The Seventh Ste, 
Halifax is on a vacation cruise to S t. Petersburg, and on the way learns a bit of knowledge 
that would have doomed him to some desperate Nihilists had not a beautiful girl come to his 
rescue; a bit of crime, but no detection. ( 3 )  Halifax is attending a wedding party at the 
home of an old friend in "The Silent Tongue "  when the festivities are disrupted by the arresl 
of the groom-to-be for murder. Halifax indulges in mild detection and explains the affair. 

(4) "The Hooded Death" offers frustrated love, marriage to an old and mysterious man 
" to save father 11

, and a deadly poison. Halifax accounts for the erratic behavior of the 
unloved husband and prevents a tragedy. Threat of crime and hints of Jetection are our fare . 
(5) Halifax frees a beautiful blind girl from the perilous and hypnotic influence of an evil 

man in 1
1The Red Bracelet"-and then proceeds to one of his surgica l  miracles . Essentially no 

crime or detection . (6) "Little Sir Noel" is certainly a crime story, mostly Victorian melo­
drama; and Halifax discerns a deadly threat to a young heir and saves the lad . 

(7 ) "A Doctor ' s  Dilemma II is a curious affair, concerning a young doctor afflicted wit: 
amnesia and persecution complex , who disappears in terror of having given poison instead of 
medicine to a patient. With the help of a private detective, Halifax traces both doctor and 
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patient and effects a cure. The private detective's name, incidentally , is James Hudson 1 
any relation to a certain landlady of 'Whom we know? (8) Halifax is involved only on the 
fringes of "On a Charge of Forgery", wherein a virtuous young man is framed and sent to pri­
son so the villain can exert his wiles on the young man's true love. (9) "The Strange Case 
of Captain Gascoigne" offers neither crime nor detection , but deals with the sudden and 
apparently inexplicable refusal of the Captain to go through with a perfect marriage to a 
young woman he loves. 

(10) In "With the Eternal F ires "  Halifax takes up the problem of the kidnapping of a 
young boy ( and heir) , and after some s imple-minded detection follows the trail to Russia 
where the surmounting if a heap of coincidence resolves the matter . (11) "The Small House 
on Stevens' Heath" finds Halifax in trouble owing to his insistence on helping a wounded man, 
and only by feigning drunkenness and wielding a brace of pistols does the doctor escape the 
trap . ( 12) "To Every One His Own Fear" offers true love, thwarted love, revenge, cataleptic 
trance, premature burial and high predictability. -AJH 

* * * * * * * * * * * * * * * * 

LETTERS 

Fr.om Pc'ter E. Blau: 
A minor note on Nolan's letter : the first known actor to play Holmes on film was anony­

mous , in Sherlock Holmes Baffled (American Mutoscope & Biograph Co. , 1903); then, also anony­
jous, in The Adventures of Sherlock Holmes; or, Held for a Ransom (Vitagraph Co . of America, 
1905 ) ; then , still anonymous ,  in Sherlock Holmes in the Great Murder Mystery (Crescent Film 
Co . ,  1908) ; and Helger-Madsen played Raffles in the Danish series (Viggo Larsen played Holmes 
; n  most of the series). 

From Mike Nevin s :  
The new TAD just came in and tremendous as alway s .  
The only complaint I have about Bill Pronzin i ' s  superb piece o n  Evan Hunter is that he 

didn't write it three years sooner so I could include it in The Mystery Writer's Art !  Just 
to be ultracomplete , the "Hunt Collins " novel he discussed, cut Me In, was reprinted in 
paperback as The Propos ition (Pyramid , 1954) -a tidbit I picked up too late for inclusion in 
your master bibliography. 

Orley Holtan's paper on Duerrenmatt is another shoo-in for future anthologies of the 
best writing about the genre. It's interesting to note how closely the themes Holtan f inds 
in Duerrenmatt are related to the work of earlier writers in the mystery field . I'm thinking 
particularly of Cornell Woolrich's masterpiece "Three Kills for One" ( also called "Two Murders , 
One Crime " and "The Loophole") and how it parallels the Barlach novels . . (See my detailed 
examinat ion of this story in TAD v2n2 , pp . 100-101.)  

I hate to  get b0aged down in a literary feud with Bruce Monblatt but I still  think he's 
most unfair to Gardner. What he describes as the " steady" use of the unfair device of having 
Paul Drake "whispering the key bit of information in Mason's ear" is a cliche from the TV 
series ,  ne e the novels ,  and I don't think Mr. Monblatt can find even three Mason books in 
which the device is used as he describes it. And of course my earlier comments about blacks 
and Vivald� concertos were directed at Monblatt's line of argument, not ad hominem, and any 
implications to th�contrary I both retract and apologize for. By the way , I agree completely 
with Monblatt's comments (p. 176) on Rex Stout. 

Writing the last paragraph gave me a sudden thought about Gardner which I th ink no one 
has yet anticipated. The Supreme Court under Earl Warren has been attacked for contributing 
to virtually every evil in this country , most of the attacks being quite wrongheaded as 
Stephen Gillers points out in his recent book Gettina Justice (Basic Books, 1971) ; but i t  
does seem qu ite likely that the Court's long series o f  decisions upholding the rights o f  de­
fendants contr ibuted substantially to the decline of the Mason novels in the sixties . I 
think Gardner was unable to adjust his fiction to a new legal world where the dirty tricks 
of Sergeant Holcomb and Lieutenant Tragg and Hamilton Burger were verboten and ground for re­
versal of any conviction obtained thereby ; to a world where judicial recognition of defend­
ants' constitutional rights means that Mason 1 s pyrotechnics to save the innocent become super­
fluous and obsolete. This (along with ESG's advancing age and declining health) helps to ex­
plain why the last decade of Mason books was so wretchedly feeble. But lovers of the earlier 
Mason can take heart : the way Nixon's appointees are unde:anining the Warren Court' s work, it 
won't be long before the pyrotechnician of the courtroom will become viable again. 

In connection with Bob Briney ' s  remarks on university press material relevant to the 
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genre, there is a very good essay on John D ickson Carr by Roger Herzel, in Minor American 
Novelists, edited by Ch�les Alva Hoyt (Southern Illinois University Press, 1970) : another 
candidate for Son of The Mystery Writer ' s  Art. 

Rock music is not my bag , but here are two titles for Fred Blosser with a backgro1U1d of 
disk jockeys, golden platters, screaming teenies, etc . : "Ellery Queen" , Death Spins the Plat­
� (Pocket Books, 1962) : Day Keene , Payola (Pyramid, 1960) . ·rhe "Queen" book is quite a 
good one, with a trim competent plot dealing with the ice-pick death of a TV deejay who had 
just been exposed as a receiver of payola, and some vivid glimpses of life at a small TV 
station and of the moral climate of the very early Sixties. I suspect the payola scandals 
of those years led writers besides "Queen " and Keene to write rock-and-murder novels but I 
can ' t  think of other titles at the moment. 

One howler on George Rausch ' s  latest checklist is the inclusion of Norman Mailer ' s  
Maidstone film script . Yes ,  I know Mailer subtitled it A Mystery, but it ' s  not in any sense 
we are concerned with, and it no more belongs in TAD than a collection of medieval mystery 
plays or a scholarly study of the Greek cult associated with the Eleusinian mysteries. Go 
back to Time or Newsweek of early last year and you ' l l  find some art icles on this Maidstone 
thing which will convince anyone it doesn ' t  belong. 

From Randy Cox : 
I would like to thank Tom Balow for pointing out an error in my article on The Shadow 

(TAD 4/4). Yes, Stedman ' s  The Serials does indicate that a.son Welles was indeed The Shadow 
at one t ime. My article was written in theSummer of 1969 (if memory serves) and at that 
time all of the references to Welles as The Shadow were vague or limited to a sort of trivia 
question: "Did you know that Orson Welles was once . • . " Stedman says that Welles played the 
part for a year or so beginning in 1937 . (The Hero Pulp Index says 1934 . )  

Mr. Balow is correct to say that a bibliography of Agatha Christie ' s  short stories will 
be a terribly difficult task. Gordon C. Ramsey ' s  Agatha Christie: Mistress of Mystery does 
list contents of short story collections and goes far to clear up some of the puzzles about 
which stories appeared in England but not in the U. S .  and vice versa . But there is much 
work to be done . An example is a Poirot story , "Poirot and the Crime in Cabin 66 " ,  which 
appeared in The Strand Magazine for February, 1936. It was later published , abridged or re­
written, as "Problem at Sea" in The Regatta Mystery . Christie's work also appeared in The 
Thriller . 

I have in hand a partial answer to Mr. Balow ' s  quest : a checklist 
of Agatha Christie ' s  short stories, along with a guide to where 
they may be found, will  appear in the next TAD. --AJH 

"Incredible Theft " has appeared in book form in America, in the hardcover edition of 
Dead Man ' s  Mirror . . .  but not in the paperback edi tion . 

The comments on the Sherlock Holmes film on TV are interest ing , but I wonder just how 
many viewers would have been able to follow the "cont inuing gag " about Bert illion. Oddly 
enough, I enjoyed the film, but then I ' m afraid I am not a member of the Basil-Rathbone-was­
the-only-Holmes qroup. Whatever happened to those who thought William G illette was the 
embodiment of Holmes? My candidate for the perfect Sherlock Holmes (at least vocally) is 
John Gielgud, but of course each of us views the Master in a different l ight. (Even on a 
second v iewing I wasn ' t  terribly aware that the Hound was glowing . . . so why should anyone 
else notice it .. . ? 

With regard to the review of The Adventures of Nick Carter , the setting was not the 
1890 •·s , but the next decade, 1912 to be precise. In one scene a theatre marquee in the back­
ground advertised Sarah Bernhardt in Queen Elizabeth, a silent film released in this country 
in that year-or so Cornelia Otis Skinner ' s  Madam Sarah would indicate. (A check of the photos 
in some 1912 issues of Good Housekeeping indicate the costuming is correct for the period, 
and so do covers of the Nick Carter Weekly in 1912 . )  Perhaps there was a flatness about the 
Nick Carter portrayed by Robert Conrad , but there was a certain flatness about the original 
Nick Carter as well. 

My friend Ed Lauterbach refers to John Coryell ' s  part in the N ick Carter saga. Since 
all books in the B ibliography of Crime Fiction are listed according to the author as given 
on the title page, nothing would be listed under Coryell, but under Carter . 

As far as I have been able to determine, John R. Coryell wrote exactly three Nick Carter 
detective stories (The Old Detective ' s  Pupil, A Wall S treet Haul , and Fight ing for Millions) . 
His other four detective novels (The Ameri can Marquis , Crime of a Countess , A Titled Counter­

-�, and A Woman ' s  Hand) star other detectives , although Nick Carter makes a brief appear-
ance in Crime of a Countes s .  

A s  with Sherlock Holmes there was a hiatus after the initial offerings before a real 
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series of Nick Carter stories began and captured a sizable public . A Titled Counterfeiter 
was serialized in Street & Smith's New York Weekly between April 27 and August  10, 1889 . 
Coryell then turned to other types of stories (including the "Bertha Clay" novels )  while 
Nick Carter cooled his heels in semi-retirement. Exactly two years later (in August  of 
1891) the Nick Carter Detective L ibrary was launched on its weekly run . Under various titles 
this was to last until 19 15  when it then became Detective Story Magazine . 

In 1892 a new serial (Nick Carter and the Green-Goods Men) began in the New York Weekly. 
From then on the deluge could not be _checked . Both serials and short stories appeared inter­
mitten tly in the Weekly until it ceased to be published in November 1915. 

In 1897 the Magnet Library began a weekly series of books-at first alternating Nick 
Carter stories with other detective fiction but la ter dropping the other authors-which 
reprinted earlier material as well as "paperback originals" . This format lasted until 193 3  
when the pulp magazine, Nick Carter Magazine, began . 

-� complete bibliography, even allowing for reprin ts and title change s ,  runs to quite a 
number of tit les and would take up several pages . 

Regarding the "publicity shortcomings of university presses " :  some of this is no doubt 
due to the nature and philosophy of the pres ses whose markets ordinarily are limited to the 
academic communities which they serve . Profit m3rgins are often much narrower than with 
commercial firms and the presses owe their existances to subsidies from the universi t ies . 
With the recent financial crises with which many universities are be ing faced , the local 
publishing venture is often the first  area for cutbacks in budgets . Several venerable firms 
have already gone out of business or are teetering on the brink. 

I think the expressions of preference for one branch of the genre or another (classic 
form or hardboiled, etc . )  may be an extension of the age-old, irreconcilable debate between 
romanticism and realism . Thank goodness there is within the genre room enough for both. 

On colleges buying detective fiction : college and university libraries generally buy 
books with some plan in mind and acquire material which will be directly or indirectly re­
lated to the curriculum . . .  usually on faculty reques t .  Anthologies and occasional detective 
novels are purchased for a browsing collection or recreational reading , but seldom for any 
scholarly intent-that may yet come . I believe tha t universities were once averse to 
acquiring current fiction of any kind, but the interest  in con temporary writers in all fields 
is still a fa irly recent thing . The St . Olaf library has a greater number of detective novels 
than many {but still not a really in-depth collection) because I have been personally respon­
sible for donating duplicates from my collection, reques ting that others be purchased, and 
actually purchasing others, all for the purpose of having enough ma teria 1 s on hand for 
teaching my course in the Detective Story . Too often, I have observed (and so have others)  
a college will offer a course withou t con sulting the library to see if there is enough basic 
reference ma terial to back it up .  I was determined tha t thi s  would not  be  the case . 

Of course, getting students to use the material intelligently-if at all- i s  another 
problem . It came as no surprise to me that my studen ts over the past three year s have fallen 
into three categories : the true enthusiast who does the as signed readings with imagin3 t ion 
(and even goes beyond wnat is assigned) , the general student who does wh.J t  is expected of him 
(bu t  no more than that ) ,  and the goof-off, who takes the course because he thinks it will be 
easy , and then does everything except what is required. 

From Bob Aucott (in occasional-very occasional-verse-on the las t TAD ) : 
Bill Pron zini 
Is cert�inly no rneany . 
He l ikes the wr it ings of Evan Hunter (as don ' t  we all ? )  and he goes and puts him r ight 

up there ("Even better in some respects") with Ernie and old Sherry . 
This is pretty fair country to be put with, and you might say that Bill is perhaps more 

heart than head right there, and is raising the stirrup cup high , very . 
Bill, why not tip the cup right over into the saucer? 
Can ' t  we say that old Evan is probably better "in some respects " than sweet Will himself , 

or at least than old Jeff Chaucer? 
Easier to read? 
Yes, indeed . 

Anybody who, like me (OK, OK, "as I am) , is horrified by the thought of the detective 
story as a parable-by the way, is a parable ever immoral? 

Sh�uld rea lly have no quarrel 
With our gallant editor 
(To whom we are debtors, and who, therefore, is to us a creditor) 

When he warns us of the fact that Orley Holtan ha s revealed an occasion�l Duerrenma tt 
denouernen t ! 
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But, really , do you think poor Friedrich's denouements are actually worth nct: revealing? 
I sort of doubt he ever really wrote a detective story , or had a very clear idea of what a 
clue meant. 

Norman Donaldson (all praise ! )  spent a lot of time reading the best tale s of 1950 etc . 
Some were poor , some good , and some , fortunately for old Norman, were even bettra . 
But he won't say which are the ultimate best . 
He's playing it close to the vest. 
Certa inly we should all take his advice and investigate all the wr i ters who 1.,.:ere ever 

recommended , 
But so far as I 1 m concerned if Norman says Soandso ain ' t  no good, then for rr:e any likeli­

hood of my reading Soandso is absolutely ended. 

Thanks to good old Charley Shibuk I know more about Vulliamy than I ever rc� lly expected 
to know. 

That ' s  the way things go . 
But I wou ld like to say most emphatically that the only possible excuse for our pu tting 

up with all these thousands of cheap , flimsy paperbacks cluttering up the bookshops every­
where we go , and we go , of course , wherever the wild goose honks , 

Is so that we can read every few months "The Paperback Revolution" by tha t  ·,er i  table 
and venerable pride of the Bronx. 

Mystery films , except those with Warner Oland or Rathbone , or perhaps Peter Lorre­
Or Bill Powell ! I almost forgot him !  Sorry ! -
Seem to me to be like Sam Goldwyn said (and when he said something it  was collosable) , 
"I can tell you how good they are in two words : IM POSSIBLE. " 

Ed Lauterbach, one of our most renowned library experts , though (alas ! )  interes ted in 
crime , 

Can at least jus tify indulging his criminal instincts some of the time , 
As for example when he deals with Thomas J. Wise . 
T.J., as Ed explains ,  delightfully , cut a good many "first-editions" nuts down to size , 
But was finally cut down himself by a couple of young literary chaps , Pollard and Carter,  
Who quietly went about their sleuthing , and though T . J. was Wise , they were smarter. 
Some time ago I sent Jon Breen a list of my favorite ten mystery tales 
(Mos tly set in England , Scotland , north Ireland and Wales) , 
But I never heard of his project again , or what books others voted for , and my hair 

gets grayer and grayer, 
And now ! here he is at las t !  but darn it ! ,  wasting a couple of pages (charmingly , of 

course) writing about dear old Lee Thayer, 
Whose books (good Heavens ! )  
Are even too unbelievable for Mike Nevins. 
How about P. G. Wodehouse,  Jon? He's in his nineties and never wrote a detective story yet . 
(Though who says he never will? And better than anybody ? Anybody care to bet?) 
I guess though it really isn ' t  fair 
To compare Wodehouse with dear old Lee Thayer. 
I'm glad Joe Christopher , kindly as he is ,  doesn't go all the way with Brophy (Brigid) , 
Because her "brilliant essay " leaves me rather frigid . 
I think , actually , most of us would rather Prof . Christopher would stick (brilliantly ! )  

to Poe , 
Than go and get all tangled up with Brigid and Freud and Oedipus and the Dupin brothers , 

of which I can only say Good God ! what a way to go ! 

As the little kid said , thanking his uncle for sending him for his birthday (withou t a 
rabbit) a rabbit hutch : 

Dear George , a checklist of mys tery books published in the U.S. in Dec . , Jan. and Feb. 
is just what I wanted-bu t not very much . 

(A great lis t ,  though , and not your fault we don't ge t it till late in May. 
How about that , Allen? Sort of late in the day? 
Wendell Hertig Taylor 
Like Captain Ahab, that fairly well-known whaler ,  
Goes after big game . 
In his reviews of two irritating and brilliant books by a couple of novelists of some fame 
He is exceedingly patient , and even kindly , about their lop-sided books on mayhem . 
I suspect that Symons and 'Watson are that sort of intellectual (as Taylor isn ' t) who is 

impatient with-shall be say?-people who are fond of night and also of day (or P . M .  as well 
as A.M.) 
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Or, let' s say , can't really say which they like more: 
The Continental Op, or Lord Faversham found foully murdered on the library floor ! 
At least Symons and Watson are lucky they didn ' t  get reviewed by-boy, he ' d  have found 

them at least 100% � bumblia-
Oh, you know who I mean ! that guy from Columbia. 
Marv Lachman and one or two others are exceptionally n ice guys and give praise where 

not always perhaps quite due . But OK, some try and some don't, and i t's good to acknowledge 
good tries. 

However, for spice, we have several real old curmudgeons like J. R .  Cox and somebody 
named AJH, who if a book is really bad, man ! they tell no lies ! 

Writing, 
Is this the same as fighting? 
Sort of. 
(Though, perhaps, abortive.) 
Typical le tter: Dear Allen . the latest issue of TAD 
Drives me, as usual , mad. 
(With joy, of course, what else?) But just let me send one or two or maybe ten criticisms 
Mixed in with my witticisms , 
OK? 
Do you mind if I keep on writing to you for the res t  of the day? 
All the articles were great, of course, and really strong ! 
Except for the fact that naturally they have their facts either incomplete or a ll wrong . 

I yield to no one in my admiration for Frank Mcsherry . 
A brilliant draughtsman , a delight ful writer , the old Maestro, a nice guy ;  with him we 

never worry . 
Yet look at the novels he picked for his ten best: no Christie ,  no Freeman , no Ross Mac­

donald, no Allingham , no Crofts , no Bellamy Trial ,  no Trent 1 s Last Case, no House of the 
Arrow , no Michael Innes , no Moons tone , no Rex S tout! 

I tell you , old Mcsherry better watch out !  
I f  you want to know the really ten best,  ask Jon Breen for my list  (I must  confess I for­

get what they were.). 

The cover, by David Fryxell, seems lighted to a light that never was on sea or land, 
Hitting the oddly shaped blocks from one direction, and , from another, shadowing the 

dying (?) hand . 
--

I t  must, therefore , be illustrative of some tricky mystery ! 
Perhaps that famous one by what's her name? -Agatha Christerie? 

Books wanted ! 
No one is ever daunted 
By their being scarce or even oh so rare . 
They must be somev-..here ! 
Bombay? 
We're on our way ! 
I jusl want to warn all you collectors who think you are in the groove . 
Amnon Kabatchn ik is on the move ! 

The bihliography is always so welcome that it destroys me when I reach the end and real­
ize there ' s  no more till the next is sue. 

It always seems as though any writers I want to find out about-alas !  dear old writers ! ­
the current instalment seems ever to just miss you ! 

Ah , well, I shall only have to wait three more months and then again I can dance and sing! 
(I can't believe that in just a few short hours I have read that whole thing! )  

From Bob Briney: 
Bill Pronzin i's article on Evan Hunter was welcome ; Hunter was overdue for the biograph­

ical/bibliographical treatment. It was disappointing not to see any mention of Hunter's 
stories under his previous name, s. A. Lambino . Seven sf stories under th is byline appeared 
between November 1951 and July 1953, and there were probably some crime stories, westerns , 
etc . ,  also under this name. I t  would be interesting to know the why and when of the off icial 
change to 11Hunter " . I n  the list of Hunter's books , one of the earliest was omittedL an s f  
juveniie entitled Find the Feathered Serpent (Winston , 1952). And the information on Tomorrow 
and Tomorrow by Hunt Collins is a little off:  this book was published in hardcover under the 
title Tomorrow's World (Bouregy & Curl, 1956), then reprinted by Pyramid a' Tomorrow and To­
� (also 1956) ; the novel is an expansion of a magazine s tory called "Malice in Wonderland " ,  
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which appeared under the Evan Hunter byline in If , January 1954 . 
The article on Thomas Wise by Edward Lauterbach was interesting, and nicely coinc idental 

in its timing . The current issues (April and May 1972) of the Br it ish books and bookmen con­
tain an article by Eric Osborne entitled "Wise before the Even t" which complements Lauter­
bach ' s  item, and provides information on the bookseller Herbert Gorfin, who acted as Wise 1 s 
agent in selling the forgeries. 

The articles on Lee Thayer were interesting , but I must say that the,· leave me with ab­
solutely no desire to sample her fiction ... 

The letter column this t ime contains many fine and informative contributions, not the 
least of them Frank McSherry's meaty coverage of his choices for the Ten Best Mystery Novels. 
My choices are generally different ( in fac t ,  they change somewhat every time I try to com­
pile such a list) , but I could not defend them as persuasively as Mcsherry does his. For 
the record , my current l i st is : 

And Then There Were None-Christie 
The League of Frightened Men-Stout 
The Crooked Hinge-Carr 
Calamity Town-Queen 
The Beast Must Die-Blake 
Gaudy Night-Sayers 
The Daughter of T ime-Tey 
Through a Glass, Darkly-McCloy 
Lament for a Maker-Innes 
A Puzzle for Fools-Quentin 

I keep feeling that I should somehow find room for titles by Margery Allingham and Char­
lotte Armstrong , but I wouldn't know what to d iscard to make way for them. 

From Wendell H. Taylor : 
I have intended for the past week or so to send you a few lines congratulating you on 

yet another good issue of TAD (April 1972)  and thanking you for including my "Two Recent 
Studies of Crime Fiction", which appeared without a single blemish save those for which the 
author mus t be held responsible. 

Of more importance to you is the fact that I am able to supply you with a couple of 
additional bits of information for your monumental bibliography-what a labor ! -now well into 
the D's. 

Last November I received a letter from Professor J. H. Mennie,  late of McGill University , 
in which he told me a good deal about "T . L. Davidson " ,  the author of Murder in the Laboratory. 
"T . L. Davidson" was a pseudonym used by the late D (avid) L (andsborough) Thomson (1901-1964 ) , 
who was educ. Aberdeen and Cambridge and served at McGill for many years as Professor , Chair­
man of Dept. of Biochemistry , Dean of Graduate Faculty , and finally Vice-Pr incipal of the 
University .  Professor Mennie , himself a Professor o f  Chemistry a t  McGill, knew Thomson well . 
Dr. Thomson wrote but this one detective story , says Mennie,  although he had decided on a 
plot for another. 

Another more slender point is that there is now a fourth book by Michael Delving : fl 
Shadow of Himself (Scrib 1972) and in all four books the "series character" is the Connecticut 
antique- and book-seller Dave Cannon. 

It occurs to me to say , just a matter of record, that I have just finished B ill Pronzini's 
two nov�ls and l iked both of them very much indeed. Quite a triumph to come up with a new and 
surprising twist at the end of a kidnapping tale like The Snatch! 

From Veronica M. S. Kennedy : 
Just recently I was looking through a recen�ly- issued collection of Agatha Christie's 

shor t stories, The Golden Ball and other stories, published by Dodd Mead & Co . (n.d . , but 
the latest date listed on the copyright page is 1971) . 

I thought that some of your readers might be interested to hear , if they do not already 
know i t ,  that the hero of "The Rajah's Diamond", listed by G .  C. Ramsey ,  in the Appendix C 
( "Short Story Collect ions Alphabetized" ) of Agatha Christi e :  Mistress of Mystery , Dodd Mead & 
Co., 1967 , as being published in a collection, issued only in Great Britain , The Listerdale 
Mystery , 1934, is one " James Bond. 11 Could this young man have been, perhaps unconsciously, 
recalled by Ian Fleming? 

The thought ,  without doing an injustice to the late Mr. Fleming, seems to confirm Agatha 
Christie ' s long-acknowledged , though unoffic ial, t itle , "The Queen oi Crime." 

From Walter Albert : 
In TAD 5/3 Elmore Mundell questioned the value of making myster, , : etect i ve fiction 
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"academically" respectable while Bob Briney regret ted the inability of the university presses 
to reach the potential audience for such titles as The Serials and The World 0f the Thriller . 

The enormous amount of material being published by the Popular Press at Bowling Green 
University w0uld suggest that a viable outlet through an academic press has been solidly 
established and, as a corollary , that Mr . Rubin ' s  plea-in his answer to Mr . Mundell ' s  letter­
for a "movement of academia toward rn/d fiction? is not a vain one . To implement this and to 
respond to Mr . Briney's comm8nt, I would suggest that TAD inaugurate an annotated checklist 
of appropriate articles and books that would keep TAD ' s  readership informed of developments 
in the field. This could include brief resumes of the content of substant ial reviews like 
that of L .  E .  Sissman of The Midnight Raymond Chandler in a recent New Yorker and of Geoff-
rey Hartman's review of Ross Macdonald's The Underground Man in the May 18 issue of The New 
York Review of Books.  Both these articles move beyond the books immediately in question to 
consider the appeal and quality of the genre . Luna Monthly does this in a cursory way for 
science-fiction but I think that TAD's readership, with its (our) voracious appetite for 
minutiae and elaborate detail would be receptive to something more than unannotated checklist . 
Anyone who has easy access to a large library and is an inveterate browser comes across per­
tinent items and would, if there were such a focal point as the column I have described , be 
happy to pass on the information. 

Good idea ! And, consistent with the world-wide practice of assigning 
tasks to those who point out that a j ob needs doing , I hereby appoint 
Pro f .  Albert as the aforementioned Focal Point-having not even given 
him the chance to say nay ! Send your items to Prof . Albert at 7 139 
Meade Street ,  Pittsburgh, Pa.  1 5 2 08, and if this experiment works out 
we shall presently have an annotated checklist running in TAD. --AJH 

Prevalen t  in much of the criticism of m/d fiction are such standard assumptions as the 
dominance of action over chdracterization which means , to the traditional schol a r ,  tha t  such 
a work is of inferior quality and is aimed at a mass audience programmed for cheap thril ls. 
The question of action in the novel is a complex one and it hardly need be pointed out that 
it may as legitunately be a mode of characterization as the tedious psychologizing in many 
mainstream nO\Tels . The creation of a 1

1real 11 character (whatever this means)  need not be the 
criterion by wh ich the qc;ality of a novel is judged and it is interest ing that  the French 
new nove l ,  which uses many of the techniques of the detective novel , is often cr iticized be­
cause its characters are fel t  to be inadequately drawn and its complex narrat ive fabric 
(often compared to the intricate plots of detective novels) to rely too much on mechanistic 

swiss watch workmanship. (And isn ' t  the same thing said in a d ifferent way abou t much of 
Stravinsky ' s  music?) Such a column might ,  then, begin to as semble the mater ials  for some­
thing more substantial than the agreeable but lurgely literary h istorical scholarship of 
most studies of the genre . It might move toward a consideration of techniques as a process 
that does not beg the question of human complexity but explores it in ways that may seem 
laconic and unrewarding �ut are rather unfamiliar and not proper ly unders tood . 

I seem to have mo,.: ..::.,J to a plea for es tablishment of " academic respectabili ty " of the 
genre but basically I believe in the quality of the books which for years I have read as 
generously )� I have the mainstream novels I teach in my university courses , and I should 
like to have perceptive , critical note taken of that quality in a consistent way. 

From Jon Breeh : 
I sent my extra copy of the latest TAD to Lee Thayer and received J reply from her last 

Friday , so this amazing lady is alive and well at 97 or 98 (she was born in 1874 , but I don ' t  
know the exact date) . She had some comments about Mike Nevins ' article , which she agrees 
"had its points . 11 She goes on to say that she "was sorry he bothered to damn me so hzird with 
bits of faint praise . I was writing shamelessly for little old ladies like me who needed 
nice things to happen in books. They really do in life-the good endings . Not so often , 
maybe . And not with murder usually . Mine were always a side issue and r did dodge the 
electric chair and other horrors . 11 

I t  should be obvious from the above that Lee Thayer does not take herself too seriously 
as a writer. I think her pervasive sense of humor is the one aspect of her style th at is not 
even suggested in Mike's piece . Rather than offer an extended rebuttal, I 'll confine myself 
to the following :  if Lee Thayer does not deserve enshrinement in the Valhalla of detective 
fiction ,. neither does she deserve the ridicule and the nega tive superla tives offered in "Death 
Inside the Cow 11

• (You can often find worse characterization, narra tive and d i alogue in the 
works of Erle Stanley Gardner , whom Mike Nevins admires very much-and, I hasten to add , I do 
too . )  

I think it ' s  a dirty trick on your part to make us wait for the T ' s  to f i nd out who 
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wrote The Metropolitan Opera Murders. 

A hint , then ,  as to the authorship of the "Helen Traubel" novel: 
the real author under his own name created a series character 
whose last name is that of a "rolling river ". And I might be in­
clined to dispute tha t  remark about finding worse characterizations 
in Gardner-I wasn 1 t aware � characterizations could be found in 
Gardner ! That should rouse the natives ! --AJ1-l 

From Eunice G. Gormley : 
I would like to add my earnest plea for a reprint of the earlier issues of TAD, espe­

cially for some of us very late subscribers. 
This last number is by far the best yet ,  but references to past articles and early re­

views are driving me mad . The articles are so infonnat ive , so distinguished , and so reverent , 
that I no longer feel that I must apologize for a lifelong avocation. 

The criticisms of A Catalogue of Crime are nit-picky. I t  is most enjoyable to compare 
B<0rzun and Taylor' s preferences with many of my old stalwarts. Besides , without Catalogue I 
would never have met up with TAD. 

Having missed the first format ,  I am somewhat confused with the alphabetical listing of 
titles at the end of each copy. Will this ultimately be a complete reference list for all 
detective-mystery fiction? 

For those recently added to the fold it may be worth repeating a 
partial explanat ion of the Bibliography. Begun in the January 
1971 issue,  it is an at tempt to list all adult crime fiction in 
book form in English. It is inspired by the bibliography in 
Ordean Hagen ' s  Who Done It? , but is vastly corrected, enlarged , 
updated and rearranged. I t  still contains a multitude of errors 
of both omission and commission , and all readers are hereby once 
again urged to send any and all data which will improve the 
Bibliography. A t  the end of the current sequence , perhaps about 
four years hence , I will run an addenda which will serve to up­
date to that point and incorporate all substantial new data. 
About that time the Bibliography should be in such condition that 
book publication will be desirable. In any event , I am printing 
a limited number of extra copies of the Bibliography , and when 
the project has run its course I will offer these cumulated copies 
to TAD subscribers. --AJH 

From Werner Koopmann : 
I enjoy reading TAD very much , and I wish to thank you and all the contributors for the 

pleasure it has brought me. I am especially grateful for the reading suggestions, e.g. the 
reference to Rev. Washer's Ellery Queen Review which I just ordered. I t  would be a great 
thing if this kind �f hint at fam publications were continued and multiplied . 

By the way , what became of the project of reprinting TAD for those subscribers who missed 
the first bus? I am still interested and would think a lot of other people are too. 

Please accept my congratulations on the fi fth anniversary of TAD. 
That reprinting project , abou t which appreciable interest does 
exist as the foregoing letters indicat e ,  seems to have at least 
temporarily been swamped in an abundance of projects. My hope 
still is,  however , to one day reissue Volume 1 (and perhaps then 
succeeding volumes} in mildly edi ted book form. --AJ1-l 

From John Harwood: 
I have received the April issue of TAD and considering my tastes , I think I found the 

reviews and letters the mos t  interesting . 
I will have to look up Mortal Consequences , Snobbery with Violence , The Murder Book , and 

The Serials. All of these books should contain material on some of the au thors whose work I 
enjoy. 

Snobbery with Violence , especially , should contain a mine of information on some of the 
authors whose work I have read in the past: Hornung , Oppenheim, Wallace , McNeile , Horler, 
Rehmer and Fleming . 

As soon as possible a fter receiving TAD , I 
bu t not one of them was listed in the catalog. 
I buy at the present time are non-fiction books 

checked at the local library for the books 
For reasons of space , about the only new books 
about Edgar Rice Burroughs and his works. The 
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last such that I bought was Tarzan Alive by Philip Jose Farmer . I n  this book Phil goes to 
great lengths to "prove "  that Tarzan is a living person , much in the manner of the Sherlock­
i ans "proving" that Holmes is a real person. 

Some of the things in the book may cause controversy among ERB fans while other things 
may go a long with their own ideas on the sub j ect . In a genealogical section at the end of  
the book and a family tree in the end papers Phil tries to tell us  that many of Tarzan ' s  
relatives were active in the mystery or thriller field . These range in time from The Scarlet 
Pimpernel to Doc Savage and along the way touch on Raffle s ,  Bulldog Drummond, Sherlock 
Holmes ,  Profes sor Challenger, Lord John Roxton , Sir Denis Nayland Smith , Nero Wolfe, Lord 
Peter Wimsey, and Richard Wentworth . Phil theories that Wentworth may h ave been three other 
persons :  G-8, the Spider , and the Shadow . 

But back to the books mentioned in the latest TAD . 
I wa s interested in the mention of the Craig Kennedy serials in The Seria ls . Referring 

to The Exploits of Elaine , reviewer Lachman says : 
He refers to one sequel to this serial but not to three later 
serials based on Reeve ' s  characters which appeared in 1919, 
1926, and 1936 . 

This has me a bit puzzled. I imagine the three later serials are : 
1919  The Carter Case 
1926 The Radio Detective 
1936 The Clutching Hand 

Pearl White made three Elaine serials : 
The Exploits of Elaine (14 chapters) 
The New Exploits of Elaine (10 chapters )  
The Romance of Elaine (12 chapters) 

In some reference books these are referred to as  three different serials . Others refer 
to the three together as  a serial of  36 chapters. If the sequel referred to followed the 
first serial, then there were two sequels ,  not one . I f  The Exploits of Elaine was considered 
as one serial,  then the sequel must be a serial I don ' t  know about . Can anyone help on this?  

The book also mentions the TV serial , Dark Shadows , which I used to follow, off  and on, 
until it was taken off  the air last year. Like many TV programs , Dark Shadows appeared in 
the form of a series of pocket editions .. Unlike the other series of  books based on TV pro­
grams, this series ran to quite a number of  titles . Not only that, but a fter the program 
went off the air, there must have been about ten or a dozen additional titles  published and 
they still seem to be appearing . The last title I noticed at the local bookstore wa sabout 
#29 or #30 .  

Lew Martin asks about the possibility o f  someone compiling checklists o f  some o f  the 
old "who done it " pulp mags . Something of the sort has already been attempted in The Pulp Era. 

Herman S .  McGregor ,  in the #67 issue (May-June-July-August 1967 ) , gives a list of the 
118 Spider stories in the magazine of the same name. He just lists the titles of the Spider 
stories, not any of the �horter materia l .  However , in issues #66 , 6 7 , 6 8 ,  7 0  and 7 1  he gives 
synopses of several of  t.he stories, eleven in all. With each synopsis he gives the titles of 
the short stories . 

In addit ion , there are brief checklists o f  a couple of other, short-run pulps . The se  are 
the Red Star Mystery by Bob Briney listing the contents of four issue s ,  and Strange Detective 
Stories by Glenn Lord with four issues . 

The formet magazine featured Don Diavolo , the Scarlet Wizard created by Stuart Towne 
(Clayton Rawson) . These  two checklists appeared in The Pulp Era #64 and 6 5 . 

In Bob Briney ' s  letter it seems s trange that Sax Rohmer never mentioned the pos sibility 
of Fu Manchu being based on Hanoi Shan in his writing on the subject, yet had something to 
say about it on Joseph Henry Jackson's radio program and in a letter or article in Detective 
Story Magazine as mentioned in Samual Peeples' letter. 

Bob mentions the fact that Rohmer a lways wove a lot of  fiction into his articles and 
autobiographical notes .  I f  Fu Manchu wasn't based on Hanoi Shan, it ' s  possible that Rohmer 
may have heard the rumors and decided that it might be good publicity to hint at it . Possibly 
we ' ll never know the exact truth of the matter . 

A few months ago Randy Cox gave me some information about the Elaine books by Reeve that 
I never knew be fore. For years I knew the titles of  three books based on the early silent 
serials featuring Pearl White . These were The Exploits of Elaine, The Romance of E l aine, and 
The Triumwh of Elaine . I had the first two titles and had always wanted to obtain the third 
title to complete the series . 

Then Randy told me that the three serials  had been published in England under the follow­
ing titles : 
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Movie :  Book : 
The EXRloits of Elaine The Exploits of Elaine 
The New Exploi ts of Elaine The Romance of Elaine 
The Triumph of Elaine The Tr iumph of E 1 aine 

In America , however, the second and third movie serials hac1 been published together in 
book form under the title, The Romance of Elaine . They were ab ie to scrc1ec ze the plots of the 
two mov ie serials into one book by leaving out one of the episoctes th�i t appeared in the second 
serial. 

From Julian Symons : 
In my book Mortal Consequences I mention a book ca lled Nena Sahib by John Ra tcl iffe , and 

ask whe ther this book (which is said to have contained a "locked room " murder method used by 
a murderer in Germany in 1881) was in fact the first locked room novel. I had at the time no 
other information about the book . 

Now Dr. He inrich Meyer of Vanderbilt Universit y  tells me tha t  Sir John Re tcl iffe (not 
Ratcl i ffe) wus a pseudonym used by a German j ournalist and novelist named Hermann 0. F .  
Goedsche , and that Nena Sahib was published in 1858-9 . So the book does exi s t, which wa s one 
of the queries I raised; but the problem of whether it was really a locked room mystery re­
mains . The British Museum has no copy of the book in German ,  and presumably it wus not trans­
lated into English . If any reader of The Armchair Detective can f ind a copy of the book , and 
read it , he will be performing a service to historians and readers of crime ficti on. 

From Carlton S. Cobert: 
Just a vote agreeing with R .  W. Hays (TAD 5/3 , p. 190 ) to separate older book reviews 

from new . And my personal request to be more explicit in all lis tings as to novels , short 
stories ,  or anthologies. 

From Jon Tuska : 

Such a separate has been effected in this issue of TAD ,  and a l though 
there was very little reaction to the Hays suggest ion I wil l  continue 
the separa tion insofar as possible (the late submis sion of reviews 
may make impractical the separation in some cases) . . . . As to the 
second point, no anthologies are intentionally included in the Biblio­
graphy . We are at tempting to identify collections of short stories , 
but not all of these are known to us and the help of a l l  readers here 
too will be apprecia ted . As for such identifica tion in the quarterly 
checklist ,  Dr . Rausch take note ! --AJH 

With regard to the recent review of my pamph let Philo Vance : The Life and Times of S .  S .  
Van Dine by J .  Randolph Cox , there are a few comments I would like to mak e .  

In my essay 11The Philo Vance Murder Case, " i t  w a s  m y  deliberate intention to capture by 
every means at my disposa l  the spirit and character of Willard Huntington Wrigh t .  Style was 
one of  those methoCs ,  and, in part, the style was devised so as  to give of  itse l f  a sugges­
tion of the man anu his  times . The essay had , of necessity , to condense an immense amount 
of material in a very few pages . In the revised form , which will appear in 1976 in the book 
The Det,,ctive in Hol lywood , it will run t wice it s present length . Mr . Cox is wrong when he 
as serts tha t  I said the hard-boiled detective emerged after 1939 . What I said was, "After 
1939 , the suspense novel, the hard-boiled detectives ,  the espionage novel , the pol.ice romance, 
and the highly erotic private eye came into their own . Thinking was no longer entertaining . "  

I am well aware of the antecedents to these trends , but only after 1939 did they come to 
domina te the field to such an extent that a Philo Vance would h ave been inconceivable . I 
point to the a lterations Ellery Queen underwent as a case in point .  

What I tried to do, above all, in that essay was to capture Van Dine ' s  persona lity and 
its extension into his life and his detective stories . In  this I apparently succeeded . 
Willard's daughter wrote to me , after reading the essay three time s, "I have wanted to write 
you a note and tell you how much I enjoyed Philo Vanc e .  . .. You h ave a great deal of empathy 
for my father ' s  writings and peculiar psychology . "  Willard's brother , S .  MacDonald Wright ,  
wrote t 0  me in a s imilar vei n ,  11 I have just read (the) monograph . . .  on my brother Van Dine 
and I wanted to tel l  you of my appreciation-you have sensed his feelings of utter futility 
and despair during the last years of his life . "  Mike Nevins ,  in his  rev iew of the essay,  
ca lled it ''a model of  technical skill."  

My knowledge of Willard in that essay was scrupulous ly confined to what I could deduce 
from his novels alone. This has since been many times confirmed , and further extended, by 
what I have learned from those who knew him best. 
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Perhaps Mr. Cox is right and Wil lard deserves "suitable academic attent ion. " But he 
hated academics, and doubtless wouldn't appreciate it. In any case, "academ ic a ttention " 
<.•1ill be difficult, since his books do not sell at all today,  even in paperback , and publishers 
are burned wherever they have tried. One happy circumstance of my essay was that I got four 
of the Philo Vance films reissued and they have caused some excitement on col lege campuses 
and in film s tudy courses. 

From Ed Lauterbach : 
Will you ever get t ired of hear ing "You've turned out another great issue of T.Z\D"? 

Issue 5 : 3  was packed with solid articles, the usual informed bibliographical information, 
and interesting notes and letters. I especially liked the honest appraisals of Norman Don­
aldson ' s  "In the Wake of Haycraft-Queen" and Frank D. McSherry ' s  "Ten Best Detec tive Novels " 
(letters section). Both Donaldson and McSherry give specific reasons for liking or disliking 
the works they discuss , and because of this I can see how they evaluate mys tery and detective 
stories and can agree or disagree with their judgmen ts. 

One m inor correction : on page 147 , line 2 5, the word "bringing" should be "prin ting"­
prin ting fonts, which makes the sentence in my "Wise Detective Stories " more intel ligible. 

I agree with the praise given the ABC-TV Adventures of Nick Carter by Dick Lochte and 
Randy Cox (pp. 159, 187). However, someone did not do his homework completely on the musi­
cal background for this TV production, and this was very evident when I watched the June 13  
rerun. Approximately 12 minutes into the show, Nick visits the P lush Horse C lub where Freddie 
Duncan enjoys a party. The band plays in a distinctly Dixieland style. Again, about 19 min­
utes into the show ''Put Your Arms Around Me" is sung in a near-Dixieland s ty le. However, the 
costumes, the interiors and the exteriors all indicate that the time of this Nick Carter story 
is in the early 1900 ' s, probably pre-World War I, and according to all the histories of jazz 
I ' ve read (and several of the ragtime and Dixieland records I ' ve collected) Dixieland did not 
develop fully as a common jazz style until about 1915 and after WW I. I t ' s  not too likely 
that Dixieland would have been played in the Plush Horse in New York at the time supposedly 
depic ted in this TV film. With so much attention lavished on other period details, I found 
this musical anachronism disconcerting ,  even though the Dixieland ran for onl y  abou� two min­
utes or less in each scene. Another lovely gaff occurs near the end when Nick stands in the 
cemetery wa tching the burial of the false body of Ivy Duncan. Though this is supposed to be 
a New York cemetery , I ' ve never seen so many bare trunks of twen ty-foot palm trees-palm 
trees that are common in California and F lorida. I can't believe that even in the early 
1900 ' s  so many palms grew in New York : Again, the scene only lasted about two m inutes, and 
viewers were not supposed to notice the trees but the actors and the act ion. Why fuss with 
deta ils l ike Dixieland jazz and palm trees? Such small de tails of realism impress the viewer, 
perhaps subconsciously, and create the difference between the perfect and the merely good TV 
f i.lr: . .  

I assume Bob Aucott (p. 189) is familiar with Hans Stefan Santesson ' s  an thology The 
Locked Room Reader : Stories of Impossible crimes and Escapes (1968), which includes Israel 
Zangwill ' s  novel The B :q Bow Mystery, as well as some other superb examples of locked room 
stories. The locked room short story by J. Sheridan Le Fanu is "The Murdered Cousin", which 
appeared ia Le Fanu 's Ghost Stories and Tales of Myst<eIT ( 1851) . This is a rather good 
locked room yarn and does use the same device to explain the mys tery of the room as found in 
Le Fanu ' s  Uncle Silas ( 1864) . Should anyone like to see what a really good Victorian gothic 
myscery is l ike, let him read Uncle Silas. I recommend the recent Do ver edition (1966 ) with 
the excellen t introduction by Frederick Shroyer. 

Can anyone tell me whether Roland Daniel's Wu Fang books ( D-3 , -4 )  are related in any 
way to the seven Wu Fang pulp novels published during 1 9 3 5-36 and written by Robert J. Hogan, 
author of the G-8 World War I air yarns? The spelling of Wu Fang is identical in each series. 
Could Hogan be a pseudonym for Daniel? Both writers, obviously, were very prolific. 

From Frank D. Mcsherry, Jr. : 
Once again I thoroughly enjoyed every bit of the current TAD. I notice a tendency here 

that seems to have grown in the last two or three issues : the average quali ty of the issue 
is rising. First ,  second and third place used to be widely separated, but now they ' re getting 
closer and closer, and while  I can 1 t yet tie a l l  the articles in an issue for firs t place I 
think we're getting close to it-is this just  my imagination, or has someone else noticed this? 

First goes to Orley Holtan this time , for his subtle yet clear article on the strange 
works of Friedrich Durrenmatt ; second to Pronzini 1 s wel l-researched artic le on Hunter; third 
to Nevins' very funny one on Lee Thayer, only its short length preventing it from getting a 
higher place . Lauterbach's account of the strange career of the world ' s  only forger of books 
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and its reflection in f iction, written in an excellent style and touched with humor ; Donald­
son's indepent views of recent books ; and Chr istopher's deeply thought ful ;:iccount of "Rites 
of a Mystery Cult " ,  are so closely bunched together for fourth-and each near ly made third­
it's hard to choose between them. In fact, picking 1-2-3 is gett ing harder all the t ime , due 
to the growing and r ising level of excellence of the art icles as a whole . As a reader , I'm 
certainly looking forward to the next issue ; as a rater, I'm shuddering . . . 

Regarding the Ten Best Detective Stor ies, perhaps your readers wou ld be in terested in 
seeing Rex Stout ' s  choices , made some years ago, l i sted in Vincent Starrett ' s  Books and Bipeds , 
a collection of his columns from the Chicago Sunday Tribune Magaz ine of Books , Argus 1947: 
"Mr. Stout once gave me his list of the "ten best detective stories" , naming them in the fol­
lowing order : The Moonstone (Wilkie Collins) ; The Maltese Falcon (Dashiell Hammett) ; The Ben­
son Murder Case (S . S. Van Dine) ; The Documents in the Case (Dorothy Sayers and Robert Eus­
tace) ; The Innocence of Father Brown (G. K. Chesterton) ; Call Mr. Fortune (H . C. Bailey) ; 
The Bellamy Trial (Francis Noyes Hart) ; The Cask (Freeman Wills Crofts ) ; The Murder of Roger 
Ackroy<i (Agatha Chr istie);  Lament for a Maker (Michael Innes) . "  

S tarrett commen ts that "I confess I should have difficulty keeping Nero Wolfe out of, 
say, the first dozen"; and adds "I am feeling faintly futile today , an inevi table prelude to 
l ist-n1(1king "  and points out some omiss ions from "acknowledged masterpieces , Poe ' s  three tales 
of ra tioc ination . . . Gaston Leroux ' s  Mystery of the Yellow Room , Francis Beed ing's Death Walks 
in Ea strepps, Trent' s Last Case by E. C. Bentley, and-say-The Mystery of 31, New Inn by R .  
Aust in Freeman , although there are three o r  four Freeman any one of which would serve equally 
well . . . he might have chosen one of Dorothy Sayers ' very own novels instead of a collaboration ,  
and thereby have done better by Dorothy and h is list. " S ince decency would prevent Stout 
choosing one of his own works, "I shall do it for h im-the choice perhaps is between The 
League of Frightened Men, The Rubber Band, and Too Many Cooks, all very close to tops in any­
body's list." Starrett closes wisely : "The moral to this sort of game is : never name just 
ten books. Insist on twenty-five at least, and you will have fewer outraged readers at your 
throat. " (From a 1943 column . )  

Speaking o f  outraged readers, my apologies to Mr. Hoch , who must have found my clumsy 
phrasing confusing in my letter in the last TAD, where I explained that I had l isted no 
authors of the last 10-20 years in my best mystery author selections, such as "Hoch . . .  largely 
because I prefer to judge from a large amount of work if possible . "  Since as everybody knows 
Mr. Hoch has already produced a body of work considerable both in amount and quality , he must 
have wondered what I ' d been dr inking ; it must have real punch . I shou ld have added "and from 
the perspective of t ime ". Sorry about that . 

Starrett adds one or two "best"  selections of his own in this f ine gossipy book abou t 
books, wonderful for dipping into from t ime to time , again and again. "The most appalling 
murder in literature . .. is that of Geoghan, the drunken doctor in John Metcalfe ' s  remarkable 
short story, ' The Smoking Leg' . I don' t mean . . .  this . .. is the best murder story I have read , 
altho�gh it is a good one ; only that the mechanism of the murder , as per formed by the lascar ,  
Abdullah Jan, seems t o  me the most blood-ch illing and horrendous i n  m y  remembered read ing . 
I t  is impossible to think of Geoghan ' s  death without a shudder . I hope I have now whetted a 
number of morbid ape tites , and certainly I shall not spoil the story for anybody by telling 
what happened . "  Basically a grim fantasy about the curse of the Idol's Eye on its despoilers, 
the sto1; also presents a shocking method of smuggling stolen jewels out of India . 

Starrett lists another bes t ,  somewhat tongue- in-cheek here , in a column I'll quote com­
pletely : "The Shortest Murder Story. One of the briefest and hest short stories in  the wor ld ,  
in the opinion of this department ,  is the murder mystery wri tten by  Archie ,  the  li ttle boy in 
E. F .  Benson ' s  novel, Across the Stream . All it lacks in the way of mastery is a number of 
red herr ings , and any reader can put those in fer himself. The businesslike art istry of the 
thing makes a strong appeal. As follows" 

' Chapter One. 
There was once a murderer with yellow eyes, and his  wife said to him ,  
"I f you murder m e  you will b e  hung. " And h e  was hung o n  Tuesday nex t .  

Finis . 1 " 

There' s a real minimystery for Mr. Queen ! 
Remember the contests for most poetic word, "April, rose, e tc" . . .  that magazi nes used to 

run? But here is detective story writer w. J. Burley's choice , from Death in Willow Pattern . 
Walker , 1969, p .  171 : "Murdered . . .  the most evocative word in the language . "  You know, in a 
way ,. he's r ight? 

An amusing sidelight on the creator of Uncle Abner and Randolph Mason is found in Paul 
R. Reynold's account of his life as a literary agent , The Middle Man (Morrow, 1972) : "One day 
in the 1920s a successful wri ter,  Melville Davisson Post, cabled my father to hire a Japanese 
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butler. Then Post instructed my father to bring the butler to the pier so that both could 
meet Pos t's boat when he arrived from Europe. When my father refused . .  and did not even meet 
the boat, Post  withdrew his work. The above is far from typical." Wl,.en Reynolds guessed 
wrongly that a movie studio would pay more for a Margery Allingham detective story, he lost 
Miss Allingham $5, 000. He told her honestly about it and said she might want to take her 
business elsewhere; Miss Allingham replied don't be silly, everybody makes mistakes now and 
then , "bless her ! ", and stayed with him . Later he got a movie sale for her after all . 

William F. Nolan's Steve McQueen:  Star on Wheels is of interest lar9ely only to fans of 
movies and racing, both fields in which Nolan shows an easy, thorough and wel l-researched 
expertise; but detective fans will enjoy Chapter 8 :  "The Great San Francisco Car Chc1se ",  
which details the three weeks' filming of the car smashup in Bullitt needed to get nine min­
utes of finished film . Both film chase and Nolan's account of it are real hair-raisers . 
City authorities finally blocked off some streets for the movie men, "but, " said McQueen , 
" they didn ' t  realize just what we would be doing with those, cars ! . . . I ' d always had a yen to 
see a car hit a gas station and blow up . . .  in a film, I mean . So we had th is wr itten into 
the end of the chase :  the Charger shoots off the highway into this filling station and . . .  the 
whole shebang blows skyhigh ! "  Nolan d etails it all, cars doing 60 over San Francisco's steep 
hillside city s treets and literally airborne for thirty feet in doing so, full-out on the 
waterfront to the final spinout and crash . For us cynics, Nolan points out that it was 
really McQueen in that car, no stunt man. McQueen did eighty percent of his own driving in 
the film (the mis sing twenty percent came when his wife found out what he was doing) . . . .  
Reader s will recal l  the sensational news story in 1969 about the vicious, irrational sen­
tence given two boys , one 14, one 1 5 ,  of three years confinement in an adult, max imum secur­
ity prison in Florida (they were conficted of break ing and entering with intent to commit a 
felony), and how the Governor finally broke precedent and removed the boys from the adult 
jail to a rehabilitation home with a good reputation. Nolan, in a behind-the-scenes story 
in Chapter 9, reveals who was the person really responsible for correcting this cruelty. 
Nolan ' s  book is out from Berkley at 75¢. 

Agatha Christie has a new s tory, her first in years about Harley Quinn and Mr . Satter­
thv,1ai te, entitled 1 1The Harlequin Tea Set", in Winter ' s  Crimes 3 ,  an anthology of all-new , 
never published before stories edited by George Hardinge and published by Macmillan (London, 
1 971 ) . It contains 11 short stories, 272 pages, cos ts $4.55 in Yankee money, and includes 
tales by John Bingham, Julian :3ymons, Christianna Brand, P. M. Hubbard, Selwyn Jepson, e tc. 
The two tales I've read so far are quite good, the Christie and especially the Symons. (I 
got my copy from Chapman's; add a quarter for pos tage, which at a guess should be about right . )  

Reader Aucott asks about a n  1851 s tory by Joseph Sheridan Le Fanu about a locked room. 
Le F:enu published two books in 185 1, according to the Bibliography in Norman Browne's 
Sheridan Le Fanu (Barker, London, 1951), one supernatural {Ghost Stories of Chapelizod) and 
the other, also a collection of previously printed stories, apparently a mixed bag: Ghos t 
Stories and Tales of Mystery. Bleiler, in his large-sized quality paperback col l ection, Best 
Ghost Stories of J. S. Le Fanu, Dover, 1964 (all of 468 pages of some of the most frighening 
ghost stories ever writ,1- en , ranking with M .  R .  James) , calls  this latter Le Fanu volume 1 1 im­
possibly rare " now .  T\·, ·� of its four stor ies are easily available in var ious fonns today and 
in B le i ler's col lection ("The Watcher", also known as "The Familiar",  and "Schalken the Pa inter;' 
each a rea l .:reeper ; both are supernatural tales) and two are not . One of these latter is 11The 
Murdered Cousin", which Browne describes briefly as a "short form of Uncle Silas"; the other is 
"The Evil Guest", which Browne says "has been styled the bloodiest of Le Fanu ' s  stories . Cer­
tai � ly the physical details of the crime of murder are described with grim fidelity, though 
the crudities of a mere shocker ... are counterbalanced by the great skill with which the morbid 
temperament of '' one of the characters "is revealed to the reader . 11 B rowne says the murder is 
based on a real crime, referred to by Charles Dickens in The Holly Tree Inn: "the landlord 
was found at the murdered traveller's bedside with his own knife at his feet . . . he was hanged 
for the murder �otwithstanding his protestations that he had indeed gone there to kill the 
traveller for his saddle-bags", but found the man already murdered. Years later the real 
criminal confessed. Le Fanu expanded this short s tory into a novel, A Los t Name, in 1868. 
11Not a distinguished work 11

, s ays B rowne . "The Evil  Guest 11 i s  itself an expansion of an earl ier 
version of this case, entitled " Richard Marston of Dunoran ", and sounds like the one Reader 
Aucott is seeking . Le Fanu 1 s Room in the F lying Dragon (Avon , n . d . ) is a terrific suspense 
tale that does much to account for his reputation. Dorothy Sayers says that Le Fanu's novel 
Checkmate (1871) is the firs t s tory to use a plot turning on the employmen t of plastic surgery 
by the ctiminal to enable him to escape detection. Browne calls it "an absorbing mystery 
story 11 and says "The story of detection , with its hurried j ourney s ,  false scents, al ibis and 
' hunches', is astonishingly modern in tone and treatment. " I imagine copies of this would be 
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hard to come by nowadays . Recen t reprin ts have appeared of his The House by the Churchyard 
(Blond , London , 1968) and Wylder's Hand (Gollancz , London , 1963) , both highly praised novels , 
but both in very small if clear print . Both are long Victorian three-deckers ( 496 and 387 
pages respectively) and I'm not sure if they're classifiable as d<etective ur supernatural 
tales , Miss Sayers lists both as detective but August Derleth planned to publ ish House as 
part of his Arkham House supernatural series years ago unt il rising prices and tl1e great 
length of the work made this financially impract ical for AH . Miss Sayers , like all others , 
praises both highly: "For sheer grimness and power there is lit tle in the literature of horror 
to compare with the trepanning scene in Le Fanu 's The House by the Churchy<:1rd " . . .  and Browne 
calls  Wylder's Hand 1

1 a mas terpiec� of mys tery s tory writing. " Unlike many .:=iu tl1ors Le Fanu 
was a highly capable businessman , owning and editing several newspapers and the excel lent 
Dublin Univers i ty Magazine, with a pass ion for ghost s tories-"Dublin booksellers in the less 
frequented parts of the city became accus tomed to see him just  before nightfa ll when he would 
emerge like an apparition from the shadows and ask in his pleasant voice and smile,  ' Any more 
ghost s tories for me? ' "  The death of the young wife he deeply loved l<ed him to become a 
recluse ; he withdrew more and more from the world ,  working at nigh t ,  like Lovecraft , on his 
beloved ghost  s tories. All his l ife he was haunted by horrendous nightmares so vivid and 
horrible that he would wake up screaming ; one , of a rotten , tot tering old mans ion about to 
collapse and bury him, was especially bad; and when he was found dead one morning his doctor, 
looking at the dead, fear-filled face and horrified eyes , said, " that hou se fell at last : "  

Reader Balow asks about rare Lord Peter Wimsey stories tl,at haven ' t  appeared in book 
form. According to Publisher ' s  Weekly,  l May 197 2 ,  Miss Sayers' heir , Anthony Fleming , dis­
covered a previously unpublished Lord Peter story, en titled "Tall Boys " ,  among her papers 
after her death. The account said that this never-before-published s tory will be printed in 
booklet form and sent to booksellers to distribute to buyers of Harper & Row ' s  collection of 
all the Wimsey stories known at the time the collec tion , Lord Peter ,  was pr inted ; and thi s 
story will be included in forthcoming print ings of the volume . Were these pamphlets of "Tall 
Boys " actually printed? Haven 1 t seen one myself yet ;  does anyone have any later informat ion 
on this ?  

Reader Balow ' s  interesting letter asks i f  any other detective has disappeared. Yes ,  it 
happens in In the Best Families , by Rex Stout (Viking, 1950) , It seems like an ordinary case 
and private detective Nero Wolfe only takes it for the money: rich Mrs . Rackham wan ts to find 
out where her younger , fortune-hunting husband is getting the large sums of cash he's been 
flinging around lately; they certainly didn't come from her ,  A month before someone poisoned 
a valuable dog owned by a dog-breeding friend of Mrs , Rackham , and under pretense of checking 
into this  Wolfe ' s  bodyguard and assis tant Archie Goodwin will in,res tigate . At noon the next 
day Archie s igns a slip of paper for a package which starts to hiss when Wolfe opens it; he 
and Archie leave , fast- though Wolfe weighs abou t a sixth of a ton , he "can mo'le all right , 
considering what he has to move. " I t 1 s only tear gas , but it could have been h igh explosive , 
as the man with the nasty voice points out when he phones to order Wolfe to get out of the 
Rackham case and s tay out. Ten months earlier he had given \l·, olfe another warning , backing 
it up by raking Wolfe's top-s tory ho thouse with sub-machine gun fire , causing thousands of 
dollars damages <ln r1 --worse to Wol fe-smashing hundreds of valuable , gorgeous orchids there. 
He I s a Moriarty-s t/le mas termind running a vast network of crime and politic al pu l l ,  "He is 
the mo,; t dangerous man in America," says Wolfe , and both know that any all-out clash between 
them w1�l  end in the death by violence of one or the other . But living under the orders and 
at the pleasure of Arnold Zeck is a kind of death too , and Wolfe refuse s .  Archie arrives at 
the kenr,els and finds murder by knife has come with him , the victim's guarding dog , a danger­
ous Doberman Pinscher , dying under that knife as wel l .  Did Zeck order the killing? Is it 
connected with the earlier poisoning of  a dog there ur,_j was the Doberman the intended vic­
tim? Or is the killing completely unrelated to those other cases? Puzzled , Archie reports 
by phone and goes home-to find the door to West 35th Street standing wide open and that 
mountainous Nero Wolfe had disappeared into the night , without a word. The last  person to 
see Wolfe states, "He was s tanding ready to leave , after telling me those five things and no 
more. Having no reply, he turned and went. Beyond that I know nothing,  but nothing . "  Next 
day ' s  Gazette carries the ad : "Mr. Nero Wolfe Announces His Retirement From the Detective 
Business , April 10 , 1950."  "He walked out , "  said Archie. "He disappeared. " 

We migh t revise Reader Balow 1 s ques tion a bit ,  and ask : Which series detective wil l be 
next to vanish? I sugges t John Putnam Thatcher-who takes long walks for a hobby (in the 
classic Van isher vein), especially along the Appalachian Trail where Paula Weldon and several 
other people van ished in recent years , (See P ick Up Sticks by Emma L,, then, Simon & Schuster, 
1970) , Well, we'll see . Time , and the ladies Lathen , will tell . 

I said there was only one book dealing with the effect Vanishers made on those they left 
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behind them; actually there's another-the Italian film L'Avventura and the book of its 
script , including scenes later cut from the film for reasons of length , comments ,Jy the di­
rector ( "When I finished L'Avventura, I was forced to reflect what it meant " )  and film crit­
ics and reviews of the film , in L'Avventura by Michelangelo Antonion i ,  Grove Press paperback, 
illustrated profusely with stills from the film ,  1969. During a vacat icn yachting trip in 
the Mediterranean with her lover, best friend and socialite friends , a young g irl named Anna, 
a powerful swimmer , puts on a Theatrical Performance : She pretends to see a shark in  the sea 
and later tells her friend there wasn 1 t _on e ,  giving no explanation for th is ; �na later goes 
ashore a pyramid-shaped island with several of the party to explore , rest and sunbathe , 
hints that she may leave her lover: "I 'cl like to spend some time all by myself . . .  I mean 
longer-two months , a year , three years ! 1

1
, and only when it is grow ing dark and a rainstorm 

sweeps up from the sea do the friends realize that Anna isn't in sight anymore. They search 
the island , hearing the faint,  brief sound of engines not belonging to their ship , though no 
other ship is vis ible , and slowly realize that Anna is gone. .. ..  She never comes back, no 
reason for her disappearance is ever given, and the rest of the long ( 2 ½  hours) black-and­
wh i te f ilm is devoted to the ef feet her van ishing has on the 1 i ves, feelings and acts of the 
others , especially her lover and best friend , who fall in love but are haun ted by the feel­
ing Anna may somehow return . . . . It is an engros sing, strange, deliberately slow-n;oving 
film. Watch it for something different in f ilm fare. 

One excellent Vanisher s tory I overlooked (and a good entry for the list of Miracle 
Problems i n  Reader Adey's fine letter) is "Chinoserie " by Helen Mccloy , second prize winner 
in The Queen's Awards 1946 , edited by Ellery Queen (Little Brown , 1946) . 

I t  is a colorful tale , set in Pekin , the Tartar city ,  capitol of the Manchu Empire 
around the turn of the century , where powdered j ade is medicine for anemi a ,  where musicians 
are blinded to in tensify their hearing , where beggars are found every morn ing frozen to 
death , where the nine great gates are locked at sunse t ;  where the delicately beautiful Rus­
sian girl Olga Kyrilovna sets out ,  oddly dressed with wh ite felt Mongol socks drawn over 
dancing slippers and in a Siberian cloak of blue fox paw s ,  in a cart drawn by blindfolded 
Mongol ponies down high-walled doorless s treets to the Japanese Legation dance-and vanishes 
on the way. The cart before her arrives , and the cart following , but no Olga Kyrilovna . 
Military attache and former Colonel of Cossacks Alexe i Liakoff invest igates in a case in­
volving princes who imitate beggars , a Japanese art collector, a Russ ian Minister who is 
Olga's husband and three times her age , and the wondrous paint ings on silk of the legendary 
and van ishing Wang We i ,  so great a pain ter that his  portraits of cats hung on the wall keep 
a hou se free of mice, and who it is said did not die, but when his time of pas sing came 
stepped through a Doorway in one of his paintings and was seen no more . A fine story ; and 
Queen's introduction calls it "one of the mos t  distinguished short stories written since the 
detective story came of age . "  

Another I overlooked was William F. Nolan's "Death Double " ,  i n  Impact 20 , Paperback Li­
brary collection , 1963 . This  is a short-short wh ich manages to combine quite a lot of theme s 
in a few words , combining the doppelganger theme with the Marie Celeste,  Ambrose Bierce , 
Hollywood stunt men , and 1n unusual motive for murder-and all rather cleverly in a good 
story. And Ligny's LakE , by S. H. Courtier , is based on the recent disappearance of Aus tral­
ia 1 s Prime Miri :i_ ster Harold Holt. 

My thank to Reader Adey for reminding me of The Curse of the Bronze Lamp, another good 
one I overlooked. 

Reader Auoott's suggestion for anthologies from TAD in book form is  excellent . You ask 
if we should have selections from all volumes or reprints of earlier volumes complete. Why 
not both? Most buyers would have the later volumes complete , presumably, and the smaller 
earlier volumes could probably be reprinted complete in one not-too-large book; for the gen­
eral public as well as TAD collectors and fan s , the anthology of selections from all volumes 
would be indicated. One objection to anthology: it would probably leave out letters ; or 
rather, I feel it should include selections from the letters departmen t ,  many of which are 
short essays oft2n as good or better than anything in the res t  of the issue , and I'd hate to 
miss them. 

In closin9 I would like to thank the many readers who have so generously gone out of 
their way to locate and list books about Vanishers and recommend them to me; in 5 : 3  alone , 
Readers Adey, Balow , Dukeshire, Harwood again , Finch, and in the preceding is sue, Mr. Nevins­
and all the other thoughtful people. I'm keeping an eye out for these volumes ,  mos t  of them 
quite new .to me. 

Rush along the Black Mask B ibliography , something to make the mouth water ! And I hope 
Mr . Nevins' updated article on books about books about crime stories and detective stories 
will be along soon-who is better qualified to write it? More too by Mr. Lachman , a most 
enjoyable writer ; and I hope to see an art icle by Mr. Mayer on those rare old pulps he 
mentioned. 
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From Joe Christopher : 
I 1 d like to take up a point which Joan Mooney and I were ll iscu s s i n g  about her d i s ser ta­

tion : the emphasis on the bitch-heroine and the wenchdun i t  plot in hJrdboiled mys ter ies . I 
recently read Gershon Legman's Love and Death : A Study in Censorsh lp (Ne\\' Yor i� : Hacker Art 
Books , 196 3 ;  originally published 1949) , an interesting and eccentric p,,mph let  of 95 pages. 
Legman is best known , I think , as a folkloris t  of erotic literciture (1, t:  wor;,�ed w i th Dr . Kin­
sey as a bibliographer at one time) , and his thesis in this p:1.mph let  i '..;; that the emphasis on 
brutality , which he usually calls sadism , is a direct result of sexua i  repress ion in litera­
ture. His thesis is explained in the first chapter, "Ins t i t1..,, tion a l 1 zcd Lynch " (pp . 7-24 } . 
Then he discusses crime comic booJ.<s for a chapter , "Not fer Cl1. i ldren ' (pp. 2 7 -5;.J- ) .  His dis­
cussion of mysteries , to which I shall return , comes nex t ,  "P,vatars  of thco B i tch " (pp .  57-80) . 
And finally he turn s to popular authors , W. Somerset Maugham (th i s  was be fore M:111gharn ' s  homo­
sexuality had been revealed} ,  James Hilton , Ernest Hemingway , and Phi l ip lvyl i e ,  i n  "Open 
Season on Women " (pp. 83-95) . 

The chapter on the Bitch begins with the his torical novels of women wr i ters , such as 
Gone With the Wind,  which preach hate between the sexes (according to  Legman) , and then con­
siders masculine writers of the same material , such as Ben Ames V•h l liams. Then Lt'gman con­
siders the mystery writers-Dashiell Hammett (poin ting out , by the way , tha t the Pocket Book 
edition of The Thin Man was censored espite the claim that not one word was changed) , James 
M. Cain , Harry Kurn itz , Richard Sale , Matthew Head , James Hadley Chase , Vi vian Conne l l ,  Ger­
ald Butler , Raymond Chandler , Richard Pitts Powell ,  Mary Roberts Rinehart (next subsec t ion ) , 
Craig Rice , Dorothy Sayers , and Cornell Woolrich. 

Most of these paragraphs on mys tery writers are just summaries of the sad ism found in 
one work or another , but some are more than that (an odd d iscuss ion of Harr iet Vane and Lord 
Peter Wimsey as making one hermaphrodite protagonis t ,  for ex2n1ple). The mo st interes ting 
charge that Legman makes is that of a homosexual attitude on the part of Chand ler ' s  Philip 
Marlowe , after he has compared a description of a dead woman an::.', a man { the latter in Fare­
well, My Lovely: "His voice was soft , dreamy , so delicate for <1 lJig mun tha t  i t  was s tart­
ling. 11 ) .  Legman commen ts : "And yet , no matter how • s trangely ' Ch andler's de tec t i ,.re , Marlowe , 
moons over these big men , they are always beating him up ... " Some of Legman ' s  comments  are 
now incorrect or otherwise explainable-such as Marlowe never going to bed with a woman . I 
assume that was publisher I s policy , and if I remember correctly , Marlowe does make love to 
a woman in Playback. 

But even with his errors (and a very odd list of mys tery writers of empha s i ze) , Legman 
rr.ak�'s some poin ts  which are worth discussion. Somebody more knowledgeable than I am in F reud­
ian �heor_y will have to take on his basic theory { I  ran across a rev iew of one of h i s  other 
books a few days ago where the reviewer was saying his Freudianism was not up co Uate ,  but 
I 1 m not 1_:e.J:· tain how significant that is) . Second , I ' d l ike to see sorr.eo�1e-hopefu l l y ,  Dr . 
Moon (.:.y-- 1-:cJ.ke on a survey o f  not only the hardboiled detective 1 s attitudes to•,,.,L ird women bu t 
his attit,_tdes toward men. How complete is the private eye ' s  reject ion of ei .:1-ie:c .sex ,  or both 

H lc, iler : 
TJ1 c.- 1  ,�; c,,r<. :) ibliography-cinematography problems that have been bot11er ir:s me . Perhaps 

,ou ,-,r - ,  ,cir ,: , might be able to help? 
--,'o :p· ::: '-· -.JO I saw a movie starring E. Arnold as a b l. ind detect ive . I r1.::rr.ember a scene 

w it'h c:: •.)l-:3. p:,�rforrning j udo. Date perhaps 1945-50. I L :1 v3gue memory t1-ta t /\rnold was 
Carr.:idos , but tr.i s  may be wrong. Anyone know the title c t  the movie , a nd whetht."'\ r it rea lly 
wa s Max· c.? 

(2 } I would 1 ike to get a ful 1 bibliography o f  Str i bi  i ng ' s  I'ogg iol i s tor ies . I have 
all the EQt,U•I s tories , Clues of the Caribbees ,  "The Res·,n-rtction of Cl1 in  Lee , " but I am not 
sure tf:iat  I have all of the stories published in  The SiJ.inc. I also rz:in in to one in Rex 
Stout's Mys tery Magazine. Are there any elsewher e ?  Which were the ones in The Saint? 

You :-:iigh t  be interested to know that Dover is c1oing a col lection of Max Carr.Jdos stories , 
out perl-, . 1 -, ::.;  Sc:t)ternber-October , and two Dr. Thorndyke. volumes ,  next year . 

From Johr. E. Herzog : 
I am writing this for a dual purpose , so I '  11 get the sel fish one ou'!: of t�1e way firs t .  

Over the yPars I have accumulated a dozen or s o  volumes on Holmes and 1:V: 1 '� �: on , such a s  Profile 
by Gasligh t ,  Misadventures of Sherlock Holmes ,  In the Footstcns of Sl1" . .:-� ock Helmes , By-Ways 
of Baker Street , etc. , and would like to enlarge the col lect i on _ I h :cve tried to contact the 
Baker Street Irregulars but received no answer-have they moved : �ror:i Mor r i s town N.J. or what? 
Anyway if anyone has any duplicate or interesting Sherlockiana or v.atson iana , I ' m interested 
and please contact me at 9 3 8  Pine Ave . , Pittsburgh , Pa. 15 2 3 4 . 

The second item is more altruis tic. For those lucky enough to get to London do not miss 
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the Sherlock Holmes Pub. It is a pure delight to the Holmes fan. There i s  no 2 2 1B Baker 
Street unfortunately (and never was ) , but for the 195 1  Festival of B r i tain a ciroup of Holmes 
idolaters as sembled the sittingroom as complete as possible from al l Lne d:J. t.u. c; iven in the 60 
Holmes stories. When the Fes tival ended, it was un iversa l ly agreed :i t  was a shame to lose 
the sit tingroom , and the Whitbread Brewery changed the name of one of its pubs to the Sher­
lock Holmes and installed the exhibit in toto in the pub. The ground floor is ful l  of play­
bil l s  and old newspaper clippings of the stories , plays , movies , etc. , and a paper nF1che head 
of the Hound of the Baskervilles , but ups tairs is the treasure . On dispJ. <.:y in u 1:;L..1 s scd in 
room is the sitt ing room at 2 2 1B including a dummy Holmes , gdsogen c ,  Persian s l ipper , e ven 
the pock-marked VR on the wal l. No true believer in London should miss i t ,  y e t  it is very 
easy to miss in spite of being a one minute walk from Trafalgar Square. I t  is up c1n a l ley 
called Northumberland Street ,  which is only about a hundred feet long branching off North­
umberland Ave. , which is quite prominent. Mine eyes have seen the glory,  and I hope many 
wil l  be steered there by this bit of in formation , to where it is a lways 189 5 in our hearts . 

From Ed !loch : 
I read the April TAD with great interest ,  as always , and was particu larly pleased with 

the reviews of my recent collections by Joe Chris topher and Marvin Lachman . 
I can clear up one quest ion raised in the Christopher review of The Judges of Hades and 

Other Simon Ark Stories . He's bothered by the name of the v i l lage of Gid:-iz in the first 
Simon Ark sto ry ,  "Vil lage of the Dead . "  I must admit that Gidaz is nolhinci but ZadiCJ spe lled 
backwards , and I suppose it's evidence of a youthful writer coming upon Voltaire ' s  master­
piece for the first time. In this same early period I published a story cal led "The Last 
Darknes s "  (Fa st  Action Detective and Mystery Stories , August 19 5 7 )  in which the Eas t Geman 
detective is named Zadig. 

From William White :  
Every t ime I get a new is sue of TAD I want to  sit  right down and wr ite the Ed itor a 

letter , but somethinci always seems to intervene : a bal l game, a research pro j ect , a dead l ine 
for a book review, or it ' s  just too damn hot (or cold) . Today , however, before I ' m over­
taken by a new "something " ,  may I comment on two items in April 197 2  TAD : Edward S. Lauter­
bcich ' s  "Wise Detective Stories" and Frank D. McSherry Jr. ' s  letter on "The Ten Best Detective 
Novels . "  

I certainly aciree with Mr. Lauterbach o n  what a wonderful piece o f  detective work John 
Carter and Graham Pollard did in their Enquiry into the Nature of Certain Nineteenth C ( ·n tury 
Pamphlets (London and New York , 1934) .  I had just  started graduate school in C a l i  fornL1 when 
I learned about the book from Professor Frank C .  Baxter ; and we wa tched the decline of Wise's 
great great reputation literally in to the grave. I t  was both frus trating and, in a way, pain­
ful : as Wise attempted to answer the charges against  him , he began to look more and more foo­
h sh-finall.y his wife put a stop to it. 

There was some thing masterful and grand about his cleverness in the "cre<l t ion" of his 
forged pre-first editions and his cheating his wealthy clients out of thous:r nds . And what a 
fall there was with tr,£ Carter-Pol lard expos/,. Arrogant ,  stuffy , and with some of the qual­
itles one often assoc � :. tes with the Bri tish, especially when they cheat American s ,  Wise never­
thel ess h,,d to be admired on how he carried it a l l  off-until the Fal l. And he surely fel l .  

I am glad for Wise's sake,  however , that he was dead when i t  was discovered he 1h1d stolen 
those pages from British Museum books to make perfect his own imperfect copies of XVI I th 
cen tury drani.as . To fabr icate those pamphlets was , in a sense .. art i s tic , but to s teal pages 
from library books is not only dastardly but is low , cheap , and so very petty. It took away 
a lot of the Wise sheen-he was no longer the magnificent forger,  on ly a common thief. 

In their very En9lish way of understa tement and sucicies tion , Carter and Pol lard thorough­
ly implicated Wise without once d irectly charciing him with criminal wrongdoinci. Their choice 
of a quotation , as an epi9raph to their Enquiry, is mas terfu l :  

"The whole thing proves once more that,  easy a s  i t  appears t o  be 
to fabricate reprints  of rare books , it is in actual pr�ctice 
absolutely impossible to do so in a manner that detection cannot 
follow the result. " 

Thomas J. Wise,  
Bibliograpoy of Swinburne ,  I ,  93.  

I might add that the British title for Wilfred Partington's Forg ing Ahead (1939 )  is 
Thomas - J. Wise in the Original C loth (London : Robert Hale,  1946 ) .  Another book that migh t be 
mentioned is Sonia Cole ' s  Counterfeit (New York : Abelard-Schuman , 1956) , which has a fine 
chapter on Wise , Carter , and Pollard, and a lot of other material of interest to detectively 
inclined readers. Of much more importance is Fannie E .  Ratchford ' s  Letters of Thomas J. Wise 
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to John Henrv Wrenn : A Further I nauiry into the Guilt of Certain Nineteenth-Century Forgers 
(New York, Alfred A. Knopf, 1944). And one of those implicated , really implicated , was Sir 
Edmund Gosse : here was a great man of letters in his day, and author of a gre at book, Father 
and Son (1907) . Oh, how the mighty do fall. 

Enough of T. J. Wise. The other April TAD item, on Mr . McSherry 's " ten best " ,  leads only 
to an often-made comment : to pick ten best anything is an exercise in futility . I wonder if 
any detective story reader could ever agree with any other detective story reader on the ten 
best detective novels : it depends so  much on what your cri teria are and how many s tories 
you've read. I could not agree more with Mr. McSherry's comments on The Hound of the Basker­
villes, The Maltese Falcon, The Murder of Sir Edmund Godfrey, and Gaudy Nigh t .  Howe•,er ,  isn't 
it more accurate for a reader to ·say "My Ten Favorite " rather than 11Ten B e s t " '? My favorites? 
Well, here are a few, without comment :  Agatha Christie's The Murder of Roger Ack royd , Wilkie 
Collins' The Moonstone , Dorothy Sayers' Nine Tailors, Richard Hull's The Murder of My Aunt,  
and H . F .  Heard's A Taste for Honey-add these to the four I list from Mr . McSherry's bes t .  

A s  for m y  ten favor ite writers, I couldn't possibly leave out Dorothy Sayer s ,  but then 
I may be looking for literary qualit ies rather than "detective " qualities. And who could 
quarrel with such masters as Doyle , Carr , Hammet t ,  Chris tie , and perhaps Chesterton and Poe­
without a doubt , Poe. In the end , though , I 'm afraid I just  haven 1 t read enough of others ; 
and I 1 rn not really an expert-I 1 m just  a reader. 

From Mary Lou Koenig (129 Woodward Ave . ,  Lock Haven, Pa .  17745) : 
I've been trying to track down a story wr itten by Helen Traubel , the opera singer . I l  

is called "The Ptomaine Canary 11 and appeared i n  some magazine ,  probably i n  a two p.:irt stoP/. 
Do any of your readers know where I could find it? Or would anyone having a copy lend it to 
me to read or be willing to sell same? 

F=om Jim Goodrich : 
I was very pleasantly j olted to see the wonderful responses in tli.e January TAD from Doc 

Lowndes and Steve F isher that my simple queries evoked. Wonder i f  I will ever be as fortun­
a te again. Please inform Steve tha t ,  as a veteran 30-year cinema buf f ,  I cons ider Hol lyviood 
"characters"  as being delightfully human . That goes for wr iters also . I wish Ste 0.r,__, ,1 °Fl 
thrown in a few dates in his fascinating account of  Roger Torrey : for example , 1.,1hen did he 
write 1

1Wait for Me 1 1  and when did Torrey die? 
I would like to order a copy of Tuska ' s  Philo Vance , but couldn ' t  find a price in your 

review. (You've probably caught it by now in Randy Cox' s review: $1 . 50 . --,,JH) Speak ing 
of Bowling Green University Popular Press, what happened to their plans for publishing 
Lof ts' biography of Char teris, which (according to Bob Briney) was appeared in England? 

I mus t disagree with Dick Lochte ' s  e stimation of Cannon. The plots don ' t  strj ke me as 
tired, and Bill Conrad (avoirdupois, notwithstanding) is a brilliant actor . 

Now that Sam Peeples has informed, at least, me of the "absolutely incred ible career"  
of William LeQueux, I want to  hear much more!  

From John A.  Hogan (6, Fremantle Road, High Wycombe , Bucks, England): 
A3 ever one turns to the oracle or fountainhead of knowledge when faced with a problem. 
I have lea�nt that a number of Edgar Wallace short stories , art icles and general ephemera 

appeared in an American per iodical called Adventure possibly during the 1913-1918 era . I 
suppcse this was what you call on of your "pulp magazines " -never heard of it before . 

Can you give me any leads as to whor.1 , what or where I approach to try and ascertain more 
preci.�e detail as to issues which contained Edgar Wal lace material-and, I suppose , a far more 
difficult question , who is there anywhere that might have these Adventure magaz ines for sale? 

A suggestion for possible future thought : has anyone ever yet listed all the anthologies 
and omnibus volumes containing detective fiction? I know that the major i ty include purely 
repr ints from elsewhere but also know that as far as Edgar Wallace was concerned many short 
stories appeared under ent irely different titles and often with some revision to them, which 
makes the hunting down of these volumes rather a fascinating quest. 

From Theodore P. Dukeshire : 
In reply to Mike Nevins ' letter in the January issue of TAD , he is correct in saying that 

Chandler didn't have any published works •,hen Chase started wr i ting . It's my oversight and I 
apologize for i t .  But the two books Cain had published, The Postman Always Ri�qs Twice ( 1934) 
and Serenade (1937) did influence Chase's writing; There's Always a Pr ice Tag and Strictly for 
� are two examples. 

As to Sam Spade choosing love over duty, I reread my article and saw how that could be 
misinterpreted. What I meant to say was that while Spade chose duty over love , Chase's hero 
did the reverse and suffered the consequences . 

Mr. Chase himself  also  found an error. He said , and I quote :  "Mr. Dukeshlre i s  mis taken 
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claiming I am Frenchborn. I am more English than the English , although I have lived in France 
for many years. fl 

I ' d also like to thank Messrs. Barzun and Taylor for their Catalogue of Crime , even 
though I don't always agree with their opin ions. If it wasn't for Catalogue, I ' d never have 
heard of Douglas Rutherford , Peter Chambers ,  Jean Bruce and others. 

From David A. Jasen : 
I t  is gratifying to know that TAD ' s  readers are the helpful lot I hoped when I wrote the 

Craig Rice article. Although I had written to you that I meant the bibliography of short 
stories to be considered a beginning , I didn't mention it anywhere in the article (which did 
indeed contain some gremlins at work ) .  It was , therefore,  a delig,1tful surprise to find Mike 
Nevins calling our attention to that lovely short in EQMM under the Venning name. 

Joe Christopher can take heart. I did list  all the short stories I knew about that 
appeared under the Craig Rice byline (whether or not she actually wrote them ) . 

As one who bites nails and throws stones at defenseless creatures, may I express my 
pleasure with Frank McSherry's remarks. And I'm very sorry to des troy his charming illusion. 

From Jim Goodrich's letter , the three novels by Craig Rice which do not feature either 
John J. Malone or the Bingo Riggs-Handsome Kusak team are 'Ilelefair , Home Sweet Homicide , and 
Innocent Bystander . 

While the short s tory bibliography i s  incomplete , the novels or bound books I believe 
to be complete. 

Back to friend Nevins with his nits : as my article dealt with Craig Rice and her byline 
(and not her creation s ) , there wasn't place for the Janifer contribution. Miss Rice had 
nothing to do with it. The same holds true for my omitting movies and radio plays fea turing 
John J. Malone , but written by others. I also know full well that But the Doctor Died wasn't 
written by her , but her name is  on it and must be included for that reason. As for those 
short stories under her byline but not written by her , it should be obvious which these are. 
Craig Rice was a master storyteller with a particularly original s tyle and these pale imita­
tions fall by the wayside. Anyone interested in having me tell them can write me ( 40-2 1 1 5 5  
Street , F lushing , N .  Y. 1 1 3 54 ) .  

I ' m hoping that others will write in to lis t  those shorts "by Craig Rice " which I missed , 
so tha t part of her bibliography may be completed. 

From Howard Rapp ( 2 0  Don Court , Redwood City , California 9406 2 ) : 
Amnon Kabatchnik and Howard Rapp would like to hear fran kindred mystery lovers in and 

around the Bay Area , California. Objective : to promote informal meetings of book discussions 
and book swapping. 

From Charles MacDonald: 
Recently , in thinking of an additional area to tackle in collecting, I decided on trying 

for the annual volumes of the Mystery Writers of America. As no source I had gave a lis ting 
of all the titles , I searched the Library of Congres s  catalogue and CBI and came up with the 
list which 

1946 : 
1947 : 
195 0 :  
1 9 5 1 :  
1952 : 
195 3 :  
1954 : 
1955 : 
1956 : 
1957 : 
19 5 8 :  
1959 : 
196 1 :  
1962 : 
196 3 :  
196 4 :  
1965 : 
1966 : 
1967 : 
196 8 :  
1969:  

follows. If you think it would be of interest you might want to run i t. 
Richard LockL idge , Murder Cavalcade 
E �lery Queen , Murder by Experts 
Anthony Boucher, Four and Twenty Bloodhounds 
He1en McCloy and Brett Halliday , Twenty Great Tales of Murder 
MWA Editorial Committee , Maiden Murders 
Bruno F ischer , Crooks 1 Tour 
George Harmon Coxe , Butcher, Baker, Murder Maker 
Frances and Richard Lockridge , Crime for Two 
Rex Stout , Eat Drink and Be Buried 
Dorothy Gardiner, For Love or Money 
Dorothy S. Davis , A Choice of Murders 
John D. MacDonald , The Lethal Sex 
David Alexander , Tales for a Rainy Night 
Hugh Penteco s t ,  Cream of the Crime 
The Gordons ,  A Pride of Felons 
John Creasey, Crime Across the Sea 
Edward D. Radin , Masters of Mayhem 
Thomas B. Dewey, Sleuths and Consequences 
Lawrence Treat , Murder in Mind 
Robert L. Fish , With Malaice Toward All 
Hillary Waugh , Merchants of Menace 
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197 0 :  Dorothy S. Davis, Crime Without Murder 
197 1 :  Harold Q. Masur, Murder Most  Foul 
197 2 :  Edward D. Hoch, Dear Dead Days (forthcoming) 
Thus if I have been accurate, three years (1947, 1948, 1960 ) have gone without an MWA 

annual. I n  195 8  an anthology was published, edited by Brett Ha l l i day, B ig Time Mysteries, 
which from the Library of Congress entry would seem to be a juvenile col lection, and in 1962 
a true crime col l ection, The Quality of Murder, edited by Anthony Boucher . 

From Mitchel l  Grand : 
I ' ve been reading in TAD of a l l  the mistakes in A Cata logue of Crime . I thought they 

were ra ther petty. But here I come with my finding. I 've been re-reading a ll of Dame 
Aga tha Christ ie's books. After read ing Easy to Kill (Murder is Easy in Britain) I looked in 
Catalogue to see what they thought of it . They s aid, "Miss Marple is credible  and does not 
irrita te by fussines s . "  Miss Marple is not in Easy to Kil l !  Superintendent Battle is the 
main arm of the law ! But I s t i l l  love Catalogue and reread it more than any other book I 
ever owned. 

Meet Me in Green Glen by Robert Penn Warren is  to me a superb crime nove l :  suspense, 
murder and court room tria l s .  Have any other readers thought of  it in th is  way? 

I want to c lose this letter w i th men tion of Carolyn Wel l s .  I read my f irst detective 
story when I was 12. And I thought Carolyn Wel l s  was jus t  wonderfu l !  Now everybody writes 
how bad she was. I haven ' t  read her in years-and can ' t  locate any of her books . If any 
TAD reader has a copy of  any of her novels  I would gl adly pay or swap one of my books . 

From William F. Nolan : 
Many things to cover-so I '  11 plunge r ight in by s aying that  it is going to take to the 

end of 1976, or 4½ more years, to complete the A-to-Z author/book listings at the rate they 
are now being prin ted. I t  has taken six issues thus far to get us a quarter way through the 
listings (roughl y  es timated) , and this means  18 more issues at least to get them completed . 
Since they are covering the field through 1970 the listings wil l  be six years out of date by 
the time they are done !  I s  there any way a t  a l l  that this process cou ld b e  pr in ted outs ide 
the confines of TAD, as a single  unit publication, s e l ling for maybe five bucks or so? I 
know that just the j ob of putt i , . 0. ont TAD four times a year is a huge one (God knows I cou ldn ' t  
do it ! ) -but i t  does seem a shame to str ing out the A-to-Z lis ts over s ix ful l  years to get 
them into prin t !  Suggestions, anybody? LJ3ut see my previous not e .  --AJlY 

Heard from my old friend Leigh Brackett, who says her screenplay on The Long Goodbye 
wil l  be the o:ie used by Robert Altman when he begins directing the f i lrr, next month . I assume 
she 1 l l  get solo screen credi t  on this Chandler � her last one, on The B ig Sl eep , was shared 
with Wil liam Faulkner and Jules Furthman . By the way, any cinemc1/hardboi lec: bu ffs who wou ld 
like to own a copy of  tha t  class ic Chandler screenplay can send for i t  a t  Apple ton-Century­
Crofts . Dunno the price, but they put out a book ca l led Filc.1 Scr ipts One through the Educa­
tiona l  Division of  the Meredi th Corp . in 197 1, ed i ted by George P .  Garrett and two others, 
which con tains the fin a l  s'.-,oting script of The Big Sleep by Brackett/Faulknor/>"urthman . The 
pie was produceJ " :-i 19"" • .", .j this i s  the first time the screenplay has anpe ", ce.l in book for­
mat tc my knowlcutje. (Tl"1c script in the book is, I note, some 14 pages longer than the one I 
looke,, over in the files of the Academy LibraJCy . The shorter one was by Brackett and Faulk­
ner . No Furthman credit. ) 

And speak ing of Chandler films , I talked to one of cl12 money men beh ind that chopped-up 
mess of a film, Chandler, which starred Warren Ocltes u :.. tl-.e Marlowe- type eye, und di scovered 
tha t it started out to be a leg i t  vcrsic;1 of Chand ler ' s  f ::_ :101  nove l ,  P l avb.:1ck . Then they 
decided to change things around and Clrop the idea of b a s ing the f i lm on Chandler ' s  novel ; the 
fin a l  resul t  was, of course, a total  dis ::is ter. At one point, so tf', j _ s  man told me, they even 
had a complete script ca l led P l ayback . (Chand ler w,ote the origin a l  on e himsel f ,  for Univer­
s a l , which is now in the files at UCLA, .-m,J whic!�. w..::i.s never produced oy tl1e stud i o .  He used 
it as the basis for his last Mar lowe novel . )  

How many of you know that wr iter Peter Manso ( whose l a test book i s  1s ter ! with auto 
champ Jackie Stewart)  once taught a course at R1 1 t-.gers on James Cain, Ros�,: Macdon a ld, Hammett 
and Chandler? That is what I was told . 

Read A T ime of Predators the other day in pcJ.perback and fot.nd th:: Joe Gor�s novel to be 
one of those edge-of-your-seat  books . Terr i fic suspense ,  a real thri l � _ r !  Gores had an ex­
cel l en t, informative piece in the may is sue of The Writer ( 197 2 )  in wLich he revea led that he 
got 12 00 rejection s before his f irst  OK on a story ! He tel ls  the cold truth about writers and 
writing in this art icle, one of the best  I have come across in The Wr i ter . 

In your listing (in the Ds ) under Dal y  you did not mark The Snarl of the Beast as a R3ce 



- 254-

Williams book, yet it is about ole Race, the first of the series to be put i nto book form. 
(I found a mint copy in the used bookbin for a quarter last year ! )  I n  fact , un lc,ss any one 
of your TAD readers can correct me, I think that The Snarl of the Beast is the first hard­
boiled first-person private eye book to appear anywhere. Date was 1927 . Which marks it as 
a book of real historic worth. (Not literary worth, God knows , because it is just pla in aw­
ful in style and content ! )  

Enjoyed the fine Pronz ini article on Evan Hunter. A s  S. A. Lamb ino he began i n  the sci­
fi field the same year ( 1951)  he begari, under "Hunter", in the crime mags. I ,1on ' t  think 
Lambino wrote any crime stuff under his birth name, but I' m not all that much up on cr ime 
detective pulps of the early 50s. (Later he went to court and legally became Evan Hunter . )  

Bill Clark i s  within, I think, s ix issues of having a complete file of Black Mi"lsk 
indexed. I ' ve been lucky enough to gather some half-hundred 1920s issues, and my collection 
contains a near-mint copy of Vol. 1 No. 2-the second is sue of Black Mask dated May , 1920 . 
I've only seen one other copy of this  issue-in the Black Mask collection at UCLA , and it is  
tattered, yellowed and literally falling apart. (The Library of Congress has  no copy at all 
of May 1920 ! )  I paid two bucks for mine, but one dealer claimed it would fetch twenty t imes 
that much from collectors. (All of which proves how crime nostalgia is growing in this 
country.) 

Well, at this  writing, I'm a quarter-finished with my second "Sam Space " detective/ 
sc ienc� fiction novel for Lancer Books. This  one is called The Trouble with Space. The 
fact that the firs t in the series, Space for Hire , won a MWA Award Scrol l  caused Lancer to 
give me the go-ahead on a second. Frankly, I was amazed (and naturally delighted) to see 
Space for Hire emerge in MWA listings as one of the five best paperback originals of the 
year. Amazed mainly because it was sold and packaged strictly as sc ience fiction. Which 
leads me to my next section , on the "cross-over" mys tery . . .  

The 'cross-over' mystery is that in which the s ub j ect matter embraces two fie lds or 
genres .  (My Space for Hire is a science fict ion/mystery or a mys tery/science fiction novel , 
depending on how one wishes to look at it.) TAD has covered many of these in its past issues, 
but no one thus far has mentioned one long- standing type of " cross-over " mystery : the auto­
racing mystery. I list the following half-dozen to illustrate (each of which deals with mur­
der , us ing auto racing as the background): Salute to the Gods, by Malcolm Calmpbell, Putnam, 
1935; Grand Prix Murder , by Douglas Rutherford, Collins (England) ,  1955; A Shriek of Tyres, 
by this same author, Collins , 1958; Countdown at Monaco, by Larry Kenyon , Avon, 1967 (this 
was one in a series of auto/secret agent adventure novels dealing with agent "Don Miles" who 
raced cars when he wasn't chasing international crooks ) ;  Afternoon of a Loser, by Torn Pace, 
Harper & Row, 1969 (highly praised by Ross Macdonald). Such t itles , of course, belong in the 
A-to-Z detective book list ings. (Stick 'em in, A l ! )  

Hope Fred Blosser keeps h i s  promise t o  give us a piece o n  Paul Cain (real name : Peter 
Ruric). Cain did several ice-hard s tories for Black Mask and one novel , Fast One , which I 
rate as pos sibly the classic of them all in cold-blooded hardboiled crime writing. I know 
that Ruric died a couple of years ago, but his life story was never told. 

I was amused that T ime ( in its May 8th number) finally got around to looking at M ichael 
Crichton as a crime v1riter under many names. He has a new 1

1John Lange" book out, which he 
is directing for films under his real name . As "Jeffery Hudson I I  he won an MWA award and his 
winning novel, A Case of Need, became The Carey Treatment on the screen . Of course he ' s  half 
of "Michael _Douglas" and all of "John Norman" (under which he wri tes sci-fi thrillers). And 
the guy is  still under 30 ! 

I am in the process of gathering the best of my crime/suspense tales into a book collec­
tion. Have 50,000 words readyto go. Anybody know an editor who w nts 50, 000 words of shock/ 
crime/terror/suspense? 

Well, I'll wrap this up-s ince I must get back to Sam Space and his involvement with 
Nancy Drew, Charlie Chan and Sherlock Holmes. (They're all robot duplicates from a crime 
museum of the future who are programmed to help Sam solve The Case of the Miss ing As teroid ! ­
along with a policemou se from Jupiter.) 

Tune in next is sue for further adventures !  

From Ted Serrill: 
Every issue of TAD is a romp down memory lane , particularly when your contributors write 

about the ten best books, or best authors and books of this decade or that. Your latest issue 
has broken down my resistance and I've doodled up a ten best ' tee novel list that you might 
pass along to Mr . Breen . 

My biases are very narrow and while I enjoy a wide variety of s tuff , I deeply enjoy only 
a sliver-a sliver they don't hardly write any more. I ' d like to nominate e �ch of the init ial 
two-thirds of the output of J. D .  Carr, but for some balance I must restrain myself to three : 
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The Crooked Hinge, The Judas Window, The Three Coffins . 
Then, I'd like to select the first quarter or so of El lery Queen ' s  output , but I must 

be content with: 
The Chinese Orange Mystery, Tragedy of X .  
And the early Agatha Christie: 
The Murder of Roger Ackroyd, And Then There Were None . 
Only three books left and the above three writers have a combined 60 books I consider 

all equally superb. But, almost at random: 
The Hound of the Baskervilles, Doyle; The Big Sleep, Chandler ;  Nine Tailors , Sayers . 
And where does that put the .many splendid novels by Edmund Crispin , Clayton Rawson , 

Michael Innes, Michael Gilbert, Marjory Allingham, Anthony Boucher, Anthony Ilerkeley , Nicho­
las Blake, Rex Stout , Philip MacDonald, and on? Not to mention Harry S tephen Kec• lcr,  whom I 
have been won to by Mr . Nevins .  

Despite the decreasing overall quality of work being written over the past two decades , 
in my view, there are still excellent authors that could be added to the up-dating of key 
novels being attempted by Mr. Donaldson. A lmost anything , for instance , by Crispin and Dick 
F rancis ( for specific titles , maybe Sudden Vengeance and Nerve, respectively) . 

From Jo Anne Fatherly: 
Marian Poller tried to help me with my question from several months back , and I thank 

her-only I had already found the solution, and it isn't the one she of fers . When the Biblio­
graphy of Crime Fiction got to the C's I discovered that Frances Crame was the author I had 
in mind . The two titles I cited were actually The Applegreen Cat and (I think) The Ultra­
violet Widow. Now at least I know what I'm looking for. 

I especially enjoyed Norman Donaldson's "In the Wake of Haycraft-Queen" . A 1 though the 
mind boggles at the idea of anyone finding Ngaio Marsh a writer to lose interest in , on the 
whole I agreed with his ideas of those I had read, and instantly resolved to find most of 
those that I hadn ' t .  Which makes it the near-perfect article ! 

From R. W .  Hays : 
The locked-room story by Joseph Sheridan Le Fanu is his novel Uncle Silas . The book is 

a Victorian novel of the Dickens-Collins school, with a good mystery , much suspense and 
excitement ,  and a solution that by the mere revelation of one character ' s  motivation clears 
up an accumulation of my sterious events . The heroine is the idiot type , always blindly walk­
ing into trouble, but is made more plausible and sympathetic by her youth . Unfortunately 
from the detective story fan 1 s point of view , the book includes fragments ofnarrative and 
conversation that could have been known only to the villain and his accomplices and not the 
protagonist. There are also a number of loose ends , admittedly on side issues : one chapter 
deals,  for example ,  with a mysterious nocturnal visitor, whose identity and intentions are 
never explained. The locked-room angle is far from satisfactory from the modern reader's 
point of view, but the book h as value in that it provides one of the earliest examples of the 
use of the theme. 

Thomas Bailey Aldrich's Out of  His Head is No . 6 in the listing in Queen's Quorum , where 
it is mentioned that Chapters XI-XIV constitute the detective story . These chapters were also 
reprinted in EQM� some years ago . 

With regarQ �o Mr. Lauterbach 1 s informative letter, it is clear , of course, that Charles 
Collins, Wilkie's brother, was a significant author in his own r igh t .  I have recently read , 
however (I think in a book catalogue) , that "Charles Collins" was a pseudonym covering Charles 
Dickens and Wilkie Collins working together. Could this also be true, or is it merely an ill­
informed guess on the part of some editor or critic? It seems unlikely that they would have 
chosen as a pseudonym the name of a man so well known to both of them . 

* * * * * * * * * * * * * * * * 

BOOK EXCHANGE 

Cary Joseph Black (20416 Hubbell, Detroit , Michigan 48235) would like to buy all back is sues 
of TAD. He also has for sale an Italian edition of F. W. Crofts' The Cas k ,  printed in 
Italy in 1930, in good condition with dust jacket. 

Paul J. Winkles (1846 Washington Ave., East Point, Ga . 30344) is looking for the first s ix 
issues of TAD . 

Barbara Slattery ( 71-36 110th St., Forest Hills, N. Y .  1 1375) would like to hear from anyone 
who'd like fairly legible Xerox copies of TAD Vol. 1 #3 (April 1968) and Vol . 1 #4 (July 
1968) , for which she ' ll trade a couple of paperbacks of interest . 

R. Gordon Kelly (2940 Berkley Road, Ardmore, Pa. 19003) lacks the first three years of TAD . 
Stephen F. Schultheis ( 7529 Carlisle Way, Goleta , Calif. 93017 )  needs the following paperbacks 

--continued on page 232 





D-16 

Death and Taxes . Putnam, 196 7 ;  Ha le, 1969 M 
Death Turns Right ; see The King K i l lers 
Don ' t  Cry for Long. Simon, 1964 ; Boardman 

1965 M 
Draw the Curta in C lose. Je fferson, 1947 ; 

Dakers , 1951. A l s o  pub l i s hed a s :  Dame in 
Danger . SB 

Every Bet ' s  a Sure Thing . Simon, 19 5 3 ;  
Dakers, 1 9 5 3  M 

The Girl in the Punchbowl .  De l l ,  196 4 ;  
Boardman, 1 9 6 5  PS 

The Girl Who Never Was ; see The Girl  Who 
Wasn ' t  There 

The Girl  Who Wasn't There. Simon, 1960 ;  
Boa rdman ,  1963 . A l so pub l i s hed as : The 
Girl Who Never Wa s .  May f lower, 196 2  

The Girl with the Sweet P lump Knees .  De ll, 
196 3 ;  Boardman, 1963  PS 

Go , Honey lou . De l l, 1962 ; B oardman, 1962 PS 
Go to S leep , Jeannie . Popular Library , 

1959 ; Boardman, 1960 PS 
The Golden Hool igan . Del l, 196 1 .  B r it i s h  

title : Mexican Slayr ide . Boardman, 1961 
PS 

Handle with Fear . M i l l, 195 1 ;  Dakers, 195 5  
SB 

How Hard to K i l l . Simon, 1962 ; Boardman, 
1963 M 

Hue a nd Cry. Jef ferson, 1944 . British 
titl e :  The Murder o f  Mar ion Mason. 
Dakers, 19 5 1 .  Also pub l i s hed as :  Room 
for Murder . SB 

Hunter at Large . Simon, 196 1 ;  Boardman, 
1962 

I.O.U. Murder ; see And Where She Stops 
The King Ki llers . Putnam, 196 8 .  British 

t itle : Death Turns Right . Ha l e ,  1969 M 
The Love-Death T hing . Simon, 1969 M 
The Mean Streets. Simon, 195 5 ;  Boardman , 

1955 
Mexican Slayride ; see The Golden Hool igan 
Mourn ing A fter. M i l l, 195 0 ;  Dakers , 19 5 3  SB 
The Murder of Ma rion Mason ; see Hue and Cry 
My Love is  Violent . Popular Library , 19 56 ; 

Co,1sul, 196 1 
Nude in Nevada . De l l, 1 96 5 ;  Boardman, 1966 

PS 
Only on Tue sdays. Dell, 196 4 ;  Boardman, 

1964 PS 
Portrait of a Dead Hei ress . Simon, 196 5 ;  

Boardman , 1966 M 
Prey for Me . Simon, 1954 ; B oardman, 1954. 

A lso pub l i s hed a s :  The Case o f  the Mur­
dered Model. Avon, 1 9 5 5  M 

Room for Murder ; see Hue and Cry 
A Sad Song Singing . Simon, 196 3 ;  Boardman , 

1964 M 
A Season for Vio lence. GM, 1966 
The Taurus Tr ip. Simon, 1970 M 
Too Hot for Hawa i i . Popular  Library, 1960 ; 

Boardman , 1963 PS 
You've Got Him Cold. Simon , 19 58 ; Boardman, 

1959 M 

DE WITT , JACK 
Murder on Shark Is land. Boni, 1941 

DEXTER, BRUC E 
I ' l l  Sing You the Death of Bill  Brown . 

McGraw-H i l l ,  196 3 ;  A l len , 1964 

DEY, FREDERICK VAN RENSSELAER . 186 1-19 2 2  
Pseudonym : Varick Vanardy , q. v .  

DEY, MARMADUKE 
Muertalma ; or , The Poisoned Pen. Street , 

1888 

DIAMOND, FRANK . Ser ies char acters : Ransome 
Dragoon & Vicky Gaines = D&G 

Love Me to Death .  Ace, 19 5 5  
Murder in F ive Columns . Mystery House, 1944 

D&G 
Murder Rides a Rocket. Mystery House, 1946 ; 

Equerry, 1947 D&G 
The W idow Maker . Ace , 1962 

DIBNER, MART IN .  1911-
A God for Tomorrow.  Doub leday, 196 1 

DICK, ALEXANDRA . Pseudonym of Siby l A. D .  
Erikson . Other pseudonym : Frances Hay, 
q . v. 

The Comet ' s  Ta i l .  Hodder ,  1938 
The Cr ime in the C lose . Ha le, 19 5 5  
Cross Purposes . Hurst , 1 9 5 0  
The Curate ' s  Crime. Hurst , 194 5 ;  (as by 

Siby l E r ikson) Bouregy, 1946 
Death at  the Golden Crown . Ha l e ,  1956  
The Innocence of Rosamond Prior . Ha le, 195 3  
MacA lastair Looks On . Hurst, 1947 
A Pack of Cards. Hodder, 1940 

DICKENS, CHARLES . 1812-1870 . 
B leak House .  Bradbury, 1852-3 ; Harper, 185 3  
Hunted Down . Hotten, 187 1 (Origin a l l y  pub­

l i s hed in the New York Ledger, 1859 . )  
The Mystery o f  Edwin Drood . C hapman, 1870 ;  

F ields , 1870 (Un fin i s hed novel, which a 
large number of later writers have 
attempted to compl ete . )  

DICKENS, MONICA 
The Room Upsta ir s .  Doubl eday, 1966 

DICKENSON , FRED 
K i l l  'em with Kindness . Bell,  1950  

DICKINSON, PETER.  19 27- . Ser ies character: 
Supt. James P ibb le, in a l l  titles 

The Glas s-Sided Ants ' Nest; see Skin Deep 
The L izard in the Cup . Hodder , 197 2 ;  Har­

per, 197 2  
T he Old Eng l i s h  Peep Show ; see A Pride o f  

Heroes 
A Pr ide of Heroes. Hodder, 1969 . U.S . title 

The Old Eng l i s h  Peep Show . Harper, 1969 
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The Se a l s .  Hodder, 1970. U . S .  t i t l e : The 
Sinfu l  Stones . Harpe r ,  1970 

The S i n ful Stones ; see The Sea ls  
Skin Deep . Hodder, 1968. U. S .  t i t le :  The 

Glass-Sided Ants ' Nest .  Harper, 1968 
Sl eep and His  Brother . Hvdde r ,  197 1 ; Har­

per, 1971  

DICKINSON, WEED 
Dead Man Talks Too Much. Lipp incott ( Ph i l . 

& London ) ,  1937 

DICKSON , ARTHUR 
Dea th B ids  for Corners. Humphr ies, 1941 

DICKSON, C/\RR . Pseudonym of John D i ckson 
Carr , 1 905- , q.v .  Other pseudonym : 
Ca rter Dickson, q . v. 

The Bows tr ing Murders. Morrow, 1 93 3 ;  Heine­
mann, 1 9 34, as by Carter Dickson (A l l  
repr ints as  by Carter Dickson. ) 

DICKSON, CA RTER. Pseudonym of John Dickson 
Carr, 1905- , q . v. Other pseudonym: 
Carr Dickson , q. v .  Series character : Sir 
Henry Merr iva l e, in a l l  but the starred 
titles. 

And So to Murder . Morrow, 1940 ; Heinemann, 
1941 

Behind the Crimson B l ind. Morrow, 1952 ; 
He inemann, 1952  

The Bowstr ing Murders � see  Carr Dickson , 
pseudonym, above 

The Caval ier ' s  Cup . Morrow, 1953 ; He ine-
mann, 1 9 54 

Cross of  Murder ; see Seeing is Bel ieving 
The Crossbow Murder ; see The Judas Window 
The Curse of the Bronze Lamp . Morrow, 1945. 

Bri t ish t i t l e :  Lord of the Sorcerers. 
Heinemann, 1946 

Death and the Gi lded Man ; see The Gi lded 
Man 

Death in Five Boxes. Morrow, 1938 ; He ine­
mann , 1938  

The Departmen c of Queer Compla ints . Morrow, 
1940 ; Heinemijnn, 1940 * ( 11 short s tor ies, 
7 about Colonel  March, 4 non- ser ies. The 
7 March s tories were reprint ed as : Scot­
land Yard : Departmen t of Queer Complaints. 
Del l, 194 .) 

Drop to His Dea th , by John Rhode and c arter 
Dickson . Heinemann, 1939 . U . S. tit l e :  
Fatal Descent . Dodd , 1 9 3 9  * 

Fatal Descent ; see Drop to His  Death 
Fear is the Same . Morrow, 1956 ; Heinemann , 

1956 * 
The Gi lded Man. Morrow, 194 2 ;  Heinemann, 

1942 . Also pub l i shed as : Death and the 
Gilded Man. PB, 1947. 

A Graveyard to Let . Morrow, 1949 : He ine­
mann, 1950 

He Wouldn ' t  K i l l  P a t ience . Morrow, 1944;  
He inemann, 1944 

The Judas Window. Morrow, 1 9 3 8 ;  He inemann, 
1 9 3 8 .  A l s o  pub lished as : The Crossbow 
Murder. B erkley , 196 

Lord of the Sorcerer s ;  see The Curse of the 
Bronze Lamp 

The Magic Lantern Murders ; see The Punch 
and Judy Murders 

Murder in the Atlantic ; see Nine-And Death 
Makes Ten 

Murder in the Submar ine Zone ; see Nine-And 
Death Makes Ten 

My Late Wives . Morrow, 1946 ; He inemann, 
1947 

Night at the Mocking Widow. Morrow, 1950 ; 
Heinemann, 1 9 5 1  

N ine-And Death Makes Ten . Morrow, 1940 . 
B r i t i sh t it l e :  Murder in the Submar ine 
Zone. H e inemann, 1940. A l so publ ished as: 
Murder in the Atlant ic. World, 195 9 .  

The Peacock Feather Murders .  Morrow, 1937 . 
B r i t i sh t i tle : The Ten Teacups . Heine­
mann, 1937  

The P lague Court Murders. Morrow, 1 9 3 4 ;  
He inemann, 1 9 3 5  

The Punch and Judy Murders. Morrow, 1937 . 
B r i t ish tit l e :  The Magic Lan tern 
Murders. Heinemann, 1 9 3 6  

The Reader is Warned. Morrow, 1 9 3 9 ;  He ine­
man n ,  1939  

The Red Widow Murders. Morrow, 193 5 ;  
He inemann, 1 9 3 5  

Scotland Yard : Department of Queer Com­
pla ints ; see The Department of Queer 
Complaints 

See ing i s  Bel ieving. Morrow, 194 1 ;  Heine­
mann, 1 942 . A lso pub l i shed as : Cross o f  
Murder. World, 1959 . 

She Died a Lady . Morrow, 1943 ; Heinemann , 
1943 

The Skeleton in  the C l ock . Morrow, 194 8 ;  
Heinemann, 1949 

The Ten Teacups ; see The Peacock Feather 
Murder s 

The Th ird Bullet . Hodder pb , 1937. * ( II  pape<'­
back novel et about Colonel Marqu is, a pro­
totype of Colone l March. Th i s  nove let i s  
included i n  hardcover in the collect ion 
of the same name as by John D ickson Carr, 
q . v. 

The Un icorn Murder s .  Morrow, 1 9 3 5 ;  Heine­
mann , 1936 

The Wh ite Pri ory Murders. Morrow, 1934 ; 
He inemann, 1 9 3 5  

DICKSON, GRI ERSON 
Des ign for Treason . Hutch inson, 1937  
The Dev i l ' s  Torch. Hutchinson , 1 9 36 
Gun Business .  Hutch inson, 1 9 3 5  
Knight ' s  Gambit . Hutch inson ,  1 9 5 0  
The Seven Screens. Hutch inson, 1 9 5 0  
Soho Racket . Hutch inson , 1 9 3 5  
Trai tor's Marke t .  Hutchinson, 1936  



DIDELOT , (ROGER) FRANCIS. 1902-
Death of the Deputy. L ippincott (Ph i l. & 

London), 1935  
Death on  the Champs-Elysees. Macmillan 

(London) ,  1965 
The Many Ways of Death. Belmont, 1966 
Murder in the Bath. Lippincott (Ph i l. & 

London ) ,  19 3 3  
The Seventh Juror. Macdonald, 1960 ; 

Belmont, 1963 
The Tenth Leper. Macdonald, 1962 
Warrant for Arrest. Macdonald, 1963 

DIETRICH, ROBERT. Pseudonym of Everette 
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Howard Hunt ,  1918- . Other pseudonyms : 
Gordon Dav i s ,  Howard Hunt , qq. v. Ser ies 
character : Steve Bentley = SB 

Angel Eyes. Dell , 1961 SB 
Be My Vict im. Dell, 1956 
The Cheat. Pyramid, 1954 
Curta ins for a Lover. Lancer, 196 1 SB 
End of a Stripper. Dell, 1959  SB 
The House on Q Street. De ll, 1959 SB 
Mis tress to Murder. Dell ,  1960 SB 
Murder on Her M ind. Dell, 1960 SB 
Murder on the Rocks. Dell, 1957 ; Ward 

Lock, 1958  SB 
My Body. Lancer, 1962 SB 
One for the Road. Pyramid, 1954 
Steve Bentley ' s  Calypso Caper. Dell, 1961 

SB 

DIETZ, LEW 
The Runn ing Man. Avon , 1969 

DIGNAM , C. B. 
Black Velvet. Ham ilton, 1926 
The Sons of Seven. Hamilton, 1 9 2 8  

DIKE , DONALD 
The Bishop ' s  Park Mystery. Cassell, 1 9 2 6  

DILKE , CHRI STOPHER 
The Guard ian. Hale , 1953  

DILLON , EILIS. Pseudonym of Cormac 
O ' C-U illeana in, 1920-

Death at Crane ' s  Court. Faber, 19 5 3 ;  
Walker, 1963 

Death in the Quadrangle. Faber , 1956 ; 
Bri t i sh Book Cen tre, 1962  

Sent to His Accoun t. Faber, 1954 ; Brit ish 
Book Cen tre, 1961  

DILLON, JACK 
A Great Day for Dying. GM, 196 8 ;  Corone t ,  

1968 

DILNOT , GEORGE. 1883-19 51. See also :  Frank 
Froest. Series characters : Inspector 
Strickland;  (with many other author s )  
Sexton Blake = SB 

The Black Ace. Bles, 1 9 2 9 ;  Houghton, 1929  
The Black Ace. Amalgamated, 1938 SB 

The Case of the Miss ing Br idegroom. Amal­
gama ted, 1938  SB 

Counter-Spy. Bles, 1942 
The Cr ime Club , w i th Frank Froest. Nash, 

1 9 1 5  
The Crime Reporter ' s  Secret. Ama lgamated , 

1937 SB 
Crook ' s  Castle. Bles, 1934;  Houghton, 1934 
The Crooks ' Game. Bles , 1927 ; Houghton, 

1927  
F ight ing Fool. Bles, 1939 
The Great Mail Racket. Bles, 1936 
The Hat-P in Murder. Bles , 1927  
The Inside Track. Bles, 1935  
The Lazy Detect ive. Bles, 192 6  
Murder a t  Scotland Yard . Bles, 1937  
Murder Masquerade. B les, 193 5  
The Real Detec t ive . Bles, 1933 
The Secret Service Man. Nash, 1916 
Sister Satan. Bles, 1933 ; Houghton, 1933 
Suspected. Clode, 1920  
The Thousandth Case. Bles, 1 9 3 2 ; Houghton, 

1933  
T iger L ily. Bles, 1939  

DIMENT, ADAM. Series character : Philip 
McA lpine, in all titles 

The Bang Bang B irds. Joseph, 196 8 ;  Dutton, 
1968 

The Dolly Dolly Spy . Joseph , 1967 ; Dut ton , 
1967 

The Great Spy Race. Jos eph, 1 9 6 8 ;  Dut ton , 
1968 

Think I nc. Joseph, 197 1 

DINES, MICHAEL 
Operat ion -To Kill a Man. Ward Lock, 1967 

DINNEEN, JOSEPH F. 
The Alternate Case. Lit tle, 1959 ; Cassell, 

1960. Also published as : The B iggest 
Holdup. Ace, 1 9 6 1. 

The Anatomy of a Cr ime. Scribner, 1954 ;  
Cassell , 1 9 5 5  

The B iggest Holdup ; s e e  The Alternate Case 

DINESEN , ISAK. Ps eudonym of Baroness Karen 
Blixen, 1885-19 . Other pseudonym : 
P ierre Andrezel , q. v. 

Las t Tales. Random, 1957 ; Putnam (London ) ,  
1957  

Seven Gothic Tales. Smi th & Haas, 1934 ;  
Putnam (London), 1934  

Win ter ' s  Tales. Random, 1943 ; Putnam (Lon­
don) , 1943 

DINGL E ,  AYLWARD EDWARD. Pseudonyms : Brian 
Cotterell, "Sinbad ", qq.v. 

DINGWALL , PETER. Pseudonym of Rob in Forsythe, 
1 87 9- , q. v. 

The Poison Duel. Methuen, 1934 
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DIPLOMAT . Pseudonym o f  John Franklin Carter, 
1897-196 . 

The Brain Trust Murder. Co.iard, 1 9 3 5  
The corpse on the Wh ite House Lawn . Covic i ,  

193 2 ; Hurst, 1 9 3 3  
Death i n  the Senate . Covic i ,  1 9 3 3  
Murder i n  the Embassy. Cape & Smith , 1930 ; 

Harrap, 1 9 3 1  
Murder in the State Department. Cape & 

Smi th ,  1 9 30 

Scandal in the Chancery. Cape & Smith, 1931  
Slow Death at Geneva . Coward , 1934 

DIPPER, ALAN 
The Golden Virg in .  Joseph , 1 9 7 2  
The Hard Trip. Joseph , 1970  
The Parad i se Formula . Morrow , 1970 
The Wave Hangs Dark . Morrow, 1969 

DISCH, THOMAS M. 
The Prisoner . Ace, 1969 

DISNEY, DORI S MILES. 1907- . Series char-
acters : Jeff D iMarco = JD ; David Madden 
DM 

Appointment at N ine. Doubleday , 1947 
At  Some Forgotten Door. Doubleday, 1 966 ; 

Hale, 1967 
Black Ma il. Doubleday, 1 9 58 ; Foulsham, 

1960 DM 
The Case of the Straw Man ; see The Straw 

Man 
The Chandler Policy . Putnam, 197 1 JD 
A Compound for Death. Doubleday , 1943 
Count the Ways. Doubleday, 1949 
Dark Lady. Doubleday , 1960 . British title: 

Sin ister Lady. Hale, 1962 
Dark Road . Doubleday , 1946 ; Nimmo, 1 947 . 

Also publi shed as : Dead Stop . Dell, 1 9 5  
JD 

Dead Stop ; see Dark Road 
Death by Computer; see Do Not Fold, 

Spindle or Mutilate 
Death for my Beloved ; b ee Endur ing Old 

Charms 
The Departure of Mr . Gaudette. Doubleday, 

1 964 . Bri t i sh t itle : Fatefu l  Departure . 
Ha le, 1965 

Did She Fall Or Was She Pushed? Dou bleday , 
1959 ; Hale , 1962 

Do Not Fold , Spindle or Muti late . Double­
day , 1970 . Briti sh title : Death by Com­
puter . Hale, 197 1 

Do Unto Others . Doubleday , 1953  
Driven to Kill ;  see The Las t  Straw 
Enduring Old Charms . Doubleday, 1 947 . A l so 

publ ished as : Death for my Beloved. 
Bestseller, 19 

Family Ske leton . Doubleday , 1949 JD 
Fata l choice; see Two Little Ch ildren and 

HOW They Grew 
Fa teful Departure; see The Departure of Mr. 

Gaudette 

F ind the Woma n .  Doubleday, 1 96 2 ;  Ha le, 1964 
JD 

F ire a t  Will. Doubleday, 1950 
Flame of Evil ; see N igh t of Clear Choice 
The Halloween Murder; see Trick or Treat 
Heavy , Heavy Hangs . Doubleday , 1 9 5 2  
Here Lies . Doubleday, 1 96 3 ; Ha l e, 1 964 
The Hospitality of the House. Doub l ed a y ,  

1964 . British title : Unsuspected Evi l .  
Hale, 1965 

The Last Straw. Doubleday, 1 9 54 .  British 
t i t l e :  Driven to Kill. Foulsham , 1957 

Look Back on Murder. Doubleday , 195 1 
The Magic Grand father. Doubleday ,  1966 . 

British title: Ma sk of Evil . Hale, 1967 
Ma sk of Evi l ;  see The Mag ic Grandfather 
Method in Madnes s .  Doubleday, 1 9 5 7 . Bri­

tish title : Quiet Violence . Foulsham , 
1959 . Also pu bli shed as : Too In nocent 
to K i l l . Avon , 1957.  

Money for the Taking. Doubleday,  1968 ; 
Hale, 1968 

Mrs. Meeker ' s  Money . Doubleday, 196 1 ;  Hale, 
1963 DM 

Murder on a Tangen t .  Doubleday , 1945 
My Neighbor ' s  W ife . Doubleda y ,  1957 ; Foul­

sham , 1958 
Night of Clear Choice . Doubleday, 1967 . 

B r i t i sh t itle : Flame o f  Evil . Ha l e ,  1968 
No Next of Kin . Doubleday , 1 9 5 9 ; Foulsham , 

1 9 6 1  
The Post Office Case ;  see Unappo intcd 

Rounds 
Prescription : Murder . Doubleday, 1 9 5 3  
Quiet Violence; see Method i n  Madness 
Room for Murder . Doubleday,  1 9 5 5 ;  Foulsham, 

1959  
Shadow of a Man . Doubleday , 1965 ; Hale , 

1966 
Should Auld Acqua intanc e .  Doubleday, 1962 ; 

Hale, 1963 
Sin i ster Lady ; see Dark Lady 
Sow the Wind;  see Who Rides a T iger 
Straw Man .  Doubleday , 1 95 1 .  Brit ish t itle :  

The Case of the Straw Man . Fou l sham, 
1958 JD 

Testimony by Silence . Doubleday , 1948 
Tha t Which is Crooked. Doubleday,  1 948 
Three ' s  a Crowd . Doubleday, 1 97 1 ;  Hale ,  

1 9 7 2  
Too Innocent to K i l l ;  see Method in 

Madness 
Trick or Trea t. Doubleday, 1955.  B r i t ish 

t itle :  The Halloween Murder. Fou l sham , 
1 9 5 7  JD 

Two L ittle Children and How They Grew . 
Doubleday, 1970 . Bri t i sh t i t l e :  Fatal 
Choice . Ha le, 1970 

Unappo inted Rounds. Doubleday, 1 9 56. Bri­
tish titl e :  The Post Off ice Case. Foul­
sham, 1 9 5 7  DM 

Unsuspected Ev il ; see The Hospitality of 
the House 



Voice from the Grave. Doubleday, 1 96 8 ;  
Hale, 1969 
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Who Rides a Tiger. Doubleday, 1 946. Bri­
tish title : Sow the Wind. Nimmo, 1948 

DISNEY, DOROTHY CAMERON 
The Balcony. Random, 194 0 ;  Hale, 1941  
Crimson Friday. Random, 1943 ; Ha le, 1945  
Death in the Back Seat. Random, i936 ; Hale, 

1937 
Explosion. Random, 1948 
The Golden Swan Murder. Random, 1939 ; Hale, 

1940 
The Hangman ' s  Tree. Random, 1 949 
The Seventeenth Letter . Random, 194 5 ;  Hale, 

1948 
Strawstack. Random, 193 9 ;  Hale, 1939  
Thirty Days Hath September, with George 

Ses sions Perry. Random, 1 94 2 ;  Hale, 1950  

DIVEN, ROBERT JOSEPH 
The Black Wolf Mystery. Appleton, 1935  

DIVINE, A ( RTHUR) D (URHAM) . 1904- Pseud-
onyms : David Divine, David Rame, qq.v. 

The Admiral ' s  Million. Methuen, 1936 
Dark Moon. Methuen, 1933 
Escape from Spain. Methuen, 1936 
The Graveyard Watch. Methuen, 1 9 3 1  
Lawles s  Voyage. Hodder pb, 1937 
Pelican Isla nd . Methuen, 1932  
Pub on the Pool. Collins, 1 9 3 8  
S e a  Loot. Methuen , 1930 ;  McBride, 1 9 3 1  
Seventy Fathom Treasure. Newnes, 1 9 3 6  
Slack Water. Collins, 1939 
Terror in the Thames. Collins, 1 9 3 8  
They Blocked the Suez Canal. Methuen, 1 9 3 5 ;  

Furman, 1936 
Tunnel from Calais. Collins, 1942 ; Mac­

millan, 1943, as by David Rame 
U-Boat in the Hebrides. Coll ins, 1940 
Wings Over the Atlantic. Lane, 1936 

DIVINE, DAVID. Pseudonym of Arthur Durham 
Divine, 1904- , q. v. Other pseudo-
nym : David Ram� , q. v. Doubtful entries 
mark�d ? 

Atom at Spithead. Hale, 1 9 5 3 ;  Macmillan, 
1953 

The Blunted Sword. Hutchinson, 1 964  ? 
Boy on a Dolphin. Murray, 1 9 5 5 ;  Macmillan, 

1955  
The Daughter of the Pangaran. Hutchinson, 

1963 ; Little, 1963 ? 
The Golden Fool. Murray, 1954 ;  Macmillan, 

1954 ? 
The Iron Ladies. Hutchinson, 1961.  U. S .  

title : Thunder on the Chesapeake. Mac­
millan, 196 1 ? 

The King of Fassarai. Murray, 1950 ; Mac­
millan, 1950 ? 

Thunder on the Chesapeake ; see The Iron 
Ladies 

DIX , BEULAH MARIE 
Wedding Eve Murder. McBride, 1941 

DIX , MAURICE B (UXTON ) .  1889- 1 957. Series 
character (with many other author s ) : 
Sexton Blake = SB 

The Affair of the Smuggled Mi l l ion s. 
Amalgamated, 1943 SB 

Beacons of Death . Ward Lock, 1937 
The Dartmoor Mystery. Ward Lock, 1935  
Emily Coulton Dies. Ward Lock, 1936 
The Fixer. Ward Lock, 1936 
The Flame of the Kham. Ward Lock, 1934 
The Fleetwood Mansions Mystery. Ward Lock, 

1934 
The Golden Fluid. Ward Lock, 1935  
The Great Hush-Hush Mystery. Amalgamated, 

1939  SB 
The Kidnapped Scientist. Ward Lock, 1937 
A Lady Richly Left. Staples, 1951  
The Masinglee Murders. Hale, 1947 
Murder at Grassmere Abbey. Ward Lock, 1933 
Murder Strikes Twice. Ward Lock, 1939  
The Night A s sassin. Hale, 1941 
Prologue to Murder . Ward Lock, 1938  
The Secret of the Dead Convict. Amalgama­

ted, 1937  SB 
The Secret of the Siegried Line. Amalgama-

ted, 1940 SB 
The Third Degree. Gramol, 1936  
This is My Murder. Ward Lock, 1938  
The Treasure of Scarland. Ward Lock, 1936 
Twisted Evidence. Ward Lock, 1933 
The Victim of the Girl Spy .  Amalgamated, 

1936  SB 

DIXON, CHA!lLES 
A Fortune for the Taking. Hale , 1963 
A Hand in Murder. Hale, 1962 
Min istry Murder. Hale, 1 9 6 1  
Red Murder File. Hale, 1964 
So S l ender a Thread. Hale, 1962 
A Trail to Treason. Hale, 1964 

DIXON, H (ARRY) VERNOR 
Cry Blood. GM, 1956 
The Hunger and the Hate. GM, 1955  
K i ller in Silk. GM, 1957 ; Fawcett (London ) ,  

1957  
A Lover for Cindy. GM, 195 3 ;  Fawcett (Lon­

don ) , 1 9 5 5  
The Rag P ickers. McKay, 196 6 ;  Hale, 1967 
Something for Nothing. Harper, 1950 ; H.· 

Hamilton , 1 9 5 0  
T o  Hell Together. GM, 1957 
Too Rich to Die. GM, 195 3 ;  Fawcett ( Lon­

·don ) , 1956 
Up a Winding Sta i r. GM, 1 9 5 3 ;  Fawcett (Lon­

don ) ,  1954 

DIXON, PETER L. and LAI RD P. KOENIG 
The Children are Watching. Ballantine, 1970 



DOBBINS, PAUL H .  1916-
Death in the Dunes . Phoen i x ,  1950 
Death Trap. Phoenix, 1951 
Fatal F ina le . Phoenix , 1949 
Murdc,r Moon. Murray & Gee, 1949 
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DOCHERTY, JAMES L .  Pseudonym of Rene Brabazon 
Raymond , 1906- . Other ps eudonyms : 
James Had ley Chase, Ambrose Grant, Ray­
mond Marsha l l, qq . v. 

He Won ' t  Need It Now. Rich, 1939 

DODD, ALLEN ROBERT. 1 857-
Robert /Ill en , q. v. 

Pseudonym : 

DODGE, IILICL-: M. and MADELEINE S/\FONOV 
The Eye nf the Peacock. Bouregy,  1966 

DODGE, CONSTANCE W ( OODBURY) . 1896-
The Unre lent ing. Doub leday , 1950 

DODGE,  DAVID. 1919- . Ser ies characters : 
Wh it Wh i tney = WW ; A l  Colby = AC 

Angel ' s  Ransom. Random, 1956. B r i tish 
t it l e :  Ransom of the Angel . Joseph , 1957  

Bul lets for the B r idegroom. Macm i l lan, 
1944 ; Joseph, 1948 WW 

Carambola . L i tt le, 196 1 .  B r i t ish t i t l e :  
High Corniche. Joseph, 1961 

Dea th and Taxes. Macmil lan, 194 1 ;  Joseph , 
1947 WW 

A Drug on the Marke t ;  see It Ain ' t  Hay 
Hatchetrnan ; see Hool igan 
H igh Corn iche ; see Carambola  
Hoo l igan . Macmil lan, 1969. Brit ish t i t l e :  

Hatchetman. Joseph , 1970 
It  A in ' t  Hay. Simon, 1946. Brit ish titl e :  

A Drug on the Market. Joseph, 1949 WW 
The Lights of Skare. Random, 1 9 5 4 ;  Joseph , 

1954 
The Long Escape. Random, 194 8 ;  Joseph, 

1950 /IC 
Loo Loo ' s  Legacy. L i t t le , 196 1 ;  Joseph , 

1961 
Plunder of the Sun. Random, 1949 ; Joseph , 

1950 AC 
Ransom o f  the Ange l ; see Angel ' s  Ransom 
The Red Ta ssel. Random , 1950 ; Joseph , 1 9 5 1  

AC 
Shear the Bl ack Sheep . Macm i l lan , 1942 ; 

Joseph, 1949 WW 
To Ca tch a Th i e f .  Random, 195 2 ; Joseph , 

1953  
Troub leshooter. Macmil l an, 197 1 ;  Joseph , 

1972  

DODGE, LANGDON. Pseudonym of Victor Wol fson , 
1910- , q .v .  

Midsumm
.
er Madness . Doub leday, 1950 

DODGE , LOUI S ,  1870-
Whispers. Scribner, 1920 

DODGE, STEVE . Pseudonym of Stephen Becker, 
1927- , q . v. 

Shangh a i  I nc ident . GM, 1955 ; F awcett (Lon­
don ) , 1956 ( La ter repr ints are as by 
Stephen Becker. ) 

DODSON, DANIEL B. 
The Man Who Ran Away. Dutton, 1961 ;  

Barker , 1 9 6 1  

DOE , JOHN . Pseudonym of T iffany Thayer, 
1902- q.v. 

Eye-Witness ! Day, 1931;  Hurst, 1931 

DOHERTY, EDWARD J. 1890-
The Broadway Murders . Doubleda y ,  1929. Also 

pub l i shed a s :  Murder on the Roof. 
Gros set 

The corpse Who wou ldn ' t  Die (as  by Ed 
Doherty) . Mystery House, 1945 

Murder on the Roof ; see The Broadway 
Murders 

DOLAN, PATRICK 
Poison in the B lood . Ha l e ,  1970 

DOLBEY, ETHEL and GEOFFREY. Pseudonym : E .  M. 
D. Hawthorne, q . v. 

DOLE, JEREMY 
Venus D i sarmed. Crown, 1966 

DOLINER, ROY. 193 2 ?-
Sandra Rifk in ' s  Jewe ls. NAL, 1966 

DOLINSKY, MEYER 
There Is No Si lence . Ha le, 1959 

DOLLOND, JOHN 
A Gentleman Hangs. Longmans, 1940 ; Mac­

mil lan , 1941 

DOLPH, JACK. 1894- . Series character : 
Doc Connor, in a l l  t i t les 

Dead Angel. Doub leday, 1 9 5 3 ;  Boa rdman, 1954 
Hot Tip. Doub leday, 1951 ;  Boardman , 195 2  
Murder I s  Mutuel . Morrow, 1948 ; Boardman, 

1950 
Murder Makes the Mare Go. Doubleday, 1950  
Odds-On Murder . Morrow, 1948 ;  Boardman , 

1949 

DOLPHIN, REX. Ser ies character ( a long with 
many o ther author s ) : Sexton B l ake, in a l l  
t i t les 

The Devi l  to Pay. Ama lgama ted, 1961  
Gui lty Party . Ama lgamated, 1959  
Murder Goes Nap . Ma yflower, 1966 
Some D ied Laugh ing ! Ama lgama ted, 1960 
Stop Press-Homic ide ! Ama lgama ted, 1959 
The T r i a l  of the Golden G i r l. Mayflower , 

1967 



Trouble is my Name . Ama lgama ted, 1961  
Wa lk in  the Shadow s .  Ama lgama ted , 1959 

DOLSON , HILDEGARDE 
To Spite Her Face . Lippinco tt , 1 9 7 1  

DOMINIC , R. B .  
Murder in High P lace . Macm i l lan ( London ) , 

196 9 ;  Doubleday , 1970 
Murder Out of  Court. Macm i l lan (London ) ,  

1 9 7 1 .  U . S .  tit l e :  There is No Jus t ice. 
Doub leday , 1 9 7 1  

There i s  N o  Jus tice ; see Murder Out o f  
Court 

DONAHUE , JACKSON 
The Con fessor. Barker, 196 3 ;  NAL , 1964 
Erase My Name . Barker , 196 4 ;  NAL, 1964 

DONALD, STUART 
The Uncertain Agent . Ha le, 1970  

DONATI, SERGIO 
The Paper Tomb. Col l in s ,  19 5 8  

DONAVAN,  JOHN . Pseudonym of Nigel Mor land , 
1905- , q . v. Other pseudonyms : Mary 
Dane , Norman Forrest , Roger Garnet t ,  
Neal Shepherd, Vincen t McCall,  qq . v. 
Series character : Sergea nt  Johnny Lamb, 
in mos t if not a l l  tit les 
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The Case of  the Beckon ing  Dea d .  Hale , 1 9 3 8 ;  
H i l lman-Curl, 193 8  

The Case o f  the Coloured Wind. Hodder , 
1939 . U.S. t i tle : The Case of the Violet 
Smoke . Arcad i a, 1940 

The Case of  the P l a s tic Man . Hodder, 1940. 
U . S .  title : The Case of the P la s t ic Mask. 
Arcadia, 1941 

The Case of the P las tic Ma sk ; see The Case 
of the P l a s t ic Man 

The Ca se of  the Rusted Room. Ha l e ,  19 3 7 ;  
Hillman-Cur l, 1937  

The Case of  the Talk ing Dus t .  Ha le , 193 8 ;  
Arcadia , 1941 

The Case of the violet Smoke ; see The Case 
of the Coloured W ind 

The Dead Have No Fr iends . Home & Van Thal, 
1952 

DONNEL , C .  P .  Jr. 
Murder-Go-Round. McKay ,  194 5 ;  Boardman, 

1948 

DONNOLLY, ELEANOR CECILIA 
The Fatal  D iamond s .  Ben z �gc£, 1897 

DONOVAN , DICK .  Pseudonym of Joyce Emmerson 
Preston Muddoc k ,  1843-19 34, q . v .  

"!'1 1e Adventures o f  Tyl er Tatlock, Pr i ·_r o t e  
Detective . Cha t t o ,  1900 

Caught a t  Last ! Leaves from the Notebook 
. of a Detect ive . Cha tto, 1889 ; S treet , 
The Chronic les of M ichael Danev i tcr , _ne 

Rus s ian Secret S ervice . Cha t +- _,, -:J7 

The Crime of the Cen tury. B e ing the Life 
S tory of Richard P iggo tt. Long , 1904 

Dark Deeds . Cha t t o ,  1895 
Deacon Brod i e ;  or , Behind the Mask. 

Cha t t o ,  1901 
A De tect ive's Tr iumphs . C11 0 t t o ,  1891  
Eugene Vidocq : Sold ier , Thief, Spy ,  De tec­

t iv e .  A Romanco Founded on Fact. 
Hutchi n son, 189S  

The F a t a l  Ring. Hur s t ,  1905  
The F a t a l  Woman. 1,11i te, 1 9 11 
For Honour or Dea th . Ward Lock , 19 10  
Found and Fettered : A Series  of Thr i l ling 

Detective S tories . Hutchinson , 1894 
From Clue to Capture : A Ser ies of Thr i l l ing  

Detec t ive S tories . Hutch i n son , 1893  
From I n formation Rece ived : Detective 

S tories . Cha t t o ,  1892 
A G i lded Serpent. The S tory of  a Dark Deed. 

Ward Lock, 1908 
The Gold-Spinner . Whi t e ,  1907 
The Great Turf Fraud , and Other No tor ious 

Crimes. Mel l i fon t ,  1936 
I n  the Face of Night. Long, 1908 
I n  the Grip of the Law. Cha t to, 1892 
I n  the Queen ' s  Service . Long, 1907 
Jim the Penman : The L i fe S tory of  One of  

the Mos t  As tounding Crimina l s  That  Have 
Ever L ived . Newnes , 1901 

A Knight of Evil. Wh i te ,  1905 
The Knu t s ford Mystery. Whit e ,  1906 
L i l  of  the S lums. Laurie , 1909 
L ink by L ink : Detec t ive S tories . Cha t t o ,  

1893  
The Man from Manchester . Cha t to, 1890 
The Man-Hun ter . Stor ies from the Note-book 

of a Detec t ive . Cha t to, 1 888. U . S .  
tit le : S tories from the Note-book o f  a 
Detect ive. S tree t ,  1900 

The Mystery of Jamaica Terrace . Cha t to ,  
1 896 

The Naughty Ma id of Mi tcham. Wh i te, 1 9 10 
Out There : A Romance of Aus trn l io . Evere t t ,  

1922  
Preaching Jim . A ldine , 1919  
The Records of  Vincen t Tril l of the Detec­

tive Service. Cha tto,  1899 
The Rich Man's Wife ( with E. W .  Elkington) . 

Hc;.rn-Sm i th, 1 9 1 2  
Ridd les Read . Cha tto,  1896 
The Scarlet  Sea l :  A T a l e  of  the Borg i a s . 

Long, 1902 
Scarlet S inner s :  S tories of Notor ious 

Criminals  and Cr imes. Newnes , 1910  
The Shadow of  Evi l :  In Which i s  Narra ted 

the S tartling and Extr�ordin a ry Hi story 
of James Mackou l l ,  One of the Clever�s t 
and Mos t  Ren- - _ K able Rogues of I!is Age . 
Everett ,  ' J 7  

The 5 ; .� Prec1.ching Jim:  A Romance Founded 
.1.• act . Evere t t ,  1908 

S tartl ing Cr in;es and Notor ious Criminals  . 
Mel lifont , 1936 

S tories from the No te-Book of a Detec tive ; 
see The Man-Hun ter 



Suspicion Aroused. Chatto,  1893 
Tales of Terror. Chatto ,  1899 
Tang led Des tinies. Laur ie , 1908 
Thur tel l ' s  Crime : The Story of a Strange 

Tragedy. Laurie , 1906 
Tracked and Taken : Detective Sketches. 

Cha t to, 1890 
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Tracked t o  Doom : The Story o f  a Mystery and 
I t s Unraveling. Cha t to ,  1892 

The Trap: A Reve lation. Whit e ,  19 11 
The Triumph s of Fabian Field:  Criminolog ist. 

Wh i te ,  19 12 
The Turning Wheel : A Story of the Cha rn 

Hall I nher itance. White ,  19 12  
Wan ted : A Detect ive ' s  Strange Adven tures. 

Chu t t o ,  1892 
A W i ld Beau ty. Wh i te ,  1909 
Who Po i soned Hetty Duncan? and Other Detec­

t ive Stories. Cha tto , 1890 

DOOLEY , ROGER 
Fla shback . Doub l eday , 1969 

DORAN, JAMES 
In the Depth of the F irst Deg ree : A Romance 

of the Battle of Bull Run . Peter Paul , 
1898 

DORLING , HENRY TAPRELL. Pseudonym : Taffra i l ,  
q . v .  

DORN, DEAN M. Jo int pseudonym with C .  E .  
Car le : Michael Morgan , q. v .  

DORRANCE , JAMES 
Get Your Man , with E thel Dorrance. 

Macaul a y ,  192 1  
Never Fire First. Macaulay , 1924 

DORRINGTON , ALBERT 
The Fa t a l  Ca l l. Methuen , 1929 
The Radium Terrors. Nash , 191 2 ;  Doubleday , 

1912 
The Velvet Cl aw. Wrigh t ,  19 32  

DORY , JOHN. Pseudonym 
The Ca st ing of the Shadows. Stockwe l l ,  1922  
Grip Finds the Lady. Ben n ,  19 32  

DOUBLEDAY , ROMAN. Pseudonym of Lily Augusta 
Long , 18 -1927. 

The Ful lerton Case. Nash , 1920 
The Green Tree Mystery. Appleton , 1917 
The Hemlock Avenue Mystery. L ittle , 1908 
Red House on Rowan Street. Litt le , 1910 
The Saintsbury Affair. Little , 1912 

DOUBTFI RE , DIANNE 
Behind the Screen. Davies , 1969 
Escape on Monday . Macm i l lan (London ) ,  1970 
The Flesh is Strong. Davies , 1966 
Kick a Tin Can. Davie s ,  196 4  
Lus t for In nocence. Davies , 196 0 ;  Morrow , 

1960 
Q�� �nn Fnr ,,i n l PnrP . Davies , 1961 

DOUGALL ,  BERNARD 
I Don ' t  Scare Easy. Dodd , 194 1  
The Singing Corpse. Dodd , 194 3 ;  Boardma n ,  

1944 

DOUGALL,  LILY. 1858-192 3 .  
The Earthly Purga tory . 

U. S. tit l e :  The Summit  House My s tery . 
Funk , 1905 

DOUGLAS ,  DOYLE 
Haunted Harbor. Arcadia , 1943 

DOUGLAS ,  ELLEN 
Moon o f  Violence. Bouregy , 1960 

DOUGLAS,  F. 
Thorpe of the Hole-in-the-Wa l l  coun try . 

O�ilvie , 1916 

DOUGLAS ,  GAVIN . Series character : Capta in 
Samson • CS 

Captain Samson , A. B. Co l l ins , 1937 ; Putnam,  
1937 cs 

The Obstin a t e  Captain Samson . Col l ins , 
1 9 3 6 ; Putnam, 1937 CS 

Rough Passage. Col l in s ,  1936. U . S .  tit l e :  
The Ta l l  Man. Putn am,  1 9 3 6  c s  

Search for the B lue Sedan. Col l ins , 1 9 38 
The Strugg le. Ha l e ,  1951 
Tale of Pimlico. Ha le , 1948 
The Tall Man ; see Rough Passage 

DOUGLAS, GEORGE 
The Case of the Greedy Rainmaker. Bouregy ,  

196 3 

DOUGLAS, GEORGE. Pseudonym of D. G. Fisher , 
1902-

Crime Most Foul. Hale , 197 1 
Dead Reckoning. Ha le , 1969 
Dea th in Duplicate. Ha l e ,  196 8  
Death Unhera lded. Ha l e ,  1967 
Death Went Hunt ing. Ha l e ,  196 7  
The Devil t o  Pay. Ha l e ,  1969 
Gunman at Large. Ha le , 1968 
Murder Unmourned. Ha l e ,  1970 
Odd Woman Out . Ha le ,  1966 
One to Jump. Hale , 197 2  
Time to D ie. Ha le , 1971 
Unwanted Witness . Ha le , 196 6  

DOUGLAS, LAURA W. 
The Mystery of Crooknose. Boureg y ,  196 3  
The Mystery o f  Arrowhead H i l l. Bouregy , 

1963 

DOUGLAS,  MALCOLM. Pseudonym of  Doug las 
Sanderson , 192 2- , q.v. Other 
pseudonym : Martin Bre t t ,  a. v. 

The Deadly Dames. GM, 1956 ; ·consul , 1961 
Murder Comes Cal l ing . GM, 19 58 
Prey by Night. GM , 1955 ; Fawce t t  (London ) ,  

1957 
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Pure Sweet Hell. GM, 1957 
Ra in of Terror. GM , 19 56 ; Fawcett (London ) ,  

1957 

DOUGLAS,  RONALD MacDONALD 
Tuesday I Die . Modern Age , 1 9 4 1  

DOUGLAS,  ROY 
Who I s  Nemo? Harrap , 1 9 3 7 ;  Lippincott ,  1937  
Winner Takes A ll. Mell i font, 1934 

DOUGLASS, DONALD McNUTT . Ser ies charac ter : 
Bolivar Manchen i l ,  in a ll t i tles 

Many Brave Hearts. Harper, 1 9 5 8 ; Eyre,  1959 
Rebecca ' s  P r ide . Harper , 1956 ; Eyre, 1956 
Saba ' s  Treasure. Harpe r ,  196 1 ;  Eyre, 1963 

DOUGLASS, GEORGE 
The House with the Green Shut t ers . 

Macqueen, 1901 
The My s tery of North Fortune. Ogi lvie, ca . 

1895 

DOUIE ,  M .  
The Fourth Side of  the Door . 
The Poin ting Man . Dut ton, 1 9 2 0  

DOUTHWAITE , L ( OUIS) C (HARLES) . 1 8 7 8-
Ser ies character ( w ith many o ther 
authors ) :  Sexton Blake = SB 

The Army Defaulter ' s  Secret .  Ama lgamated, 
1943 SB 

The Clear ing. B lack i e ,  193 5  
The Ghos t  Tra i l .  Ama lgama ted , 1 9 3 2. A l so 

publi shed a s :  The Riddle of the Yukon. 
Amalgama ted , 1940 SB 

Horror House. Amalgamated , 1930 SB 
Murder Goes Wes t. Nelson, 1 946 
The Riddle of the Yukon ; see The Ghost 

Tra i l  
Seconds Out .  Nelson, 1 9 38 
Yukon Patrol . 

DOW , JOHN 
The Little  Boy S2ughed . Arcad ia, 1945. 

Also published a s : The Blonde is Dead. 
Handibooks , 1945 

DOWLING , RICHARD 
A B , ffl ing Quest . Ward, 1891 ; Lovel l, 1890 
Old Corcoran ' s  Money . Cha tto,  1884 
The We ird Sisters . King, 1900 
While London Sleeps . Ward, 1895 

DOWNES , DONALD . 1903-
The Easter D inner. Rinehart, 1960 
Orders to Kill . Rinehart, 19 5 8 ;  Pan ther , 

1960 
A Red Rose for Maria. Rineha rt, 1959 ; 

Panther , 1961 
The Scarlet Thread : Adventures in Wart ime 
· Espionage . Verschoy le ,  19 5 3 ;  B r i t ish 

Book Center , 195 3  

DOWNES ,  QUENTIN.  Pseudonym o f  Mich,1c L lldrri-
son , 1907- , q . v. 

Heads I W i n .  Winga te, 1953 ; Roy, 195 5 
No Smoke No F ! nmc- . W i ng�tc , 1 9 5 2 ; Roy ,  1956 
They Hadn ' t  :, Clue . Arco , 1954 

DOWNING, (GEORGE) TODD. 1902- Series 
cha racters : Peter Boun ty = PB ; Hug11 
Rennert = HR 

The Case  of the Unconquered 
day, 1936 ; Methuen , 1937  

The Ca t Screams . Doubleday, 
1 9 3 5  HR 

S i s ters . Doubl� 
HR 
1 9 34 ; Methuen, 

Death Under the Moon flower. Doubleduy , 
1938 PB 

The Last Trumpe t .  Doubleduy , 1 9 3 7 ; Methuen , 
1938 HR 

The Lazy Lawrence Murders . Doubleday , 
1 9 4 1  PB 

Murder on the Tropic . Doubleday, 19 3 5 ;  
Methuen , 1936 HR 

Murder on Tour. Putnam, 1 9 3 3  
Night Over Mex ico . Doublecluy , 1937 ; 

Methuen, 1 9 3 8  HR 
Vul tures in the Sky. Doub leday , 19 3 5 ;  

Methuen , 1936 H R  

DOYLE,  ADRIAN CONAN and JOHN DICKSON C,\RR, 
1905-

The Explo i t s  of Sherlock Ho lmes. Murray , 
1954 ; Random , 1 9 54 

DOYLE , SIR ARTHUR CONAN. 1 859-1930 . Ser ies  
charac ter : Sherlock Holmes = Sf! 

The Adventures of Sher l ock Holmes . Newnes , 
1 89 2 ;  Harper , 1892  ss Sli 

Beyond the Ci ty . Wes tbrook, c a . 1920  
The Case-Book of Sl1erlock Holmes .  Murr av 

192 7 ;  Doran, 1927  s s  Sil 
· '  

The Doings of  Raf fles !law . Lovell , 1 892  
Hi s Last  Bow . Murray, 1 9 1 7 ; Doran , 1917  

ss  SH 
The Hound of the Ba skerv il] c s . Ne1.,.mes , 

190 2 ;  McClure Ph illip s ,  19 [)2 Sil 
The Memoirs  of Sherlock Holmes. Ne1.vnes , 

1 89 4 ;  Harper , 1894 ss Sli 
My Friend the Murderer and Other Mys teries 

and Adventures . 
The Mys tery o f  Be lgr;,de Squarce. Donohue ,  

ca . 1 897 
The Mys tery o f  Cloomber . Fcnno, 1895 
The Return of Sher lock Holmes . Newnes, 

190 5 ;  McClure Ph ill ips , 1 9 0 5  ss SH 
The Sign of  th� Four . B lack e t t, 1890 ; · 

Lippincot t ,  1890 Sil 
Strange Secre ts . Fenno, 1 89 5  (onlv one of 

the s tories is actually by Doyl� ) 
A Study in Scarlet. Ward Lock , 1888 ; 

Lippincott, 18  SH 
The Surgeon of Gaster Fell . Wes tbrook , 

ca. 1 9 2 0  
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DOYLE,  DR . C .  W .  
The Shadow o f  Quang Lee. L ipp incott, 1900 

DRABBLE, J. F .  
Death ' s  Second Sel f .  Sidgwick, 197 1 

DRACHMAN, THEODORE S . 
Add icted to Murder ; see Something for the 

B irds 
Cry P lague. Ace , 195 3  
Reason for Madnes s .  Abelard-Schuman (NY & 

London), 1970 
Someth ing for the B irds. Crown, 1 9 5 8 ;  

Boardma n ,  1959. Also publ ished as : 
Add icted to Murder. Avon , 1958 

DRACO, F. Pseudonym 
Cru i se w ith Death. Rinehart , 19 52 
The Dev i l ' s  Church. Rinehart , 1951  

DRAGO , HARRY SINCLAIR. Pseudonym : B l is s  
Lomax, q. v. 

DRAKE , ARNOLD 
The Steel Noose. Ace, 1954 

DRAKE , DREXEL. Series character : The !' a lcon, 
in all t itles 

The Falcon Cuts In. Lippincott, 1937 
The Fa lcon Meets a Lady. Lippincott, 1938 
The Falcon ' s  Prey. Lippincott , 19 36 ; 

Harrap, 1937 

DRAKE, H ( ENRY) B (URGESS) 
cursed Be the Treasure . Lane, 1926 ; Macy­

Ma sius, 192 8  
The Shadowy Th ing . Macy-Ma s ius , 19 28  

DRAKE, MAURICE . 1875-1924. 
The Coming Back of Laurence Averil. C lede , 

1915 
The Doom W indow. Hodder, 19 2 3 ;  Dutton , 19 25  
Galleon Gold. Hodder, 1924  
Lethbridge on  the Moor. Laurie, 1908 
The Mystery o f  the Mud Flats ; see W02 
The Ocean Sleuth. Methuen, 1915 ; Dutton , 

1916 
wo2 . Methuen, 1913 ; Du t ton , 1 9 1 3. Also pub­

l ished a s :  The Mystery of the Mud Flats. 
Collins, 1930 

Wrack . Duckworth, 1910 

DRAPER, ALFRED 
The Death Penalty. Macmillan (London), 1 9 7 2  
Swansong for a Rare B ird. Macm i llan (Lon­

don) , 197 0 ;  Coward , 197 0 

DRATLER, JAY J. 1911-
Dream o f  a Woman. P opular Library, 1958 
Ducks ·in Thunder. Reynal, 1940 
The Judas Kiss. Holt, 195 5. British title : 

W ithout Mercy. Hale, 195 7  

The P itfa l l. Crowe l l ,  1947 
Without Mercy ; see The Judas K iss 

DRAX, PETER. Pseudonyn, of Eric Elr ington 
Add is 

Crime to Music ; see Tun e to a Corpse 
Crime W ith in Crime ; see Death by Two Hands 
Death by Two Hands. Hutch in son , 19 37.  U. S .  

t itle : Crime With in Cr ime . Appl c ton , 
19 38  

He  Shot to Ki l l. Hutch inson , 1936 
The High Sea s Murder. Hutch inson , 1939 
Murder by Chance. Hu tch in son, 1936 
Murder by Proxy. Hutch inson, 1937 
Sing a Song o f  Murder. Hutch in son , 1944 
Tune to a Corpse . Hutch inson, 1938. U. S. 

t i tle : Crime to Mus ic. App leton , 1939 

DRENNEN, RAYMOND 
Murder Beat. Mystery House,  195 6  

DRESSER, DAVIS. 1904- Pseudonyms : Asa 
Baker, Matthew B l ood , Hal Debrett, Brett 
Halliday, qq. v. 

DREW, SIDNEY. Pseudonym of Edgar Joyce 
Murray, 1878- Series character 
(with many other authors ) : Sexton 
B lake , in all t itles 

The Fortnight of Fear. Ama lgama ted, 19 3 1  
The Gangster ' s  Deputy. Ama lgama ted, 1930 
The Mansion House Mystery. Ama lgamated , 

1 9 3 1  

DREWE , MARCUS 
The Barber of L i t tlewick. Jenkins , 1930 

DREWRY , EDITH 5. 
Death Ri ng. Moor , 1 88 1 ; Maxwel l ,  1 887 

DRISCOLL , PETER 
The M1ite Lie Ass ignment. Macdon a ld , 197 1 

DRI VER, C. J. 
Elegy for a Revolutionary. Morrow . 1970 

OROBUTT , RICHARD 
I S py for the Empire. Low , 1939 

DRUMMOND, ANTHONY. Pseudonym of  John l!unter, 
1891- , q. v. Other pseudonyms : John 
ildd i scombc, L .  H. Brenn ing,  Anthony Dax, 
Peter Meriton , qq . v .  

B lood Money. Gramol, 19 35 
The Devil ' s  Signpost . Gramol, 19 35 
The I s l a nd of Dangerous Men. Gramol, 19 37 
1�c Scented Dea th. Unw i n, 1924  

DRUMMOND, CHARLES. Pseudonym of Kenneth 
Gi les , q. v. Series character : Sergeant 
Recd, i n  all t i tles 

Death and the Leaping Lad ies. Go llancz , 
1968 ;  Walker, 1969 
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Dea th at the Bar . Gollanc z .  1 9 7 2  
Death a t  the Furlong Post . Gol lanc z ,  1967 ; 

Walker , 1968 
The Odds on Death. Gol lanc z ,  1969 ; Walker, 

1970 
Stab in the Back. Gollan c z ,  197 0 ;  Wa lker, 

1970 

DRUMMOND, IVOR. Pseudonym . Series . characters : 
Jennifer Norrington , Allexandro di Ganz­
arello and Coleridge Tucker I I I ,  in all 
titles 

The Frog in the Moonflower . Macm i l lan (Lon­
don) , 197 2  

The Man with the T iny Head. Macm i l lan ( Lon­
don) , 196 9 ;  Harcourt ,  1970 

The Pr iests o f  the Abomination . Macmillan 
(London ) ,  197 0 ;  Harcourt , 197 1  

DRUMMOND, J .  Pseudonym of John Newton 
Cha nce , 1 9 1 1- , q.v. Series 
character ( with many other authors) :  
Sexton B l ake , in a ll titles. A l l  
titles published b y  Amalgamated Pres s .  

At Sixty Miles Per Hour. 1945 
The Case of the "Dead " Spy. 1949 
The case of L . A . C .  Dickson . 1950 
The Case of the Man with No Name . 19 5 1  
The Case of  the Two-Faced Sw indler . 19 55 
The Essex Road Crime . 1944 
Hated by A l l !  1 9 5 1  
The House i n  the Woods . 1950 
The Hou se on the Hill . 1945 
The Hou se on the River . 19 52 
The Manor House Menace . 1944 
The Mystery of the Deserted Camp . 1948 
The Mystery o f  the Five Gui lty Men . 1954 
The Mystery o f  the Haunted Square . 1950 
The Mystery o f  the Sabotaged Jet .  195 1  
The Painted Dagger . 1944 
The Riddle of the Leather Bottle . 1944 
The Riddle of the Mummy case. 1945 
The Riddle of the Receiver ' s  Hoard. 1949 
The Secret of th e Living Ske leton. 1949 
The Secret of the Sixty S teps. 1950 
The South Coas t  Mystery. 1949 
The Teddy-Boy Mystery. 1955 
The Town of Shadows . 1948 
The Tragic Case of the Station Master ' s  

Legacy. 1944 

DRUMMOND , JUNE 
The Bl ack Unicorn. Gol lancz, 1959  
Cable-Car . Gollancz , 196 5 ;  Holt ,  1967 
A cage of Humming-Birds. Gollancz, 1964 
Farewell Party . Gollancz, 1 9 7 1  
The Gantry Episode. Gol lancz , 1968. U . S .  

title : Murder on a Bad Trip. Holt, 1968 
Murder on a Bad Trip;  see The Gantry Epi­

sode 
The People in Glass  House. Gollanc z ,  196 9 ;  

Simon , 1970 
The Saboteurs .  Gol lancz , 1967 ; Holt,  1967 

Thursday ' s  Child . Gollancz , 196 1 
A Time to Speak . Gollancz , 1962 
Welcome , Proud Lady . Gollancz . 1964 ; Holt ,  

1968 

DRUMMOND , WILLIAM 
Gas l ight . Arrow , 1967 ; Paperback Lib . , 1966 
L i fe for Ruth. Corg i ,  1962 
Midnight Lace . Pan , 1960 
N ight Must Fall . Fontana , 196 4 ;  S ignet , 

1964 
Victim. Corgi , 196 1  

DRYER, BERNARD VICTOR 
The Image Makers . l!drper, 1 9 5 8 ;  Hutch inson , 

1959 
Port A frique . Harper , 1949 ; Cassell , 1950 
The Torch Bearers . S imon , 1 9 6 8 ;  Heinemann, 

1968  

DU BOI S ,  THEODORA. 1890- . Series  charac-
ters : Anne & Jef frey McNe ill = * 

Armed with a New Terror . Houghton , 1936 ; 
Heinemann , 1 93 7  

The Body Goes Round and Round . Houghton, 
1942 

The Case of the Perfumed Mouse . Doubleday ,  
1 944 ; Boardman , 1946 * 

The Cavalier ' s  corpse. Doubleday , 195 2 ;  
Boardman , 1 9 5 3  * 

Death Come s to Tea. Houghton , 1940 * 
Death Dines Out . Houghton , 1939 ; Readers 

Library , 1942 * 
Death is Late to Lunch . Houghton, 1941;  

Boardman , 1943  * 
Death S a i l s  in a H igh W ind . Doubleda y ,  

194 5 ;  Boardman, 1946 * 
Death Tears a Comic Str ip. Houghton, 1939 • 
Death Wears a White Coat . Houghton , 1938  * 
The Devil and Destiny . Doubleday, 1948;  

Boardman, 1 94·9 * 
The Face of Hate . Doub leda y ,  1948 * 
The Footsteps. Doubleday , 1947 ; Boardman , 

1949 
Fowl P lay. Doubleday , 1951 ; Boardman ,  1952  * 
High Tens ion . Doubleday ,  1 9 5 0 ;  Boardman, 

1 9 5 1  
I t ' s  Rain ing Violence . Doubleday ,  1949 ; 

Boardman,  1950 * Also pub l i shed as : 
Money , Murder dnd the McNei l ls.  Lancer , 
196 

The La te Br ide. Washburn , 1 96 5 ;  Ha le, 1966 
The Listener . Doub leday , 1 9 5 3  
The McNeills Chase a Ghost. Houghton , 1 9 4 1  * 
Money , Murder and the McNe ills ; see It ' s  

Ra ining Violence 
Murder Strikes an Atomic Un i t .  Doubleday ,  

1946 ; Boardman, 1947 * 

Rogue ' s  Coat.  Doubleday , 1949 
S eeing Red . Doubleday , 1954 ; Coll ins , 1955 * 
Shannon Terror. Wa shburn, 1964 
The Wild Duck Murders . Doubleday,  194 3 ;  

Boardman, 1 948 * 
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DU BOIS , WILLIAM. 1 903- . Series charac-
ter : Jack Jordan , in a l l  t itles 

The Case of the Deadly Diary. Lit t le, 1940 . 
British tit l e :  The Dead ly Diary . Mac­
dona ld, 1947 

The Case of the Frightened Fish. Litt l e ,  
1940 ; Swan , 1947 

The Case of  the Haunted Brides . Lit t l e ,  
1 941;  Swan , 1 947 

The Deadly Diary ; see The Case of the 
Deadly Diary 

DU BOISGOBEY, FORTUNE. 1821 ( 1 824? ) - 18 9 1 . Here 
lis ted are all known Engl ish trans la t ions 
of his works . Some ( bu t  which ? )  are 
probably not crime fiction . 

The Ace of Hear t s . Munro, 1 883 ; Vizetel ly, 
1 889 

The Angel of the Bel ls . A ldine, 1 87 7 ; 
Munro, 1885 . Also published a s :  The B lue 
Vei l ;  or , The Angel of the Bel fry . Max­
wel l, 1 886. A lso as : The B lue Veil ; or, 
The Crime of the Tower . Love l l, 1 889 . 
Also as : The Angel of the Chimes . 
Greening, 190 3 

The Angel of the Chimes ;  see The Angel of 
the Bel ls  

Babiole, The Pret ty M i l liner . Munro, 1 884-5 
Bertha ' s  Secret . Lovell, 1888 ;  Munro , 1888 ; 

Vizetel ly, 1 885 
The B lue Vei l ;  or, The Ange l of the Bel fry ; 

see The Angel of the Bells  
The B lue Veil ; or , The Crime of  the Tower ; 

see The Angel of the Bells  
The Bride of a Day ; see The Convict Colonel 
Cash on Delivery. Munro , 1887 ; Rout l edge, 

1 887 
The Cat ' s-Eye Ring, A Secret of Paris Life . 

Routledge (London, N. Y. ) , 1 888 
Cecile ' s  Fortune ; see Merindol 
Chevalier Ca sse-Cou. DeWitt, 1 87 5 ;  Munro, 

1 884 
The Closed Door . Munro , 1 886 . Also  pub­

lished as : The Condemned Door ; or, The 
Secret of Trigabon Ca s t l e .  Love l l, 1 884 . 
A lso as : The Condemned Door . Rou t ledge , 
1 887 

The Condemned Door ; see The Closed Door 
The Condemned Door ; or, The Secret of 

Trigabon Ca s t le ;  see The Closed Door 
The Consequences of a Duel . Munro, 1 885. 

A lso published a s :  The Resu lts of  a 
Duel . Love l l, 188 8 ;  Vizetel ly, 1888 

The Convict Colonel . Vizetel ly, 1 887 ; 
S treet, 1 89 1 . Also  published as ( ? ) : 
The Bride of a Day.  Rou tledge, 1 887 

The Cora l Pin . Munro , 1883 ; Vizete l ly , 1 886 
The Count's Millions. Street (Magnet #2 1 6 )  
The Crime of the Opera Hou s e .  Munro, 1 8 8 1  
The Cry• of  Blood. Munro, 1 886 . British 

title : The Cry of B lood: A S tory of  Crime 
and I t s  Pen a l ty .  Maxwel l, 1 886 

The Day of Reckoning . Vizetel ly, 1885 
The Detect ive's Cr ime. Donohue , ca. 1897 

The Detective ' s  Dilemma . S treet, ca . 1888 
The Detective's Eye. Love l l , 1888 . Also  

pub l i s hed as : P iedouche, A French Detec­
t ive. Munro, 1 884. A l so a s :  Paris ian 
Detective . Ivers , 1887 

The Detec tive ' s  Triumph . Street, ca . 1888 
Doctor Vil lagos , or, The Nihilis t Chief . 

Pol lard & Moss, 1 889 ; S treet , 1901  
An Exchanged Iden tit y .  S treet , ca . 1897 
Fernande's Choice . Vizete l ly , 1887 
The Ferry Boa t .  Munro ,  1882 . A l so pub­

lished a s :  Love ' s  Triumph : The Tragedy of 
the Ferry. Tousey, 1882 . Also as : Was It 
Murder? Or, Who i s  t he Heir? McNa l ly, 
1883 

Fick le Heart . Maxwe ll, 1890 
A Fight for a Fortune . Vizetel ly ,  1 886 ; 

Donohue, ca . 1 897 
Fontenay, t he Swordsman : A M i l i tary Novel. 

McNa l ly, 1 8 9 1  
The Go lden Pig . Munro, 1 882 . British 

title : The Golden Pig ; or, The Idol of 
Modern Paris . Vizetelly ,  1 886 

The Golden Tress . Claxton, 1 896 
The Great Jewel Mystery. Donohue, ca . 1897 
The Ha l f-Sister ' s  Secret .  Rout ledge , 1 889 
The High Rol ler ; or , P lunging and Honey fug-

1 ing on the Race Track : A Sporting Ro­
mance . Poll ard, 1891  

His Great Revenge . Munr o ,  1882  
I n  the Serpen t ' s  Coil s .  Vizetel ly ,  1885  
The Iron Mask . Munro , 1884 
The Jailer ' s  Pretty Wife ; see The Pretty 

Jailer 
The Lost Casket . Putnam , 1 881. A l so pub­

lished as : The Severed Hand . Munro, 1888;  
Love l l, 1888 ;  Vizctel ly, 1 885. A l so a s :  
The Severed Hand ; or, A Terr ible Con­
fes sion . Ogi lvie, ca . 1 895 

The Lottery Ticket . Munro,  1885 . A l so pub­
lished a s :  The Red Lot tery Ticket . Vize­
tel ly, 1 887 ; Love ll, 1888 

Love's Tr iumph : The Tragedy of the Ferry ; 
see The Ferry Boat 

Marie-Rose, or, The Mystery. Munro, 1 883 
Married for Love . Rou tledge, 1888 
The Matapan A f fair . Munro,  1 880 ; Vizetel ly, 

1 885 . Also published a s :  The Ma tapan 
Jewels . Lotus Library ( London ) ,  1902 

The Mat apan Jewels ; see The Matapan Af fair 
Merindol .  Munro, 1884 . A lso  published as : 

Cecile's Fortune . Vizetel ly, 1886 
The M i l l ionaire's Fate. 
The Missing Rubies . Donohue, ca . 1897 
The Mysterious Juror . H iggins, 1892 
The Mystery of  an Omnibus .  Munro , 1 882. 

A l so pub lished as : An Omnibus Mystery 
( with The Old �ge of Lecoq, the Detec­
tive) . Vizetel ly, 1 885 

A Mystery Stil l .  Boulevard Novels , 1888 ,  
Vizetel ly, 1888  

The Nameless Man . Vizetel ly, 1 887 
An Ocean Knigh t ;  or , The Corsairs and 

Their Conquerors . Warne ( London & N . Y. ), 
1 8 9 1  
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The Old A �e o f  Mons ieur Lccoq . Munro , 188 8 ;  
(with A n  Omnibus Mystery) Vizete l l y ,  1885 

An Omnibus Mys tery ; see The Mys tery of an 
Omn ibus 

Parisian Detect ive ; see The Detect ive ' s  Eye 
The Phantom Leg . Vizete l ly ,  1886 
P iedouche , A French Detective ; see The 

Detect i ve's Eye 
The Pretty Jailer. Munro, 1886. Also pub­

l ished as : The Ja i ler ' s  Prett� W i fe . 
Vizete l ly , 1886 

The Prima Donna ' s  Husband. Munro , 1885  
The Privateersman ' s  Lega cy. Munro,  1882 
A Ra i lway Tragedy. Vizete l l y , 1887 
The Red Band , The Adventures of a Young 

Girl During the S iege of Pari s .  Mun ro, 
1887 . A l so published a s :  The Red Band ; 
vr , The S iege and the Commune. Maxwe ll,  
1887 

The Red Came l ia . 1874  
The Red Lottery T icket ; see The  Lo ttery 

'l' icket 
The Results of a Duel ; see The Con sequences 

of a Duel 
The Robbery of the Orphans ; or , JT ' s  I n her-

itance. Munro , 1882 
Sa tan's Coach . Mun ro , 1883 
Saved from the Harem . Vizetel ly , 1888 
The Sculptor ' s  Daughter ; see The Vitriol 

Thrower 
Sea led Lips. Munro , 1883  
The Severed !land ;  see The Lost Casket 
The Steel Necklace . Vizctelly , 1886 ; 

Street ,  189 1 
The Temple of Death. Westbrook , ca . 19 2 0  
Th ieving F i ngers. V izetelly , 1887 
The Thumb S troke . Vi zete l l y ,  1886 
The Vitriol Thrower . Tousey , ] 884 . A l so 

publ ished a s :  The Sculptor ' s  Daughter. 
Munro , 1886 

Was It Murder ·.1 -:, r ,  Who Is the Heir? , see 
The Ferry Be 

Where ' s  Zenobi..J ':• , see Zenobie Capita ine 
The Youngest Sold ier of the Gra nd Armee . 

Higg i n s ,  1892 
Zeno'J ie Capita ine. Munro, 1884 . A l so pub­

lis hed as : Where ' s  Zenobia? Vizetel l y ,  
188!:l 

Z i g-Zag the Clown ; or , The S teel Gauntlets . 
Munro, 1885 

DU CANN, CHARLES GARFIELD LOTT . 1 889-
The Secret Hand. Methuen , 1'1 29  

DUCHESS ,  THE. Pseudonym 
A Pas sive Crime. Abbott , ca. 1892 

DUDLEY , DOROTHY; see JUANITA SHERIDAN 

DUDLEY, ERNEST . Pseudonym of Viv ian Ernes t 
· Coltman-Al len , 1908- Series 

character :  Dr. Morelle = DM 
The Adventures of Jimmy Strange. Long , 1945 
Al ibi and Dr . Morelle. Ha le ,  1959  DM 

The B l i nd Beak . Hale, 1954 (Hi storica l 
nove l abou t S ir John Fieldin g ,  the blind 
magistrate of Bow Street. ) 

C a l lers for Dr. More l le .  !!a le ,  195 7  DM 
Con fes s to Dr. Morelle . Hale , 195 9  DM 
The Crooked Inn . Hodder, 1953 
The Crooked Stra igh t . Hodder, 1948 
The Dark Bureau .  Hodder , 195 0  
Dr. Morel le and Destiny. Hale , 195 8  DM 
Dr. Morelle and the Doll. Hale , 1960 DM 
Dr. More l le and the Drummer G irl. Hodder , 

19 50 DM 
Dr . More lle at Mid night. Hale , 19 59 DM 
Dr. Morel le Meets Murder and other new 

adventures. F i ndon , 1 948  DM 
Dr. Morel le Takes a Bow. Hale , 1957 DM 
The Harassed Hero, Hodder , 19 5 1  
Leatherface. Hal e ,  19 58  
Look Out  for Luci fer !  Long , 19 5 1  
Meet Dr. More l le . Long , 1943 OM 
Meet Dr. More l le Again. Long , 1944 DM 
Menace for Dr. Morel le. Long , 1947 DM 
The Mind of Dr . More l le. !�le ,  19 58  DM 
Mr. Walker Wan t s  to Know. Wright ,  19 39 
N ightmare for Dr . Morelle. Hal e ,  1960 DM 
Picaroon , Hale , 19 5 2 ;  Bobbs , 19 5 3  (Histor-

ical novel abou t actor-th ief George 
Barrington . )  

The Private Eye. Long , 19 50 
To Love and To Peri sh. Hale, 196 2  
Two-Face. Lon g ,  1951 
The Wh i s t l i n g  Sand s . Hodder , 1956 

DUDLEY , F RANK. Pseudonym of ward Greene ,  
1892-1956 , q , v. 

The Havana Hotel Murders . Houghton , 193 6 ;  
Bel l ,  1937 

King Cobra. Carrick , 1940 
Ride the Nightmare. Cape ,  193 0  (N . Y. )  
Route 28. Doub leday , 1940 

DUDLEY, OWEN. P seudonym of Dudley Dean 
McGaughy , Other pseudonym : Dudley Dea n ,  
q . v. 

The Deep End. Ace , 1956 
Murder for Char i ty .  Ace, 1957 
Run If  You Can. Ace , 196 0  

DUDLEY , OWEN FRANCIS  
The Coming of  the Monster . Longman s ,  1936 

DUDLEY-SMITH, TREVOR; see E lleston Trevor 

DUFF , BELDON 
Ask No Questions , Doubleday , 1930 
The Central Park Murder. Doubleday , 1929 

DUFF , DAVID . 1912-
Castle Fell. Burke , 1950 
Loch Spy. Burke , 1948 
Tra i t or's Pass . S taples , 195 4 ;  Roy , 195 5  

DUFF , JAMES P. 
Dangerous to Know . Ace , 195 9  



�un from Death . Bouregy, 1957  
Some Die Young. Graphic, 1956 
Who Dies There? Graphic, 1956 

DUGDIILE, GILES 
Should a Corpse Tell . Earl 

DUI-LJIRT, WILLIAM H .  
The Deadly Pay-Off .  GM, 1958 ; Fawce tt 

(London), 19 59 

DUKE, MADELAINE 
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C l a ret, Sandwiches and Sin .  Doub leday ,  1964 
Th is Bus i ness o f  Bumfog. Doub leday,  1969 

DUKE, WILL 
F n ir Prey. Gra ph ic ,  1956 ; Boardman , 19 58  

DUKL , WINIFRED . 18  -1962 . Many of  the fol ­
lowing are probably mainstream and not 
cr ime f i c t ion ; but which are which? 

B�st arJ Verd ict . Jarrolds , 193 1 ;  Knopf,  
1 9 '.!-; 

The B l ,1ck Mirror , Jarrolds , 1948 
B l i nd Geese. Jarrolds, 1946 
The Cherry-Fair . Ha le, 1954 
The Con tinuing City . Jarrolds, 1929  
Counter feit . Jarrolds, 1940 
Crookedshaws. Jarrolds, 1936 
The Dancing of the Fox . Hale , 1956 
The Dark Hill . Jarrolds, 19 3 2  
Death and His Swee theart. Jarrolds, 19 38  
Dirge for a Dead Witch . Jarrolds , 1949 
The Drove Road . Jarrolds, 193D 
Fin ale . Jarro lds , 19 33 
Funeral March of a Marionet te .  Jarrolds, 

1945 
He ir to Kings , see The Laird 
The Hou r-Glass. Jarrolds , 1 9 34 
The House of Og ilv i e .  Long , 1922 
Household Gods . Jarrolds , 1939 
The Laird . Long, 19 25. U . S. title ( ? ) : 

Heir to Kin gs. Stokes , 1926 
Long Furrows . Jarrolds , 1936 
The Lost Cause . Hale ,  1953  
Madeleine Smith. Hodge, 19 28  
The Magpie ' �  Hoard. Jarrolds, 1934 
The Mart of �ations . Jarrolds, 1949 
The Murder of Mrs. Ma l l abee . Jarrolds , 1937 
My Grim Chamberlain . Hale, 19 5 5  
The Need ful Journey . Jarro lds, 1950 
Out of the Nor th . Jarrolds, 1939 
Room for a Ghost .  Jarrolds, 1937 
The Roya l  Ishmael. Jarrolds , 1943 
Second Spring. Hale,  195 5  
Seven Women . Jarrolds, 1947 
Shadows . Jarrolds, 19 5 1  
The Shears of Destiny . Jarrolds, 1942 
The Ship of Fools. Ha le, 1956 
Skin for Skin. Gol lancz , 1935 ; Little, 1 9 3 5  
The Sown Wind . Jarrolds, 1932  
The Spider ' s  Web . Jarrolds, 1945 
Stubble . Ja rrolds, 193 5  
Ta les of Hate . Hodge, 1927 
These Are They. Jarrolds, 19 3 3  

The Un j ust Jury . Jarrolds, 194 1  
W e  Owe God a Death . Jarrolds, 1944 
A Web in Childhood. Ha le, 195 2  
The Wild Flame. Long , 1 9 2 3  
Winter Pr ide. Hale, 1952 

DU MAURIER, ANGELA 
Treveryan. Joseph, 1942 ; Doub leday , 1942 

DU MAURI ER, DAPHNE . 1907-
The Apple Tree. Gollancz, 19 52 . U . S .  titl e :  

Kiss Me Again , Stranger. Doubleday, 19 5 3 .  
A l so published a s :  The Birds and other 
stories . Penguin , 196 3 ss 

The Birds and other stories ; see The Apple 
Tree 

The Blue Lenses and other stories ; see The 
Breaking Point 

The Breaking Poin t .  Gollancz , 1959 ; Doub le­
day, 19 59 . Also published a s :  The B lue 
Lenses and other stories. Penguin, 1970 
ss 

Don ' t  Look Now . Doubleday, 1971 ss 
The Flight of the Falcon . Gollancz , 196 5 ;  

Doubleday, 1965  
The House on  the Strand . Gollancz , 196 9 ;  

Doubleday , 1969 
Jamaica Inn . Gollancz, 1936 ; Doubleday, 

1936 
I �� s s  Me Again , Stranger ; see The App le Tree 
M/ Cou s in Rachel . Gollancz , 19 5 1 ;  Double-

day , 1952  
Not A fter Midnight .  Gol lancz, 1971 
Rebecca . Gol lancz, 193 8 ;  Doub leday, 1938 
The Scapegoa t .  Gollancz , 1957 ; Doubleday , 

195 7  

DUN, (MARIE DE) NERVAUD 
Po�nt  o f  Death . Hammond, 1954 

DUNBAR, DOROTHY . 
B lood in the Parlor . 

DUNCAN , ACTEA . 19 1 3-
Carolyn Thomas, q . v .  

DUNCAN , ALLAN . 

Pseudonym : 

A Cabinet Min ister Res igns. Hutch i n son, 
1 939 

An Official Secret . Hutchinson, 19 37 ; 
Cro'a'ell, 19 37 

DUNG,;, , D,\VID . 1913-
The Bramble Bush . Macmi llan, 194 8 ;  LOW, 

1949 . Also published as:  Sweet and 
;:Jeadly . Mercury, 

The Madrone Tree . Macm illan, 1949 ;  
Gol lancz , 1950 

The Serpen t ' s  Egg . Macmil lan, 19 50 
The Shade o f  Time . Random , 1946 ; Grey 

Walls , 1948 
sweet and Deadly ; see The Bramble Bush 



DUNCAN, FRANCIS 
Behold a Fair Woman. Long , 1954 
Dangerous Mr. X. Jenkins , 1939 : Withy 
Fear Holds the Key. Jenkins, 1945 
The Hand of Justice. Jenkins,  1945 
In at the Death. Long , 1952 
Justice Limi ted. Jenkins, 1941 
Justice Returns. Jenkins , 1940 
The League of Just ice . Jenkins , 1937 
Ministers Too Are Mortal. Long , 1951 
Murder But Gently. Long , 1953 
Murder for Chr istmas. Long , 1949 
Murder Has a Motive. Long , 1947 
Murder in Man . Jenkins , 1940 
Murderer ' s  Bluff. Jenkins, 1938 
Night W i thout End. Jenkins , 1943 
A Question of Time. Hale, 1959 
So Pret ty a Problem. Long , 1950 
Th� Sword of Justice . Jenk ins, 1937 
They ' l l  Never F ind out. Jenkins , 1944 
Tigers F ight Alone . Jenkins , 1938 

DUNCAN , LOIS 
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Point of Violence . Doubleday , 1966 : Ha le , 
1 968 

DUNCAN, PETER 
T.he Tell-Tale Tart. GM, 1961 

DUNCAN, W (ILLIAM) MURDOCH. 1909-
Pseudonyms : John Cassells , Neill Graham , 
Mar t in Locke , Peter Malloch , Lovat 
Marshall , qq . v. Ser ies character: The 
Dreamer :: D 

Aga in the Dreamer. Long, 1965 D 
The Black Mitre .  Melrose , 1951 
The Blackbird S ings of Murder. Melrose, 

1948 
'l'he Blood Red Leaf. Melrose , 1952 
The Breath of Murder. Long, 1972  
The Brothers < Judgement . Melrose , 1950 
Case for the Dreamer . Long , 1966 D 
Challenge for the Dreamer. Long, 1969 D 
The Company of Sinners. Melrose , 1951 
Cord for a Kil ler . Long , 1969 
The Council of Comforters. Long , 1967 
The Crime Master . Long , 1963 
The Cul t  of the Queer People. Melrose , 1949 
Death0 Beckons Quietly. Melrose , 1946 
Death Comes to Lady's Steps. Melrose , 1952 
Death Stands Round the Corner . Rich, 195 5  
Death Wears a Silk Stocking. Melrose , 1945 
The Deathmaster. Hutchinson , 1953 
Deta il for the Dreamer . Long , 1971 D 
The Doctor Dea ls w i th Murder. Melrose , 1944 
The Dreamer Deals with Murder. Long, 1970 D 

The Dreamer Intervenes. Long , 1968 D 

The Green Knight . Long , 1964 
The Green Triangle. Long , 1969 
The Hooded Man. Long, 1960 
The Hour of the Bishop. Long , 1964 
�he House in Spite Street. Long , 1961  
The House of Wa iling Winds. Long , 1965 
The Joker Dea ls w i th Death. Long , 1958 

K iller Keep . Melrose ,  1946 
A Kni fe in the Night. Rich , 1955 
Meet the Dreamer. Long , 1963 D 
Murder at Marks Car is.  Melrose , 1945 
Murder Ca l ls  the Tune . Long , 1957 
The Murder Man . Long . 1959 
Mystery on the Clyde . Melrose , 1945 
The Nighthawk. Long , 1962 
Pennies for His Eyes. Rich , 1956 
Presenting the Dreamer. Lon q .  1 966 D 
Problem for the Dreamer . Lo1; g ,  1967 D 
The Puppets of Father Bouvard . Me lrose , 

1948 
Redfingers . Long , 1962 
Salute the Dreamer. Long , 1968 D 
Straight Ahead for Danger. Melrose , 1946 
The Ti led House Mystery . Melrose , 1947 
The Whisperer. Long , 1970  
The Wh ispering Man . Long, 1959 

DUNCOMBE ,  FRANCES 
Death of a Spinster. Scribner , 1958:  Secker, 

1958 

DUNDAS ,  LAWRENCE 
Behind the Spanish Mask . Hal e ,  1943 
He Liked Them Murderous.  Hammond , 1963 
A Spider at the Elvira. Hammond , 1 949 
The Strange Smell of  Murder. Hammond 

DUNDEE , ROBERT. Pseudonym of Robert Kirsch 
Inferno . Signet ,  1962 
Pandora's Box . S ignet , 1962  

DUNLOP , AGNES M. R. Pseudonym : Elizabe t h  
Kyle , q . v .  

DUNN , DETECTIVE. Pseudonym o f  Charles E .  
Pearce 

The Beauti ful Devil.  Paul , 1924 
Queen of the Crooks. Federat i on , 1924 
The Red Mill Myster y .  Modern , 1925  

DUNN , DOROTHY. 19 13-
Murder's Web . Harper , 1950 ; f'oulsham ,  1951  

DUNN , I RMA LARAWAY 
A Slightly Disjointed A ffair . Vantage , 1963 

DUNN , J .  ALLAN 
The Death Gamble . Hamilton 

DUNN , N. J .  
The Vultures of Erin : A Tale o f  the Penal 

Laws . Kenedy , 1886 

DUNNETT, DOROTHY. Series character : Johnson 
Johnson , in a ll tit les 

Dolly and the S inging Bird : see The Photo-
genic Soprano 

Match for a Murderer. Hough ton , 1971 
Murder in the Round. Hough ton , 1970 
The Photogenic Soprano. Houghton , 196 8. 

Br i t ish t i tle: Dolly and the Singing Bird 



DUNTON, JAMES GERALD 
The Murders in Lovers Lane . Sma l l, 19 2 7  

DUPREE, MORRISON . Pseudonym of Sherlock 
Bron son Gas s  

A Tap o n  the Shoulder . Doubleday , 1929  

DUPUY, ELIZA ANN 
The Gipsy ' s  Warn ing. Putnam, 1873  
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How He Did I t .  Peterson, 1871. Also pub­
li shed a s :  Was He Guilty? Peterson, 1 8 7 3  

The Myster ious Gues t .  Peterson , 1873  
Was  He  Gu i l ty ? ;  see  How He  Did  I t  

DUPUY, WILLIAM ATHERTON 
Uncle Sam Detective . Stokes , 1 9 16 

DUPUY-MAZUEL, HENRI . Pseudonym:  Henr i  
Cata lan, q.v. 

DURAND, ROBERT 
Lady in a Cage. Popular Library, 1964 

DURBIN, CHARLES 
Vendetta . Coward, 197 0 ;  Joseph, 1971 

DURBRIDGE, FRANCI S. 1 9 1 2- Joint pseud-
onym with James D .  M. McConnell, q. v . : 
Paul Temple , q . v .  Ser ies characters :  
Pau l Temple = PT ; T im Frazer = TF 

Another Woman ' s  Shoes . Hodder , 1 9 6 5  
Back Room Gir l .  Long , 1 9 5 0  
Bat Out o f  Hell . Hodder, 1 9 7 2  
Beware of Johnny Wash ington . Lon g ,  1 9 5 1  
The Case of the Twi sted Scar f ;  see The 

Scarf 
Dead to the World . Hodder, 1967 
Des ign for Murder . Lon g ,  1 9 5 1  
The Desperate People . Hodder, 1966 
The Geneva Mystery . Hodder pb, 197 1 
A Man Ca lled Harry Brent. Hodder , 1970  

(Novel i zation of the TV ser ies. ) 
My Friend Charles . Hodder, 196 3  
My W i fe Mel i s sa . Hodder, 1967 
News of Paul Temple . Long , 1940 PT 
The Other Man . Hodder , 1958  
Paul Temple and the Front Page Men. Long , 

1939 (Adapted by FD and Charles Hatton 
from the play by FD . )  PT 

Pau l Temple and the Harkdale Robbery . 
Hodder pb, 1 9 7 0  PT 

Paul Temple and the Kelby A f fa ir . 
Hodder pb, 1970 PT 

Paul Temple Intervenes. Long, 1944 PT 
The P ig-Tai l  Murder . Hodder, 1969 
Portr.-, it of A l ison . Hodder, 1 96 2 ; Dodd , 

� "'.;o2  

Th� Scarf .  Hodder , 1 960 . U . S . title : The 
Case of the Twi sted Scarf .  Dodd, 196 1 

�end for Paul Temple. Long, 1 9 3 8  PT 
Send for Paul Temple Aga in ! Lon g ,  1 948 PT 
T im Frazer Aga in . Hodder, 1964 TF 
A T ime of Day . Hodder, 1 9 5 9  

The World of T im Frazer . Hodder , 1962 ; 
Dodd, 1962 TF 

DURHAM, DAVID. Pseudonym of Roy Vicker s ,  
1888-196 5 ,  q . v. O ther pseudonyms : 
Sefton Ky l e ,  John Spencer , qq . v. 

Against the Law . Jenk ins , 1 9 39 
The Explo its o f  F idel ity Dove . ! !odder ,  1924  

( Repr inted a s  by Roy Vicker s .  NC'\-.,'nes , 
1935. ) s s  

The Forgotten Honeymoon. Jenkin s ,  1 9 3 5  
The Girl Who Dared . Jenk ins , 1 9 3 8  
Hounded Down . Hodde r ,  1923. (Repr in ted a s  

by Roy Vicker s : Newnes ,  19 35. ) 
The Pear l-Headed P in. Hodder ,  192 5 .  (Re­

pr in ted as by Roy Vicker s :  Newnes , 1 9 3 5 . )  
The Woman Accused. Hodder , 192  3 ,  ( Rcpr i n  ted 

as by Roy Vickers : Newnes , 1936 . )  

DURHAM, MARY 
Castle Mandragora . G i f ford , 1950 
Corn ish Mystery . Crowther , 1946 
Corpse Errant . Ske f f ing ton, 1 949 
Crime Insolub le . Crowther ,  1 947 
The Devi l Was Sick . G i f ford , 1952  
Forked L ightn ing . G i f ford , 1 9 5 1  
Hate I s  My L ivery . G i f ford , 1945 
Keeps Death H i s  Court . Crowther, 1946 
Murder by Mul t ipl ication . Ske f f in g to n ,  1 948 
Why P ick on P ick les ? Crowther , 1945 

DURRANT, THEO . By l i ne on a col labor a t ive 
novel by Ca l i forn i a  MWA members , re­
portedly under the gu idance of Anthony 
Boucher. 

The Marble Forest.  Knop f ,  19 5 1 ;  Wing a te , 
1 9 5 1  

DURRENMATT, FRIEDRICH . 1 9 2 1- Series 
character : Komm i ss5r Hans Blir lach = HB 

A Dangerous Game . Cape , 1960 . U . S . title : 
Traps. Knopf, 1960. (Trans lation of Die 
Pann e .  Zlir ich : Ver lag der Arche , 1956 . )  

The Judge and H i s  Hangman . Jenk i n s ,  1 9 54 ;  
Harper , 19 5 5 .  (Tra nslation o f  Der Rich ter 
und Se in Henker . E ins icde l n : Benz iger , 
1952 . )  HB 

The P ledge . Cape , 1959 ; Knop f ,  1959 . 
(Translation of Das Versprechen . zl.ir ich : 
Verlag der Arche, 1 9 58. ) 

The Quarry . Cape, 1962 ; New York Graphic 
Soc iety, 196 2 . (Trans l ation of Der Vcr­
dacht. E i n s iedeln : Benz iger , 195 9 . )  1-!B 

Traps ; see A Dangerous Game 

DURST, PAUL. 1921- . Pseudonym : Peter 
Bannon , q . v .  

Backlash . Cassell, 1967  
Badge o f  I nfamy . Cassell , 1 96 8  

DURSTON ,  P .  E .  H .  
Morti s s imo . Random , 1967 ; Macdonald , 1968 



DU SOE , ROBERT C. 
The Dev i l  Thumbs a Ride . McBr ide, 1938  

DUSTON , MERLE 
The Wind in Our Hands . Har lo, 1966 

DUTTON , CHARLES J ( UDSON) . 1888-
Black Fog. Dodd, 1934 ; Hur s t , 1934 
The Circle of Dedth . Dodd , 1 9 3 3 ;  Hur s t , 

1933  
The Clutching Hand . Dodd, 1928  
The Crooked Cros s .  Dodd , 1926  
F lying Clue s .  Dodd, 192 7 ;  Lane, 1927  
The House by the Road. Dodd , 1924 ; Lane, 

1924 
Murder in a Library . Dodd, 193 1 ;  Hurst, 

1 9 3 1  
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Murder in the Dark . Brentano ' s  (London ) , 
1929. (Must = either The Clutching Hand 
or Streaked with Crimson.) 

Out of the Darkness. Dodd, 1 9 2 2 ; Lane, 1922  
Poison Unknown . Dodd , 1932.  British tit l e :  

The Vanishing Murderer. Hurs t ,  1 9 3 2  
The Shadow o f  Ev i l .  Dodd , 1 9 3 0 ;  Hurs t ,  1930  
The Shadow on  the G l as s . Dodd, 192 3 ; 

Jenkin s, 1 9 2 5  
Streaked wi th Crimson. Dodd, 1 9 2 9  
The Underwood Mys tery . Dodd, 192 1 ;  Rob in son 

& Birch, 1922  
The Van ishing Murderer ; see Poison Unknown 
'rhe Westwood Mys tery ; see The Second Bullet 

The Second Bul let . Dodd , 1925. British 
t i tle : The Wes twood Mys tery . Hur s t, 1926  

DUVAL, CLAUDE . The fol lowing are 4 x 6\ inch, 
100 page books, pub l i shed beginning in 
1870  by Munro. Listed chronologica l ly. 

Claude , the H ighwayman. 
Cl aude in the Pa lace . 
Claude and Adele. 
Claude and the Banker . 
Claude and the Beauty. 
Duva l and the Prince . 
Cl aude in Jail . 
Duva l  and the Mohocks . · 
Duva l and the Ghos t .  
ClaOde's Stratagem . 
Luke, the Swe l l . 
Duval and the Spy . 
Claude and the Brigands. 
C laude in Love. 
Claude and the coiners .  
Duva l a t  Bay. 
Claude and the Sheriff . 
Duval ' s  Escape . 
Claude and the Detec tive. 
Duva l  and the Knight . 
Claude at the Farmhouse . 
Duval in London. 
Claude and the Cornet. 
Duval in Court.  
Claude ' s  Victory. 

DUVAL, H. 
Devi l  in  Her. Murray, 1946 
Mayfair Nights.  Hamilton, 1946 
Search the Lady. Murray, 1946 
She Vamped a S tranger. Murray , 1946 

DWIGHT, OLIVIA . Pseudonym o f  Mary Hazzard 
Close His Eyes . Harper, 1961  

DYAN,  JOHN 
Exit-The K i l ler . Paul, 1938  

DYAR, H. G. 
Diamond s Going and Coming . S tra tford , 1926 

DYE , WILLIAM H .  
The Devil ' s  Cameo. Expos it ion, 1956 

DYER,  GEORGE. 1903-
Adriana. Scribner, 1 9 39 . Brit i sh t i t l e :  

The Mystery o f  Martha ' s  Vineyard. Heine­
mann, 1939 

The Ca t a lyst Club. Scribner , 1936 ; Heine­
mann, 1937 

The Five Fragmen t s .  Houghton, 1932 ; Skef­
fington, 1933  

The Long Death . Scribner, 19 3 7 ;  Heinemann, 
1938 

The Mys tery of Martha ' s  Vineyard ; see 
Adriana 

The People Ask  Dea th . Scr ibner, 1940 ; 
Heinemann, 1940 

A S torm is Rising. Houghton, 1934 ;  
Skeffington, 1934  

The Three-Cornered Wound. Houghton, 193 1 ;  
Skeffington, 1932 



EADES , M (AUD) L. 
The Crown S·,1indle. Jenkins, 192 5  
I n  Another Ma n ' s  Shoes. Jenkin s, 1936 
The Torrington Square Mystery. Jenkin s, 

1 9 3 2  

EADIE, ARLTON 
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The Carnival of  Death. Fiction House,  1935 
The Crimson Query. Jarrolds, 1 9 2 9  
The Death Express. Fiction House, 1 9 3 5  
Her Lover ' s  Peril . Fiction House , 193 5  
Heroine of the Desert . Fiction House , 193 5  
The League o f  the Lotus. Fiction House , 

1 9 3 5  
Murder Manor . Fiction Huuse, 19 35 
Murder on the Wing. Mellifont, 193 5  
The Murillo Mys tery. Fiction House, 1 9 3 5  
The Phantom Lover. Fiction House, 1935 
The Phantom of the F i lms. Fiction House, 

1935  
The Trail of the Cloven Hoof. Skeffington, 

1935  
The Vei l ed Vampire. F iction House, 1 9 3 7  

EAMES. R. A. 
The Lady is in Danger. Morris, 1 947 

EARL , C. K. 
The Shadow of a Crime. Abbott, ca. 1892 

EARLIE,  M. A. Pseudonym of May Agnes Fleming 
Eulalie ; or , The Wife ' s  Tragedy. Brady, 

1866 

EARLY , CHARLES 
The Tigers are Hungry. Morrow , 1 96 7 ;  Rapp & 

Whiting,  1968 

EAST, FRED. Pseudonym : Fred Orpet , q.v. 

EAST , MICHAEL. Pseudonym of Morris L. West, 
q.v. 

The Concubine;  see McCreary Moves I n  
McCreary Moves I n .  Heinemann , 1 9 5 8 . Also 

published as : The Concubine. Four Square, 
1 967 

The Naked Country. Heinemann , 1 96 0 ;  Del l ,  
196 1 

EAST, ROGER. Pseudonym of Roger d ' E ste Bur-
ford, 1904- Joint pseudonym with 
Oswell Blakeston : "Simon", q. v. 

The Bell i s  Answered. Collin s ,  1934 
Candidate for Lilies. Collin s, 1934 ;  Knopf , 

1934 
Detectives in Gum Boots. Collins, 1936 
Kin gston Black. Collin s ,  1960  
Murder Rehearsal , Collins, 193 3 ;  Knopf, 

1 9 3 3  
The Mystery of  the Monkey-Gland Cocktail. 

Putnam ,(NY & London ) ,  1932 
The Pearl Choker. Collins, 1954 
The P in Men. Hodder, 1963  

Twenty-Five Sanitary Inspectors. Collins, 
19 35 

EASTMAN, ELIZABETH 
The Mouse w ith Red Eyes. Farrar, 1948 ; 

Heinemann, 1950 , Also publ ished a s :  
His Dead Wife , L ion, 1950  

EASTMAN, ROY 
The Mysteries o f  B lair House . Con j ure 

House, 1948 

EASTON, JOHN 
Red Sap. 1 9 3 0  

EASTON, M .  
Solent Intrigue. Stockwell, 1969 

EASTON, M. G. 
The House by the Bridge , Lane, 1906 

EASTON, NAT. Series character : B ill Banning 
BB 

Always the Wolf. Boardman, 1 9 5 7  
B i l l  for Damages , Boardman ,  1 9 5 8 ;  Roy, 1 9 5 8  

B B  
A Book for Bannin g. Boardman, 1959 ; Roy, 

1959 BB 
Forgive Me, Lovely Lady . Boardman ,  1961  
Frangipan i. Boardman, 1958 
Mistake Me Not. Boardman, 1959 ; Roy, 1959 

BB 
Moment on Ice. Boardman, 1960  
Nothing for Noth ing. Boardman, 19 58  
One Good Turn. Boardman, 1957  
Quick Tempo. Boardman, 1960 BB 
Right for Troub le. Boardman, 1960 BB 

EASTWOOD, JAMES. 1918-
Anna Zordan = AZ 

. Series  character : 

The Chinese Visitor. Ca s sel l, 1 96 5 ;  Coward, 
1 9 6 5  A Z  

come Die with Me. Macmillan (London ) , 1970 , 
U. S. tit le :  Diamonds are Deadly. McKay, 
1969 

Diamonds are Dead ly ;  see Come D ie w i th Me 
Henry in a Silver Frame. Macm i l lan ( London ) ,  

1 9 7 2  
L ittle Dragon from Peking. Cassel l , 1967 ; 

coward, 1967. Also publ ished a s :  Seduce 
and Destroy. Pan, 196 9 ;  Dell, 1968  AZ 

Murder Inc. Dakers, 1 9 5 2  
Seduce and Destroy ; s e e  Little Dragon from 

Peking 

EATON, FRANCIS U. 
A Fearless Investigator. Mcclurg, 1896 

EATON, HAROLD 
Prisoners of Women . Collins 

EBERHARD , FREDERICK G ( EORGE) 
The Microbe Murders. Macaulay, 1 9 3 5  



The Secret of the Morgue. Macaulay , 
The Skeleton Talks. Macaulay , 19 3 3  
Super-Gangster. Macaulay,  19 3 2  
The 1 3 th Murder. Macaulay , 1 9 3 1  

EBERHARDT , WALTER F. -1935. 
A Dagger in the Dark. Morrow , 19 32  

19 32  

The J ig-Saw Puz z l e  Murder . Grosset , 1 9 3 3  

EBERHART , MIGNON G .  1 899- Series 

E-2 

characters :  Sarah Kea te & Lan�e O ' Leary = 
K&O ; S arah Keate = SK 

Another Man ' s  Murder. Random , 19 5 7 ;  
Col l in s ,  1958 

Another Woman ' s  House. Random , 1947 ; 
Collin s ,  1948 

Brief Return. Collins , 1939  (in U . S. ? ) 
Call After M idn ight. Random, 1964;  Collins , 

1965 
The Cases of Su san Dare. Doubleday , 1934 ; 

Lane , 193 5  ss 
The Ch i f fon Scar f .  Doubleday , 1939 ; 

Col l in s ,  1 940  
The Crime at Honotassa ; see  The Cup , The 

Blade,  or the Gun 
The crimson Paw. Hammond , 19 59 (Three 

novelets , two included in the U . S .  col­
lection Deadly Is th e Diamond , the third 
uncol lected here. ) 

D�nger in the Dark. Doubleday , 1937.  B r i t­
ish title : Hand in Glove. Col lin s ,  1 9 3 7  

The Dark Garden. Doubleday , 1 9 3 3. British 
title : Death in the Fog. Lane , 19 34 

Dead Men's Plans. Random , 195 2 ;  Col l i n s ,  
1 9 53 

Deadly Is the D iamond. Random , 1 9 5 8  (Four 
novelets , two each collected in the 
B r i t i sh volumes Five of My Best and The 
Crimson Paw. ) 

Death in the Fog ; see The Dark Garden 
El Rancho Rio. Random , 1 97 0 ;  Collin s ,  197 1  
Enemy i n  the Hou se. Random , 1962 ; Col l ins , 

1963 
Escape the Night. Random ,  1944 ; Collin s ,  

1945 
Fair Warning. Doubleday , 19 36 ; Collin s ,  

1936 
F ive o f  My Best. Collins , 1949. (F ive 

novelets , two included in the U . S. col­
lect ion Dead l y  Is the Diamond , the other 
three uncollected in the U. S. ) 

Five Passengers from L i sbon. Random , 1945 ; 
Col l ins , 1946 

From Th is  Dark Stairway. Doubleday , 193 1 ;  
Heineman n ,  193 2  K&O 

The Glass Slipper. Doubleday , 19 3 8 ;  
Collir- ·, ,  1938  

Hand '· Glove ; see  Danger in the Dark 
The · .angman's Whip. Doubleday , 1940 ; 

Col l ins , 1941 
Hasty Wedding. Doubleday , 19 3 8 ;  Collins , 

1939 
Rouse o f  Storm. Random , 1949 ; Collins , 1949 
The House on the Roof. Doub leday , 193 5 ;  

Col l in s ,  1935  

Hunt with the Hound s .  Rilndom, 1950 ; Col l i ns, 
1 9 5 1  

Jury of  One. Random , 1960 ; Col l ins , 196 1  
Man Miss ing. Random, 1954 ; Col l i ns , 1 9 54 SK 
The Man Next Door. Random , 1943 ; Collins , 

1944 
Melora. Random , 1959 ; Collin s ,  1960. A l so 

publ i shed as : The Promise  of Murder. 
De l l ,  1961  

Message from Hong Kong. Random , 196 9 ;  
Coll ins ,  1969 

Murder by an Aristocra t. Doubleday , 1932. 
B r it i sh title : Murder of My P a t ient . 
Lane , 1934 K&O 

Murder o f  My Patient ; see Murder by an 
Ar istocrat 

The Mystery of Hunting ' s  End. Doubleday , 
193 0 ;  He inemann , 193 1  K&O 

Never Look Back. Random, 1 9 5 1 ;  Col l ins , 
1 9 5 1  

The Pat ient in  Room 1 8. Doubled�y . 1 92 9 ;  
Heineman n ,  1 9 2 9  K&O 

The Pattern. Doubleday , 1 937 ; Col l i n s ,  1937 
Postmark Murder. Random , 1956 ; Coll ins , 

1956 
The Promise o f  Murder ; see Melara 
R . S. V. P. Murder. Random , 196 5 ;  Collins ,  

1966 
Run Scared. Random , 1963 ;  Col l ins , 1 964  
Speak No Ev il. Random,  1 94 1 ; Col l in s ,  194 1 
Two L i ttle Rich Girls. Random , 1972  
Un ident i fied Woman. Random , 194 3 ;  Co l l ins , 

1945 
The Unknown Quant i ty. Random, 1 9 5 3 ; 

Col l in s ,  1953  
Whi le the Pat ient Slept. Doubleday , 1 9 3 0 ;  

He inemann , 1930 K&O 
The White cockatoo. Doubleday , 1 93 3 ;  Lane , 

1 9 3 3  
The Wh ite Dress. Random, 1946 ; Col l i n s ,  

1947 
Wings of Fear. Random ,  1945 ; Coll ins , 1 946 
With Th i s  Ring . Random , 194 1 ;  Collin s ,  1942 
W itnes s  at Large. Random , 1 96 6 ;  Col l ins , 

1967  
Wolf in Man's Clothing. Random , 1942 ; 

Collin s ,  1943 SK 
Woman on the Roof. Random, 196 7 ;  Collins , 

1968 

EBERT , ARTHUR FRANK. 1902-
Frank Arthur , q.v. 

Pseudonym : 

EBY, LOI S ,  1908-
1906-

and JOHN C. FLEMING , 

Blood Runs Cold. Dutton , 1946 
The Case of the Malevolent Twin . Dutton , 

1946 
Death Begs the Question . Abelard , 1952 ; 

Abe l ard-Schuman (London ) ,  1959  
He ll Hath No Fury. Dutton , 1947 
The Velvet Fleece. Dutton , 1947 

ECHARD , MARGARET 
Before I Wake. Doubleday, 194 3  
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Dark Fan t a s t i c .  Doubleday, 1947 
I Met Murder on the Way. Doubleday, 196 5  
I f  This  B e  Treason. Doubleday, 1944 
A Man W ithout Friends. Doubleday, 1940 
Stand-In for Death. Doubleday, 1940 

EDELSTEIN,  MORTIMER S. ; see SANDERS , MARION K. 

EDEN, DOROTHY. 19 12- Pseudonym : Mary 
Paradise , q . v. 

Af ternoon for Li zards . Hodder, 196 2 .  U. S. 
t i t l e :  The B r idge of Fear . Ace, 196 

An Afternoon Walk. Hodder, 197 1;  Coward, 
197 1  

Bell a .  Hodder, 1964 . U . S . t i tle ( ? ) : 
Raven scroft . Coward, 196 5  

The B ird in the Ch imney . Hodder, 196 3 . U. S. 
t it le ( ? ) :  Darkwater. Coward, 1964 

Br ide by Candle l ight . Macdonald, 19 5 4 ;  Ace, 
196 . 

The Bridge of Fear ; see Afternoon for 
Lizards 

The Brooding Lake ; see Lamb to the Slaugh-
ter 

Cat ' s  Prey. Macdonald, 1952 ; Ace, 196 7  
Crow Hol low. Macdonald, 1950 ; Ace, 196 7  
Darkwater ; see The B ird i n  the Chimney 
Darl ing Clement ine . Macdonald, 195 5 .  U. S. 

t it le :  The Night o f  the Let ter . Ace, 196 7  
The Daughters o f  Ardmore Ha ll ; see The 

Schoolmaster 1 s Daughters 
The Deadly Travelers . Macdona ld, 19 5 9 ;  Ace, 

1966 
Death is a Red Rose. Macdonald, 1956 ; Ace, 

196 . 
Lady of Ma l low ; see Samantha 
Lamb to the Slaughter . Macdonald, 19 53.  U .  

S .  t i tle : The Brooding Lake. Ace , 1966 
The Laugh ing Ghost. Macdona ld, 1943 ;  Ace, 

196 . 
Listen to Danger . Macdonald, 19 5 8 ;  Ace, 

1967 
The Marriage Chest . Hodder ,  196 5 ;  Coward, 

1966, as by Mary Paradi se 
Melbury Square . Hodder, 197 0 ;  Coward, 197 1  
The Night of the Letter ; see Darl ing 

Clementiri c 
The Pretty Ones . Macdonald, 1957 ; Ace, 1966 
Ravenscroft ; see Bel la  
Samantha . Hodder, 1960. U. S. title :  Lady 

of Mal low . Coward, 1962  
The Schoolmas ter ' s  Daughters . Macdonald, 

1946 . U. S. title ( ? ) : The Daughters of 
Ardmore Hal l .  Aee, 196 . 

The Shadow Wi fe. Hodder, 196 8 ;  Coward, 1968 
The Singing Shadows. Paul, 1940 
Sleep in the Woods. Hodder, 196 0 ;  Coward, 

J r,0 1. 
ThG Sleeping Br ide. Macdonald, 195 9 ;  Ace , 

' :J6 . 
oummer _Sunday . Macdonald, 1946 
The Vines of Yarrabee . Hodder, 1969 ; Cow­

ard , 1969 
The Voice of the Dol l s . Macdonald, 195 0 ;  

Ace, 196 . 

Wa i t ing for W i l la . Hodder, 197 0 ;  Coward, 
197 0  

Walk I n to My Parlour . Macdon a ld, 1947 
We Are for the Dark. H , c.iona ld, 1944 
Wh i s t le for the Crows . Hodder , 196 2 ;  Ace, 

1964 
Win terwood. Hodder, 196 7 ;  Coward , 1967 
Yel low is for Fear and o ther s tories . Ace , 

196 . 

EDEN , FRANCI S I .  S. 
The N i n th Life . Arcadia, 1969 

EDEN , MATTHEW 
Dangerous Exchange. Ha le , 1969 
Fligh t  o f  Hawks . Abelard, 197 0  
The Gil t-Edged Trai tor . Abelard ( London ) , 

1972  
The Man Who Fel l .  Ha le, 197 0  

EDGAR, ALFRED. 1896- Ser ies character 
(with many other author s ) : Sexton Blake, 
in a l l  t i tles, a l l  pub li shed by Ama l ­
g amated Press 

The Cup F inal Mystery . 1927 
Lawless Jus t ice . 19 2 2  
The Power o f  the Unknown . 19 2 2  
The Secret of the Sa fe . 192 3  
The Sign i n  the Sky . 192 2 .  Also publ ished 

as : The Secret of the Tong, as by H .  
Gregory . 1936  

EDGAR, GEORGE 
The Red Colonel .  Mi lls, 1913 

EDGINTON, MAY 
The Adventures of Napoleon Prince. Casse l l ,  

1912 

EDGLEY, LESLIE. 1912- . Pseudonyms : Robert 
B lomf ield , Brook Hast ings, qq. v .  

The Angry Hear t . Doub leday , 1947 ; Barker, 
1949 . Also pub l ished as : Tracked Down . 
Ace, 1954 

Diamonds Spe ll Death ; see The Run aw�y 
Pigeon 

A D irty Bus ines s .  Putnam, 196 9 ;  Hale, 197 0  
False Face . Simon, 1947 ; Barker, 1948 
Fear No More. Simon, 1946 ; Ba rker , 1948 
F inal Reckon ing . Hale, 197 1 
The Judas Goat. Doubleday, 19 5 2 ;  Barker, 

195 3  
One B londe Died ; see The Runaway P i geon 
The Runaway P igeon. Doub leday, 19 53 . Bri­

t ish t i tle : D iamondd Spel l  Death. Barker, 
195 4 .  Also pub l i shed as : One Blonde 
D ied . Bestsel ler, 19 5 . 

Tracked Down ; see The Angry Heart 

EDGLEY , MARY ; see Brook Hasting s ,  j oint 
pseudonym of Les lie & Mary Edgley 

EDHOLM, CHARLTON ; see Frank Condon 



EDINGTONS, THE (Arla Channing Ed ington , 
1890-1953, and Carmen Bal len Ed ing ton , 
1 894- . ) 

Drum Madnes s ,  w i th Marianne Barret t. 
Cassell, 1934 

The House of the Van i sh ing Goblets. 
Cen tury (NY & London ) , 1930 

The Monkshood Murders .  Col l ins, 1 9 3 1 ; 
Cosmopo l i tan , 1 9 3 1  

Murder to Mus ic .  Collins, 1930  
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The Studio Murder My stery . Col l ins, 192 9 ;  
Re illy & Lee, 1929  

EDMI STON, HELEN . 1 9 1 3- . Pseudony m :  Helen 
Robertson , q. v .  

The Shake-Up . Macdonald, 1962  

EDMONT:S, H (ARRY) M (ORETON) S (OUTHEY) 
Acros s the Front iers . Ward Lock, 1936  
Thec  Clockmaker o f  He idelberg ; or, The 

S trange A ffair of Hugh Brodie , English­
man. Macdonald, 1949 

The Death Sh ip ; or , The Tragedy of the 
1 Valmeira 1

• Lane , 1 9 3 3  
The East Coast  Mystery . Ward Lock , 1934 
The North Sea Mys tery : A Story of Naval 

Inte l l igence Work . Ward Lock, 1930 
The Orphans of Brandenburg. Ward Lock , 1953  
The Professor ' s  Last Exper iment. Rich, 1 9 3 5  
The Red Desert. Ward Lock, 1 9 3 1  
The Red Invader . Ward Lock, 1 9 3 3  
The Riddle of the Straits. Ward Lock, 1 9 3 1  
The Rockets-Operation Manhattan . Mac-

donald, 1 9 5 1  
The Secret Voyage . Macdonald , 1946 
The Trai l of the Lonely River . Ward Lock, 

1934 
Wind in the Eas t .  Ward L0ck, 1935 
Yvonne.  Jarrolds , 1933 

EDMUNDS , BRENT 
Beware the Crimson Cord. Laur ie, 1956 
A Gun in my Back. Laur i e ,  1955 
Ride a Dead Horse. Laur ie, 1955  
Spiders in the N ight . Laurie, 1956 

EDOVI ST," DAGMAR 
Black S ister . Doubleday, 196 3 ;  Joseph , 1963 

EDWARD, MARIE ELAINE 
Amberleigh. Paperback L ibrary, 1967 
Lenore . Paperback Library, 1967 
Terror Manor . Paperback Library , 196 

EDWARDS, ANNE 
M iklos  Alexandrov i tch is M i s s ing. Coward ,  

197 0 ;  Hodder, 1970 

EDWARDS, BLAIR 
Murder B lues. Modern F iction, 1946 

EDWARDS , CHARMAN. Pseudonym of Freder ick 
Anthony Edwards, 1896- Series 

cha racter. Percy Hu f f � PH 
A B ig, Strong Man : Low , 1923  
The B lue Macaw. Ward Lock, 1935  PH 
Con fetti for " K i l l ing. Ward Loc k ,  1 9 3 7  
Der i s i on. Ward LcJck , 1 9 2 6  
Dol ly ' s  W3lk . WQrd Lock , 1950 
Drama o f  Mr . D i l l\'. Ha le , 1939  
Drink No Deeper. W., rci Lock , 1 9 3 3  
Fear Haunts  the Roses . W a r d  L,.,,ck , 193G PII  
Gabr iel Sounds for A fr i c� .  EI� lc , 1 9 3 8  
Give M e  a Sh i p !  Ward Lock , l?J�  
H igh S treet . Ward Lock , 1928  
No Cof fins in Ch ina . Hal e ,  1 , , 3 7  
Rainbrother. Ward Loc k ,  1 9 2 7  
S ir Richard Penn i les s . Ward Lock , 192fl 
Tal l  P ines in Padd ing ton. War:l Lock , 1949 
Ten Th irteen. Ward Lock , 193 ,, PH 
Terror Sh ip . W-3rd Lock, 1935 PH 
W indfellow .  Ward Lock , 1 9 2 5  
The Ye l low Wagon . Ward Lock , J 'J 32 

EDWARDS, FREDERICK ANTHONY. 1 896-
P seudonym : Charrnan Edwards , q . v .  

EDWARDS, HARRY STILLWELL . 1 8 5 5 - 19 3 8 .  
The Marbeau Cou s ins. Rand , 1 9 1 2  

EDWARDS, H .  SUTHERii\ND 
The Case of Reuben Mc1 l<1ch i.  Rand, 1 886 

EDWARDS, HUGH . 1878-19 5 2 . Doubt ful inclu­
s ions marked *. 

A l l  N ight at Mr . Stanyhurst ' s .  Cape, 193 3 .  
(Repr inted ,  w i th Introduction by I an 

Flem ing : Cape, 1963. ) 
Crack of Doom. Cape , 1934 ; Bobbs , 1934 
Helen Between Cupids. Cape , 193 5 * 
Macaron i .  Bles , 1938 * 
Sangoree. B les , 1 9 3 2  * 

EDWARDS, JAMES G. Pseudonym of James 
W i l l iams MacQueen, 1900-

But the Pat ient D ied. Doubleda y ,  1948 ;  
Cherry Tree, 1949 

Death Among Doctor s .  Doubleda y ,  1942 
Death E lects a Mayor . Doubleday, 1939 
F Corr idor . Doubleday, 1936 
Murder at Le isure. Doubleday , 1937 
Murder in the Surgery . Doub leday, 1935 
The Odor of B i tter A lmonds. Doubleday , 1938 
The Private Pavi l ion . Doubleday, 1935 

EDWARDS, JANE 
The Houseboat Mystery . llouregy, 196 5 

EDWARDS, NORMAN 
D i l emma . Jenkins, 1936 
The F rightened Vil lage.  Jenkins , 1937  

EDWARDS, RICHARD KEMBLE 
Mystery of the Min iature . Clark, 1908 

EDWARDS , STAFFORD 
Money Order Murder . Vantage, 1963 
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EDWARDS , WALTER. Pseudonym of Wa lter Shu t e ,  
d . ca . 1940 . S eries cha racter (with many 
otl,cr authors) : Sexton B lake, in  a 11 
titles, all pub l i shed by Amalgamateed 
P ress  

Tl.l, Ambush. 1 9 3 1  
The rs ..,rber's Shop Cr ime. 1936 
The Case o f  the Murdered Pawn Broker . 19 3 5  
The Fata l Memo irs. 1934 
The Great Stores Crime. 1 9 3 3  
The Great Stores My stery . 1 9 4 0  
The Hiker ' s  Secret . 1 9 3 3  
The M a n  in  Brown. 1 9 3 5  
The Murder o n  the Moor. 193 2  
The Mystery of  the Marchers. 1 9 3 7  
The News paper Sel ler ' s  Secret. 19 38 
The Sucrct o f  the Cel lar . 1939 
The Secr�t o f  the Identi f i cation Parade. 

1 9 36 

EDWIN ,  M/\ RIBEL 
Sound A l ibi . Ward Lock , 193 5 ;  H i l lmR n ,  1 9 3 8  
The Va l i ant Jester. Ward Lock , 1 9 3 0  
W indfal l  Harvest. Ward Lock , 193 1  

EGAN, LESLEY.  Pseudonym of E l i zabeth Lin ing-
ton , 1 9 2 1- , q.v. Other pseudonyms : 
Anne B la isdel l ,  Del l Shannon , qq. v .  
Series chQ racter s : Jesse F a lkenstein  

JF , Vic Vara l lo = VV 
Aga inst the Evidence . Harper, 196 2 ;  

Go l lancz , 1963  JF 
The Borrowed Al ibi. Harper, 196 2 ; Go l la:,cz , 

196 3  1/V 
A Case for Appeal. Harper , 1 96 1 ;  Gol lancz , 

1962  JF 
Detec t ive ' s  Due . Harper , 196 5 ;  Gollancz , 

1966 vv 

In the Death of a Man . Harper, 197 0 ;  
Gol lancz , 1970  JF 

Ma l i c ious Mischief. Harper , 1 9 7  l ;  G o l lancz , 
1 9 7 2  W 

The Nameless Ones. Harper, 1967 ; Gol lancz , 
1968 W 

Run to Evi l .  Harper , 1 9 6 3 ; GollQnc z ,  1964 
vv 

A Serious Igvestigation. Harper, 196 8 ;  
Go l lanc z ,  1 9 6 9  JF 

Some Avenger, Ris e :  Harper, 196 6 ;  Gol lanc z ,  
1967 JF 

The Wine o f  Violence. Harper, 1969 ; 
Gollancz , 1 9 7 0  VV 

EGERTON, DENISE 
Design for an Acc ident. Hodder, 195 7 ;  

Wasl1burn 19 58  
The Hour o f  Truth. Hodder, 195 9 ;  Washburn , 

196 0  
It  r:u . .  1 ldn ' t  Be Caro line. Hodder, 196 1 
A Ma� That I Love. Hodder , 195 5  
N o  Thoroughfare. Hodder, 19 54 ; Coward , 1 9 5 5  

EGGLEc�ON , EDWARD. 183 7-1902. 
The Mystery o f  Metropol isvi l le. Judd , 1 87 3 ;  

EGLETON , CLI VE 
The Jud as  "'landate . Hodder , 197 2 ;  Coward , 

1 9 7 2  
Last P o s t  Enr -a P a r t isan . Hodder, 1 9 7 1 ;  

Coward , 1 9 7 1  
A P iece o f  Res i s tance . Hodder , 1 9 7 0 ;  

Coward , 1970  

EHRLICH, JACK . Series  chara cter : Robert 
F l ick = RF 

Court Mart i a l .  Pyrami d ,  196 0  
Cry ,  Baby. Del l ,  1 9 6 2  RF 
The Drown i ng. PB , 1970  
The Girl Cage. Del l ,  1967 RF 
Parole. Del l ,  1 9 5 9  RF 
Revenge. Del l ,  1 9 5 8  
S low Burn. Del l ,  1 9 6 1  RF 

EHRLICH, MAX . 1909-
Dead Le t ter ; see Firs t Tra i n  to B abylon 

Deep Is the B lue . Doubleday , 196 3 ; 
Gol l ancz , 1964 

F ir s t  Train to Baby lon . Harper , 1 9 5 5 ; 

Gollancz , 19 55 . A lso pub l i shed as :  
Dead Letter . Corg i ,  19 5 8 ;  and  a s :  
The Naked Edge . Corg i ,  196 1 

The Naked Edge;  see First Tra in to Babylon 
S p i n  the G l ass Web . Harper,  19 5 1 ;  Corgi , 

1 9 5 7  
The Takers. Harper , 1 9 6 1 ;  Gollanc z ,  1 9 6 1  

EHRMANN, MAX 
The Mystery of Made l in e  Le Blanc . Coopera­

tive, 1900 

EICHLER,  ALFRED . 1908-
The B i g  Bru iser. Phoen ix,  194 1 .  Bri tish 

ti t l e :  The Gentle G iant. Swan , 1943 
Bury i n  Haste. Arcad i a ,  1 9 57 
Death at the Mike. Lantern , 1946 ; Hammond , 

1954 
Death of an  Ad Man. Abelard , 19 54 
Dea th of a n  A r t i s t .  Arcad ia , 195 5 ;  Hammond , 

1 9 5 5  
E l ection by Murder. Lantern , 1947 
The Gen tle G iant ; see The B ig Brui ser 

Hearse for the Boss. Hammond , 1956 
Moment for Murder. Arcadia , 1956 ; Hammond , 

195 7  
Murder in the Radio Department. Gold Labe l ,  

1943 ; Hammond ,  1 9 5 3  
Murder Off  Stage. Hammon d ,  1 9 6 3  
P ipeline t o  Dea th . Hammond , 1962  

EINSTEIN,  CHARLES 
The B loody S pur. Del l ,  19 53. Also pub­

l ished as : Wh i le the C ity S leeps. Del l ,  
1 9 56 

The Last Laugh. Del l ,  1 9 56 
The Naked C ity. Del l ,  1 9 5 9 ; World D istrib­

utors, 196 0  (Novel i z ations by CE of T V  
scripts by Stirling Sil liphan t . )  

N o  T ime at A l l. Simon , 19 5 8 ;  Davies , 1958  
The On ly Game in Town. Del l ,  195 5  
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Wh ile the C i ty Sleeps ; St.·e 'rht Bloody SjH.I( 
Wiretap ! Del l, 1 9 5 5  

EI SINGER, JO . 
The Wa l ls Came Tumbling Down . Coward, 1943 ; 

Jarrolds, 1945 

EKBERG!! , IDA DIANI 
The Mys ter ious Chinese Mandrake .  Pagea n t, 

1954 

ELAND, CHARLES 
The De sper ate Search . Ha le, 1 9 7 1  
Doss ier Closed . Ha le, 1970  

EL  COM.�NCf!O 
T!w Gr0en Opa l  Ring . Shores, ca . 1 9 18 

ELU I : ,  .. , EVELYN 
r'.• , \:_; r..d i n  the Ca se. Me thue n ,  l932  
Mci:-dc·r in  Black and Whi t e .  Methuen , 1931  

ELD C:R, MICHAEL 
The Phan tom in the Wings . Murray, 1957 

ELDREDGE, GILBERT 
.Death for the Surgeon . Phoenix, 1939 
Murder in the Stratosphere .  Phoen ix, 1 94 0  

ELDRIDGE, GEORGE DYRE . 1 848-
I'n the Potter's Hou s e .  Doubleday , 190 8 ;  

Methuen, 1908 
The Mil lbank Case . Ho lt, 1905 ; Nash, 1907 

ELDRIDGE , JIM 
Down Payment on Death. Ha le, 197 2 

ELDRIDGE, RUBY 
The Legend of the Grey Cas t l e . Va n tage , 

1969 

ELDRIDGE, WILLIAM TILLINGHAST 
Meryl . Dodd, 1908 

ELEGANT, ROBERT S (AMPSON) 
A K i nd of Trea son . Holt, 1966 

ELGIN,• MARY 
High land Ma squerade ; see Return to Glen­

s hael 
A Man from the Mis t ;  see Visib i l ity Nil 
Return to Glensha e l . Hodder, 196 5 .  U . S. 

t it l e :  High l and Ma squerade . Mi l l, 1966 
Vis ib i lity Ni l .  Hodder, 1964. U. S. t i tle : 

A Man from the Mis t .  M i l l, 1965 
The Wood and the Trees. Hodder, 196 7 ; Mill, 

1 % 7  

r" :AS , DAVID 

The Cause of the Screaming. Hammond, 195 3  
Dress Up and Die . Hammond, 1 9 5 5  
The Gory Deta i l s . Hammond , 1954 

ELiar, ANNE . F-sc,udonym o f  Lois Dwight Cole, 
1902-

Return to Aylforth . Meredith, 1967  
Shadows Wa i t ing . Meredith, 1969  
Strancj c:.:r a t  Pembroke. Hawthorn, 1971  

ELIOT, GEORGE FIELDING 
Federa l Bullets . Cas lon, 1936 
The Navy Spy Murrfors. Dodge, 193 7  

ELIOT, HENRY WARE . 1879-
Mason Deal, q . v .  

ELLERBECK, ROSEMARY 

Pseudonym : 

Inclin a t ion to Murder . Hodder, 196 5 

ELLERTON, EDWARD 
A Fatal  Resemb l a nce : A Nove l .  Lennon , 1885 

ELLETT, HAROLD PINCTON . 1 9 1 2 -
nym : Nigel Burnaby, q . v .  

ELLIN, STANLEY . 1 916-
The Big N igh t ;  sec Dreadful Summ i t  

Pseudo-

The Bind. Random, 19 70. Br i tish t i t l e :  
The Man from Nowhere . cape, 1970  

The Bless ington Me thod . Random, 1964 ; 
Macdona l d, 1965  ss 

Dreadful Summi t .  Simon, 1948 ; Boardman, 
195 8 .  A l so pub l ished as : The B ig Night . 
Sign e t ,  1966  

The Eighth C irc l e .  Random, 1958 ; Boardman, 
1959 

House of Cards . Random, 196 7 ; Macdonald, 
1967 

The Key to Nicholas  S treet .  Simon, 1 95 2 ;  
Boardman, 195 3  

The Man from Nowhere ; see The B ind 
Mystery Stories . Simon . 1956 ; Boardman, 

1957.  Also pub l i shed as : Quiet Horror . 
Del l, 1 9 5 9 . ss  

The Panama Portra i t. Random, 1 96 2 ;  
Macdona ld, 1963 

Quiet Horror ; see Mystery Stories 
The Va len t in e  E s t a te . Random, 1968 ; 

Macdon a ld, 1968 
The W i nter After Th i s  Summer . Random, 196 0 ;  

Boardman, 1961  

ELLINGER, GEOFFREY 
The Baggage . Jenkins, 193 2  
Bar s o f  Gold. Her i tage, 1935  
The Blas ted Acre . Sm i th, 1936 
The Lyddon Hou se Mystery . Jenkins, 1928  
The Return o f  Cardannes ley. Heritage, 1934 
The Ricksha Clue . Jenk ins, 1 9 3 1  
The Trap i n  the Tunnel . Jenkins, 1 9 3 1  

ELLINGTON, RICHARD . Series char;,cter : Steve 
Drake , in a l l  t i t l es 

Exit for a Dame. Morrow, 1951;  Boardman , 
1954 

I t ' s  a Crime. Morrow, 194 8 ;  Casse l l, 1956 
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Jus t  Killing Time . Morrow, 19 5 3 ;  Boardman , 
1954 

Shoot the Works . Morrow , 194 8 ;  Cassell, 
1950 

S tone Cold Dead. Morrow , 1950 ; Casse l l ,  
1952  

ELLIOTT , BRUCE 
You ' 11 Die Laughing . Five S tar, ca .. 1946 

ELLI OTT , FRANCIS PERRY 
The Haunted P a j amas . Bobbs , 1911 

ELLIOTT , PEERS 
The Mys tery of the B lack Dagger. Ha le, 1952 
The Pay Out .  Ha le, 1940 
The Silent Bullet . Ha le, 1941 
Tru s t  the Police. Hale, 193 9  

ELLI OTT , R. C. 
The Phantom B a t. Amalgamated Press , 1930 

( Sexton B lake s tory) 

ELLIOTT , W ( ILLIAM) J (AMES ) .  1886-
Series characters : Ed Gunning EG ; 
Roys ton Frere = RF 

"And Worms Have Ea ten Them . . .  " Swan, 1940 
Bren Hardy Again . swa n ,  1945 
Bren Hardy, Tough Dame. Swa n ,  194 2  
Capta in Lion. Swan 
The Circle of Death. Swan, 1942 (In the 

same volume is Thomas Tyler Jack son , 
The Reign of the Ravishing Corps e ;  the 
book totals 48 pages . )  

Dope Devils. Swa n ,  1942 RF 
False Pretences. Mel lifont ,  1934 (64 pp) 
Footprint s  in the Sand. Eldon , 193 7  
Freak Racket .  Swan , 1941 EG 
Gunning in England. Swan , 1946 EG 
The Mystery of Me . .  ? Swa n ,  1944 
�1,000 , 00 0 . Swan, 1949 
Running Kil ler. Swan , 1946 RF 
Sheer Silk . Swan , 1946 
Shot-Silk . Swan , 1943 
"Silk ! "  Swan, 1942 
The Silver Panther. Gramo l ,  19 34 
Sna tched Dame . Swan , 1941 EG 
Spun Silk : Swan , 1947 
The Suicide Circle . Gramol, 1934 
Tough Ghos ts . Swan , 194 1  
Triggers are Trumps . Swa n ,  1942 EG 
The Wol f of Corsica . Mellifon t ,  193 2  ( 80pp) 
The Yel low Fiend . Mel lifont, 1932 (64  pp) 

ELLI S ,  EDWARD S. 
The Heart  of Oak Detective . 

ELLIS, J .  C .  
B l ack Fame . Hutchinson , 192 6  
Blackmailers & Co. Selwyn , 192 9  
The Night of Mys tery. Selwyn, 1929 

ELLIS , J (OHN) BRECKENRIDGE. 1870-1956. 
The Mys terious Dr. Oliver. Macaulay , 1929 

The Red Box Clue. Reve l l, 190 2  
The Third Diamond . Badger , 1 9 13 

ELLIS ,  KENNETH M. 
Dolores Divine . Grosset , 19 3 1  

ELLI S ,  N. A .  TEMPLE- ; see N .  A .  TEMPLE-ELLIS 

ELLIS ,  VIRGINIA 
Death Comes Like a Thief. Arcadia , 19 52 

ELLI SON, HARLAN 
The Deadly S treets. Ace , 195 8 ;  Digit , 19 59 
Gent leman Junkie and Other S tories o f  the 

Hung-Up Genera tion . Regency, 196 1  ss 
The Juvies. Ace, 1961 
Memos from Purgatory . Regency, 1961 
Rockabilly . GM, 1961 ;  Muller , 196 3  
Rumble. Pyramid, 1958  

ELLSON, HAL . 1910-
B lood on the Ivy . Pyramid, 197 1 
Duke. Scribner , 1949 
Games. Ace, 1967 (Novelization of the 

movie. ) 
The Golden Spike . Ballantine, 19 52 . 

tish title:  Reefer Boy . Spearman ,  
I'll  Fix You . Popu l ar Library, 1956 
Jailbait S treet . Monarch, 196 . 
A Kil ler's Kiss. Hillman, 1960 
The Knife. 196 1  
A Nes t  o f  Fear. Ace, 1961 
Nightmare S tree t . Belmont , 196 . 
Reefer Boy ; see The Golden Spike 
Rock. Ballantine , 1955 

Bri-
19 55 

S tairway to Nowhere . Ballantine, 1960 
Summer S t reet. Ballantine, 19 53 
Tel l  Them Nothing . B a l lantine, 1956 ss 
Tha t  Glover Woman . Award, 196 . 
Tomboy . Scribner, 1950 

ELLSWORTH , PAUL . Pseudonym o f  Paul E.  Triem, 
1882-

Alias John Doe. Chelsea, 19 3 0 ;  H. Hamil ton, 
19 3 1  

ELMORE , CLARE 
A Buried Crime . Abbo t t ,  ca . 1892 

ELSTOW, T. FRANCIS 
A Human Vampire . Modern 
The Scarlet Gargoyle . Modern 
Yel low Fangs . Modern 

ELSWORTHY, A {LEXANDER) L { OCKHART) 
Death Glides In. Hu tchin son, 193 5  

ELTON, EDWARD 
Murder Chase. Hutchinson, 192 9  

ELTON , J. T. 
Assignment in Tokyo . Badger, 1960 
The Que s t  of the Seeker. Badger, 19 58  




